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JOHANNES MIERSCH., 
VIOLIN-VIRTUOSO AND CONDUCTOR 
For Concerts and Recitals address 


430 North Meridian Indianapolis 


Mr. FRANCIS STUART, 
Teacmee oF SINGIN Purr or LamPertTi Tu? 
ELDER 
(Ten years in California.) 

“Being in full possess of my method of sing 
ing, he has the ability to form great artists. — 
Paawcesco Lampert! ae 

Studios: 1103-4 Carnegie Jiall, New York 


INTERNATIONAI MUSICAL AND 
EDUCATIONAL EXCHANGE 


Church, Concert arid | Positions Secured 
MR BABCOCK, 


Carnecte Haut, New York 


Telephone: 2634 ‘ 


Miss MARY FIDELIA BURT, 


Author of Original Methods tn Sight Singing, 
Ear Training, Musical Stenography. All materiais 
copyrighted No authorized tea hers in Greater 

t 
New York. . 

New York Schoo Carnegie Hall 


Brooklyn, 48 Leffer ts Place 


PAUL SAVAGE 
( EK CULTURI 
; Carnegie Ha 
New York 


MAX KNITEL-TREUMANN, 
ARITONI 
Voice t \ of Singing 
t Carnes Ha 
Mail address: filth 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
8:0 Carnegie Hall, New York City 


WALTER HENRY HALL, 
: of the Cathedral of 
ohn the Divine of St. James’ P. E. 


Church Conductor The Brooklyn Oratorio Society 
430 West 116th Street New York City 


Organist and Chor 
su 





ADOLF GLOSE, 


Coacert Pianist, Piano Instruction Coach tor 
{ ilvanced singe 
professional and acva 
Residence St The Castleton, 142d St. and 
Broadway. 


E. PRESSON MILLEK 
TEACHER O} INGING 


Telephone, 13 Colun 


LEO TECKTONIUS, 
CONCERT PIANIST 

Care }. ! rancke, 1402 Dr 
Personal addr 434 Patt 


EUGENi£ PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA 
Voice Cultur in All Its Branches 


The Evelyn, io: W 8th St., New York City 


Telephone 9351 Riverside 


ISIDORE MOSKOWITZ, 


VIOLINIST AND TEACHER 


oo5 East i40th Street, New York 
Tel., 2:93 Melrose 
FLORENCE E. GALE, 
SOLO PIANISI 
Recitals and Concerts. 
Instruction, Leschetizky Method. 


si W th dt 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING 


Ryan Building, Koom | 
— . No. 140 West 42d St., New York 


LEONOR MARIA EVANS, 
Greduste Royal Academy, Rome 
VOCAL INSTRUCTION 
ss Weet seth St Telephone a4: Bryant. 


ENRICO DUZENSI 
OPERA TENOR 
Teaches old Italian method Teacher of Paula 
Woehnimg, of Metropolitan Opera; Riginold Rob 
erta, tener; Mary Crycer, well-known teacher, 
Washington, 1D Good voices cultivated by con- 
tract. 145 East 83d St., New York 


Mrs. LAURA E. MORRILL 
SCIENTIFIC VOICE CULTU RE 
The Cheleca, 222 West 23d St, New York. 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING 


864 Carnegie Hall 
Cais Aarup Greene, Pianist 


Sre1nBRUCH MusIcAL INSTITUTE, 
Voice Culture, Piano, Violin, Ensemble Playing, 
Harmony and Composition 
Director: Hugo Steinbruch 
wes Eighth Avenue Brooklyn, N. Y. 


HALLETT GILBERTE, 
pa are COMPOSER. 
Cmpaecs “Si panish Serenade,” “Y outh,” 
% You,” “Mother's ¢ a Song.” 
otel Flanders. 13: W. a7th St 
Phone 302: Bryant. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 

Voice Developed—Style, Opera. 
Ds csibice Carnegie Hall, New York. 
Mr. C HL, ARLES LEE T RAC 7. 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescnetizky Metmop. 
New York City. 


Studio: Carnegie Hall. 


ALOIS TRNKA, 

CONCERT VIOLINIST AND INSTRUCTOR 
OF THE SEVCIK METHOD. 
Graduate of Prague Conservatory under Prof, O. 
514 iden Ave, MN. Y¥. 


J. Hi ARRY WHE EL E R, 
VOICE PLACEMENT, ART OF SINGING. 


Strictly Italian Method. 
2 West 16th Street, New York. 


(GRAND CONSERVATORY OF MUSIC, 


Special course for teachers and professionals, 
Degrees granted. Thorough course for beginners. 
Dr. E. Eberhard, Pres’t, 57 W. 93d St, New 
York ’"Phone, 2147 River. (Thirty-fifth year.) 


GUSTAV L. BECKER, 
CONCERT PIANIST AND COMPOSER. 
Studios: 11 West 42d St. and Steinway Hall, 
New York. 


JANET BULLOCK WILLIAMS, 
TEACHER. OF SINGING. 
122 Carnegie Hall, Wednesdays and Saturdays. 


Residence Studio ‘The Emerson,” s00 West 
taist St., New York City, 





SIG swor FILOTEO G RECO, 
Tue Art or SINGING. 


Studio: 62 East Thirty-fourth Street, New York. 
Telephone: 3747 Madison Square. 


PERRY AVERILL—Baritone, 
OPERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION. 
220 Central Park South, New York 


Mr. AnD Mrs. LOUIS SAJOUS, 


Teachers of Singing Specialty, Voice Placing, 
Opera, Oratorio, Concert, etc., in Italian, French, 
German, Eng lish Studios: Crescent Court, 195 


Claremont Ave., New York; 224 Orange St., New 
Haven, Conn 


Dr. J. CHRISTOPHER MARKS, 
Organist and Choirmaster, Church of the Heavenly 


est 
rik ART OF SINGING IN LL ITs 
BRANCHES. COACHING A SPECIALTY 
Residence-studio, 133 East 47th St. 
Tel., 1055 38th St. 


Mr. SAMUEL BOWDEN MOYLE, 

Voice Culture, Style and Artistic Singing, Per- 

fect Tone, Perfect Diction in English, German, 
French and Italian Residence-Studio, 
No. 43 East 21st St., New York City. 


MORITZ E. SCHWARZ, 

Ass’t Organist Trinity Church, New York. Re- 
citale and Instruction Address Trinity Church, 
Ny York, or Hasbrouck Institute, Jersey City, 


SOPHIE FERNOW, 
CONCERT PIANIST, CHAMBER MUSIC, 
INSTRUCTION 
(Ref., Von Bilow, Klindworth, Scharwenka). Song 
interpretation 
Studio, 219 W. S8oth St "Phone, 2704 River. 


EFEIE STEWART, 
DRAMATIC SOPRANO 
ocal Instructior 
Concert and Oratorio 
35 West Eleventh St., New York, 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studio: 7o7-708 Carnegie Hall. 


Mme. MARIE CROSS-NEWHAUS, 
DIRECTOR VOCAL AND OPERATIC SCHOOL. 


Voice Building, Tradition and Diction. 
St. Mare Bidg., 434 Fifth Ave., New York City. 


WILBUR A, LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. Norma] 
course of school music Vocal Instruction— 
Choral Direction 
Address: Metropolitan Opera School, 1425 Bway. 


Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils. 
Residence, 34 Gramercy Par 
"Phone: 3187 Gramercy ‘ew York City. 


BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND REP- 
ERTOIRE FOR VOCALISTS 
I Wollasten, 23: West o6th St., New York 


(Subway express station) Phone, 1164 Riverside 


TOHN WALTER HALL, 
VOCAL INSTRUCTION, 
843-844 Carnegie Hall 





New York 





EARLE ALBERT WAYNE, 


PIANIST. 
Concerts—Instructions. Conductor of choral clubs. 
Carnegie Hall 802, New York. 


A. J. GOODRICH, 

Author of “Analytical Harmony,” “Theory of 
Interpretation,’ ‘Complete Musical Anal 
“Synthetic Counterpoint,” “New Method of 
orizing,”’ etc. 

Personal or Correspondence Lessons. 
eet Studio: 80 St. Nicholas Ave., New 





CAPPIANI ME THOD, 
VOICE CULTURE. 
Anna M. Schirmer, Authorized Exponent. 
Soprano. Concerts. recitals, etc. 
7 West 42d St., Studio 29, Mon. and Thurs, re to 2. 
19 Elm St., New Rochelle, N. Y., Tuesdays and 
lridays. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 


Studio: 607 Carnegie Hall. 
Residence Studio: 423 E. 1s40th St 


IRWIN EVELETH HASSELL, _ 
CONCERT PIANIST ane TE ACHER 
OF PIAN 
3405 Broadway, New York. 
117 Remsen St., Brooklyn, N. Y. 


MARK ANDREWS, 
CONCERT ORGANIST. 
a1 E. 17th St., New York, or 
32 So. Willow St., Montclair, N. J. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Oper: 
toire instructress, recommended by Si Geert ONC cl, 
Hammerstein's celebrated tenor. 345 W. ‘s8th St. 


E. B. KINNEY, Jr., 
VOCAL SCIENTIST. 
35 W. 42d St., New York City 


MARY HISSEM DE MOSS, 
SOPRANO. 
106 W. goth Street. 
"Phone 3552 River. 
Loudon Chariton, Manager, 
Carnegie Hall, New York. 


LILLIE MACHIN, 
VOCAL INSTRUCTION, 
Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York City. 


MR. & MRS. MANDEL SVET, 
VIOLIN, PIANO, COMPOSITION, ENSEMBLE 


Studios—111 Spruce St., Newark, N J., *Phone, 


1160 Waverly; Clinton Hall, 151 Clinton St., New 
York, Tuesdays 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION, 


Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals. 
Address: 137 East Seventy-third street, New York. 


ABBIE CLARKSON TOTTEN, 
SOPRANO SOLOIST. 
Accepts engagements; pi ano and vocal instruc- 
tion; singers ached Pupils’ concerts held at the 
Waldorf- Astor Studio 325 Central Park West. 


*’Phone, 2602 Ree 
AMY GRANT, 


MUSICAL READINGS. 


Sundays at 3.30, Thnrgtove at 8.30. 
78 W. ssth St. serene 714 Plaza 





CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 


Dramatic Soprano 


FIQUE MUSICAL INSTITUTE, 
1a8 DeKalb Avenue, a 


ROSS W. DAVID, 
TENOR 
Jean de Reszke Method. 
126 West poth St "Phone, 135 Columbus. 


MARUM STRING QUARTET. 
Address Ludwig Marum, Violinist, 17 E. o7th St. 
INSTRUCTION "Phone, 6-790 St 
Dr. CARL E. DUFFT, 

Studio: 1 East goth St., New York City. 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST. 


Residence-Studio: 954 Eighth Ave., corner s6th 
St. New York. "Phone 3555 Columbus. 


MISS GENEVIEVE BISBEE, 
MUSIC STUDIOS—PIANO. 

Advanced work, Leschetizky method. Primary 
work, Dunning Improved System of Music Study 
for Beginners. Competent assistants. 

Studios: 346 West 7rst St. "Phone, 4783 Columb 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 


THE NEW YORK INSTITUTE 
FOR VIOLIN PLAYING, PI- 
ANO AND VOCAL CULTURE, 


230 East 62d Street. 
Complete musical education given to students 
from the beginning to the highest perfection. 


F. & H. CARRI, Directors. 


WIRTZ PIANO SCHOOL, 
School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
12@ West 124th St, New York 


Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 6ad St, New York 


DANIEL VISANSKA, VIOLINIST. 


Returned from Berlin after nine years’ successfal 
concertizing and teaching, will accept engagements 
and a limited number of pupils. 


Address: 488 St. Nicholas Ave., New York 
Mondays a Thursdays, :o So. :8th St. Phila 


Wirtsour BACHE, 
BARITONE. 
Concert. Oratorio. 
Address 318 W. 57th St., 


ISIDORE LUCKSTONE, 
THE ART OF SINGING. 
153 West Seventy-sixth St, 
Telephone: 7093 River 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 
212 West soth Street, New York. 


VON DX JENHOFF 
VOICE—HELEN P1ANO—ALBERT. 


1186 Madison Avenue 

















New York. 


New York 


"Phone, 1332-79th St. 


Dr. EDOUARD BLITZ, 
SIGHT SINGING. 
843 Carnegie Hall. 
Monday and Thursday, 1 to 10 p. m. 
Res. "Phone: 1310 Auduben. 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIG 


IST 
HISTORICAL LECTU RE RECITALS. 


Residence-Studio: 60 Jefferson Ave., Columbus, 
Ohio. Telephone, Automatic 2294. 





THE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO 
389 Dewraw St., Brooklyn. 
‘ 330 Fulton St., Brooklyn. 
Branch Steinway Hall, Room 16, New York 
Studios: | 98 Maple Ave., Morristown, N. J. 
Tel. Call: 4207 J Main. 


ROBE RTO CC JRRUCCINI 
(Formerly with Manhattan Opera House) 
VOCAL INSTRUCTION 
ITALIAN REPERTOIRE SPECIALIST. 
237 West 34th St. 


RICHARD ARNOLD, 

Concertmaster Philharmonic Society. 
INSTRUCTION. 

208 East Sixty-first Street, New York. 


CHARLES ABERCROMBIE, 
TENOR 
Teache: of Ethel Jackson (Merry Widow), 
Dorothy Morton (Geisha), ete ‘ture from 
voice placing to opera stage. goo Fifth Ave. Sum- 
mer term at summer rates lel 








ARTISTIC AND CORRECT 
VIOLIN INSTRUCTION. 
SIEGMUND GROSSKOPF., 


Graduated Diplomee Raff Conservatory, Freak 
fort-on-Main, Germany 


1204 Carnegie Hall. 


SAMUEL A. BALDWIN, 
Head Dep't of Music, College City o New York. 
CONCERT ORGANIST. 
eee dephen — Street, New York. 





ANNA E. ZIEGLER, 
VOCAL TEACHER 
Normal Class, Opera Class, Private Tuition. 
Sunmer Course, 1425 Broadway ( Metropolitaa 
Opera _House Building), "Phone 1274 Br yant. 


MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 





CLAUDE MAITLAND GRIFFITH, 
PIANO AND HARMONY INSTRUCTION. 
Gallery 





Monday and a aferacens, Pouch 
133 Carnegie rs New York. 


JOHN W. NICHOLS, 


TENOR AND TEACHER. 


Pupil of de Reszke. Concerts, Oratorica, Recitala 
Special Summer Course. 
t E. goth St., Tues. and Fri. Phone s620 38th St 








A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 


CARU ~ SeuBRICH TE Wlsexs 

Circular on . As jm 

33 WE cae ott STREET. 
Building. 


CLARA BERNETTA. 
SCIENTIFIC VOCAL INSTRUCTION. 
Four Languages Beginning to Stage. 





The Douglas, 357 West i:sth St. 
"Phone, 3310 Morningside. 
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VIRIL CORDON PIAKO SCHOOL -==. EDMUND SEVERN 


THE COLONIAL STUDIOS: | Stedie : 131 West S8tb Sirest *Phese | 2503 Colombes 


39 West 67th Street, New York | W&aLTER Ss. YOUNG 


slide anetineptatiieitiiaadeiehniiiaesaats etal VOCAL INSTRUCTION 
DUNNING SYSTEM | #01-802 Carneste Hat 

of Improved Music Study for Beginners | — Ba 

The only system indorsed by the world’s renowned | BESSIE ‘MORGAN 
masters of Europe and America. Its superiority is 

acknowledged by all who know of it Pianist—Instruction. Mason Method. 


Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De This is to certify that Miss Bessie Morgan has 





Prospectus on application. 


New York 
































Pachmann, Busoni and others, sent upon applica- | unusual musical talent and ability and tact as a 
225 Highland Avenue _—Buttfalo, N. ¥. | sry. $0 Jefferson fvenes WW Wain 
HELEN GAUNTLETT | oto." repo 
WI LLIAMS Mme. Hildegard Hoffmann 
| PIANO ACCOMPANIST 
Contralto Soloist, Sight Reading | Recitals and Piano 
134 CARNEGIE HALL, REW YORK 7 
Instruction 
MRS, WILLIAM S, NELSON) Siri.zitssnsstommecres 
| STUDIOS: Carnegie and Steinway Halls 
Hew York City 
Musicales Arranged 
1524 Chestnut Street) 589 Main Street 29 West 46th Street 
Philadelphia East Orange, 8). , New York ME, o ENAR 
Mon. and Thurs. Tues, and Fri, Wed. and Sat 
ARTHUR Teacher of Voice ia All its Branches 
444 Central Park West 
New ‘York, N. Y. 
REPUTATION ~, CONTRALTO 
“ ’ rt, Orat nd ital 
WORDHEIMERS” TORONTO); “°™S* mae Gus Restate 
CORN as 7 HENRY / WOLFSOHN, | Hest 34th Street, New York 
erie MEYSENHEYM 


tion. MRS. CARRIE L. DUNNING teacher, and it gives me great a te recom- 
PIANO INSTRUCTION Mr Hen [ y 4 0 | d en 
and Boston Symphony Orchestras, &c. 
Vocal Instruction, Accompanist | gggress: 144 E. 150th Street 
ORGAN CONCERTS MARGARET warcaRET KE WES 
| EUROPEAN AND AMERICAN | 
NE mers, nom racarees | COMPOSITIONS OF H, DE ROE JONES 








Munich and Amsterdam Operatic ” 
- ——— Training to eee = DRIFTING INTO DREAMLAND 
tench, wman and English, | Ss. for Centralt So 30 
Late of the CONRIED METROPOLITAN | ~~ “OF “ORSFINO i = 
orena Scueet "Nicollet, Minneapolis, Mina 


PAUL A. SCHMITT, 


BERTHA CUSHING CHILD JESSIE DAVIS, 


YR REBALTO 
ecal Instruction 
The The Lang’ Studios Boston, , Mass. 


MISS | MARIE git “EVERETT Residence-studio: 289 Rouiany St., Boston. 
TEACHER OF serene Z ern 


Mme. FRANKLIN-SALISBURY Mrs. HALL McALLISTER 


VOCAL INSTRUCTION MUSICAL MANAGEMENT 
246 Huntington Ave., Boston 407 Pierce Buliding Boston 
Opposite Symphony Hall 


FROMAS BALL. COUPER atte GARDNER CLARKE BARTLETT 


VIOLIN VIRTUOSO AND INSTRUCTOR RECITALS AND MUSICALES Assistant TONALITY Répétiteur 
503 Carnegie Hall, Hew York, ‘Phone, 2940 Columbus | WINBURE 8. ADAMS CORA E. BalLey 
1 to 6 Tuesdays and Fridays Tel., 8. 8. 3157 Pierce Building, Boston 


creme aracer MARIE OLS 


Suite poe 30, Musical Art Bidg., St. Louis, Mo. | $642 LINDELL BLVD, ST. LOUIS MO. 


PIANIST. 
Concerts— Recitals—Lessons. 














ASSO 
~, M O T : E Y Sotelst — Patrick's Cathedrat 
CONCERT. ORATORIO, OPERA 
122 | =e Strest, New Terk Cite 
hone, 3)01 Bryant 
SOPRANO 
ADDRESS 
2314 Broadway New York 
Telephess, 1630 Riversics 
: HILI i Carnegie Hall New York 
*Phone, 1350 Columbus 
SOPRANO 
TH a L 216 West 1024 Street 
NEW YORK 
Phone, 64% River 
K , i Cc ra E. L pea beg 
1 EAST 424 STREET, KEW YORE 








TENOR 
Oratorio, Concerta, Recitals 
Instruction 
339 West 234 f Street 

‘bene, 2082 Cheises 


BAHRITON Fe 
VOCAL INSTRUCTION 
Concerts and Recitais 








HCRaep | CHU ra-oM 








TENOR 


Sole Management 





qx (@ers>ro 








228 West End Avenue, New York = 





Cranberry Piano School 


GEORGE FOLSOM GRANBERRY, Director 


Caikis 





SUMME oar BASS-BARITONE 
FAELTEN SYSTEM 196 Lafayette St., New York 
CARNEGIE HALL, NEW YORK and NEWPORT, _ I .| "Phone, 6393 Spring 





a eal 


SOR al: 
6 West 38th Street. New York 
"Phone, 348 3808 


THE LANKOW STUDIO 


25 WEST 97th STREET, NEW YORK CITY 
MRS. JANE GORDON 
successor ro MADAM ANNA LANKOW 
Specially prepared by her, and seven yeare a teacher with her in ber studios. 


M.ELFERT-FLORIO 223 fcr 


pny baritone; re —_H - 
THE RENOWNED ITALIAN GRAND OPERA TENOR les Kate ate Travers, soprang; MM ~~ 4 . Ore 
ACKNOWLEDGED VOICE SPECIALIST aon baritone; ; 
Formerly Leading Vocal instructor of Berils = Chetbearae: Miss ite Cm, o- 
RAPID AND SCIENTIFIC METHOD TAUGHT eee Yegore. 
EXCELLENT RESULTS GUARANTEED Ford,” tenor: ms McFarlane, tenor; Charies 


tenor; Louisa , sopran 
Salle, tenor; Vincent F. Sullivan, tenor; Leah Abelese, contraite; Mra. A, Zen " tm 


soprano; 
Evans, soprano; Daniel M. Croucher, tenor; Mise Caplin, mezzo scprano; Harry ough, tenor; Miss 
Henyon, contralto. 


104 WEST 79th ST., NEW YORK. 'Phone, 6656 River. 


WIGTOR HARRIS": 


TEACHER OF SINGING IN ALL ITS BRANCHES 


SKovéaard “ez 


55 AuditeriamB 1dg., Chie 


Py SOPRANO 
Ss 6e1 wins 2588 Bae 196th St. New York 


Phone, 2920 Audubon 
OTHERS VI RGIL 


UNEQUALLED 
SUMMER 
COURSE 
Piano School and Conservatory 
JUNE 234d TO JULY 234, 1909 
MRS. A. M, VIRGIL, Director 21 West 16th Street, NEW YORK 




















FOR — 





Special Catalogue 








PIANIST 
—— — DURNO Until Season 1910-11 
in Europe 
EDWARD STRONG v2" 
7 West 024 Street 


NEW YORK 
Telephone 1494 River 
5 Der Weer 
TaN o wr 
4 EGAN Soloist Bt. Patrick's Cathedral 
H : ij NM | a8 7 pagabway 














CONTRALTO 
Oratorio and Concerts 
Masegemest of BENRY WOLFSORN 
i West 34th Street 


i= ome 





TENOR 


Management of HENRY WOLPSONN 
The » WEIGESTER SUMMER SCHOOL “te! Music 
NORMAL COURSE AT a1 bag 


1 West 34th Street 
For Bookiel, Address, 862 Carnegie Hall 








YOUNG TEACHERS ro cy to yee — 





PIANIST 
MME. 5 ; 4 |) | C , 4 LY LS 2 | Gieenion bocmme 
ee CHICAGO 





|GEORGE SWEET “Ee 


SPECIAL OPERATIC TRAINING (Including Action) FRENCH AND GERMAN 


FRED'G MARTIN © errors 


MANAGEMENT 
PERSONAL ADOCRESS 


HAENSEL & JONES 
515 West 124th Street —Telephens, 4858 Morning. 


1 Bast 424 Street, New York 
DRAMATIC SOPRANO 
RECITAL, CONCERT 
Adéress: Care of THE MUSICAL CouRIES 
naw YOR orry 














G TENOR 
E A — te WOLFSOWN BUREAU, 1 Wes! 34th St, 
oO. Personal Address ; 180 West 108th Street 





‘Phone ; 10053 River 


TH. wy CONSERVATORY ¥ MUSIC 
; ‘ Music :: The Speech Arts :: Modern Lf 


‘ Ars Edgar M. © awley 
Miss Eugene V . Scorpe ~ 
SPEECH ARTS— 
pent SINGING Me. Louis F. Hasianer 


« Son Scorgie Mr. Charles Williams, A. B 
1 | id al 










Mr. Edgar M. Cawley 
ae Mon s. Emihano Renaud 





hers of the hichest stanchog The largest and most com 
hen 0 Oe end Deena At ‘> the Middle Wea. Ideal Residence Department for 
oung Ladi. EDGAR M. CAWLEY, Director, 439 N. Mer'dn St. Indianapolis, ind, 











4 THE MUSICAL COURIER 








ESTABLISHED 1823 








OG hickeringyo- 


== PIANOS 


Particular 
attention is 
called to the 


QUARTER GRAND 


Made Solely by 
CHICKERING & SONS 


791 Tremont St., Boston 














If you want to make prog- 
ress in musical study, you 
must have a good piano. 
Try the Conover. 


Send for Catalog 


The (fable Company 


Manufacturers 


[/fucage 



































STERLING Zanes 


High Standard of Construction. 
DERBY, CONN. 





The EMERSON 


1849—SHORT GRAND—1907 


e tone qualities, but as short as scientific scale drawing allows 
In other word Short but not too short, 


EMERSON PIANO CO,, rete 





‘SO \RKIOTGRES =F 


SOLE AGE UTS ILIZEW YORK FOR THE CELEBRATED SILVESTRE & MAUCOTEL, PARIS, TESTED STRINGS 
EACH LEIGTH SUARAITEED~ ABSOLUTELY PURE It TORE AUD TRUE It MPTHS.- 


cpr JOHN FRIEDRICH&BRO. Sagging 
mars YIOILIN'S _ irecrexs 


Ss 360 FOURTH AVENUE NEW YORK.N.Y. © 


Tastructs, trains and educates after the best methods of Fore- 
most European Conservatories. The facaity numbers some of 
the Leading Musicians and Artists of today, 























Elocution MUSIC Languages 
Location ideal with respect to home comfort and luxurious 
surroundings. The finest and most completely equipped build- 
ings devoted to music in America. Day and resident students] 
may enter at any time. Illustrated Catalogue FR! 

y MISS CLARA Me OORCIMRATIL, 
Highland Ave., Oak St. and Burnet Ave., 











KRANICH @ BACK 














trich X Zeidler 


____ GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave. NEW YORK 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 





that place. Wiit1am H. SHerwoon.” 
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Georg Friedrich Handel died one hundred and fifty 
years ago, Wednesday, April 14, 1909 Distinguished as 


the founder of the classic n the history of German 


music, the master had ionor of being England’s 
nations both claim- 





greatest composer, these 
ing him for their own; for, though German by birth, nearly 
two-thirds of his life was spent in | and. Handel was 
father 





born in Halle on Fe who was 


a barber, married a second time ixtieth year, and 





the composer was the chil 








cal talent was manifested at a very early age, much to hi 
father’s displeasure, as his ambition for his son was to 
make of him a good forester The elder Handel, fron 
his practical standpoint, looked upon music as a mere 
pastime; but, in spite of parental disapproval, the boy « 


tinued to practice behind his father’s back, and finally 


through the intercession of 





the Duke of 


admiration had been excited by the child's organ playing 


at the age of eight, the father’s reluctant consent for a 
musical education was obtained His first studies were 
under Zachau, organist of Halle, with whom he remained 


five years, showing great talent for musical analysis and for 


composition, At thirteen he was for a short time a stu 
dent of the operatic school in Berlir At the death of his 
father, in 1703, the boy went to where he en 





xy means of giv 
= 


a 
3 


tered an orchestra as second violin, 


lessons to eke out hi commenced 


ing 
life on his own account; it 


s meager 


was a very modest and unher 


alded beginning, and his playing of the violin was not such 


as to attract attention, it being rather poor than otherwise 


But he was laying the foundation for his future fame, and 


when his chance came at the age of nineteen to take the 


uder one day, his ability 


so marked that he was at once advanced 


place of the absent orchestra was 
to the position 
In 1709 he went to Italy, where he lived for two years in 
where his ability as a com 
red, al 

A fter 


a similar experience in England, he returned to Germany, 


Florence, Rome and Naples 
poser of operas and as an organist was recogn 





though he received little financial encouragement 
where he became kapellmeister to the Elector of Hanover 
King George I of England It was 
through his association with the Italian composer Steffani, 


afterward here 
that he gained the elegant and gracefully flowing melodic 
style which his earlier compositions lacked He received 

of £200. The Elector 
to go to England, 
Anne 
he decided to 
There 


founded Italian Opera in London. a pos 


a salary twice gave him 


his 


of £200 


per 


mission and during second visit 





whereupon 
that 


newly 


Queen gave him a pension 


take up his residence ‘n 


he be 


permanent 
country ume the mainstay of the 
ition which brought 
him a large share of honor and attention; but this was also 
1 period of vexatious trials and bitter attacks from his 
enemies among the singers and some of his patrons, who 
formed a rival opera troupe, in which Buononcini and other 
composers led some of the most famous artists of the day. 
Although Handel composed many Italian operas at this 
none of them had more than a short 


te 


time, run, as they 


H win favor and the 
and 
One 
after another, patrons, social position, health and fortune 
But the 


easily 


cked the charm with the public, 


master finally severed his connection with the opera 


for a time ill fortune alone seemed to favor him 


failed him and he sank into comparative oblivion 


smouldering fire of his genius was not thus to be 


extinguished, and thereafter followed the period of his 





fame and brilliance as an oratorio composer, for 
until his fifty-fifth he 
this rk, although his first oratorio, 


it was not year that gave himself 
wn entirely te his trve w 
” 


‘FEsther.” w 
‘The Messiah,” written in t 
le of Dublin. in 


written twenty years earlier. It was through 


hree weeks’ time for the peo- 
Handel's 


From that time on, with his rap 


1741, that great genius was 
first really appreciated 
idly increasing number of oratorios, he attained the heights 
His 

and popular works are the oratorios “The 
Messiah.” “Tsrael in Egypt” (1720) (1742). and 
Judas Mac (1746) He fifty 


German, English and Italian operas; numbers of big sym- 


hecame the fav 
| 


of fame and rite of the British public 


most remarkab'e 


“Sameon” 


aheeus” wrote more than 
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phonies; piano, oboe and organ concertos; twenty- two 


1 


works of church music, including psalms, Te Deums, etc., 


and hundreds of motets, cantatas, piano suites and 
The last years of his life were 
did 


from continued 


songs, 
instrumental pieces 
I not dis 


yut this 





approaching blindness, 


active old man in 


mecerts and himself played 








the organ parts in his oratorios, and even up to a week be 
fore his death, although almost totally blind, he led a pro- 
duction I Messiah He d -d on Ay ril 14, 1759, and 
lays later his remains were reverently laid at rest 

e Poets’ Corner in Westminster Abbey with solemn 
ceremony; the liturgy was read by the Bishop of Roches 


ter and Handel's own funeral psalm was sung by the united 





choirs of St. Paul’s and Westminster Abbey, Later a marble 
monument from a design by Roubiliac was erected on the 
pot. Handel was never married and it is not known that 

ever had any friends among women. He associated 


with only three men friends—Smith, his copyist; Goupy, a 


painter, and Hurter, a dyer; among musicians he had no 


intimate acquaintances and he showed no great interest in 


the works of his contemporaries. He had, in fact, very 
few interests outside of his art, except a fondness for 
pictures. When in 1785 England honored with great cere 
mony the one hundredth anniversary of Handel's birthday, 
the ints of the celebration awakened in Germany a 
desire to become a quainted with his works by means of 
publi ductions, and Adam Hiller, the founder of the 
I Gewand ncerts, was the first to meet this 





HANDEI 


desire 


Me ah at the 


directiot the fol 


with a performance of Dom 


in Berlin under his own ving year it 





was given again at Leipsi From that time Handel's 
genius has been appreciated in Germany as well as in 
England, and on the occasion of the one hundredth anni 
versary of the day of his death, in 1859, a statue of the 
master was erected in Halle, his birthplace. At the same 
time an y honorable monument to his memory ap 
peared in the shape of the pul n of his complete 








works by the German Handel Soci edited by Chrysan 











der, a collection which for accuracy and comprehensiveness 
is not to be equaled in England 
RRR 
It is not without reason considered a dangerous un 
lertaking to try to make a successful ino out of a 
1 1 contralto voice, but that is what Edyth 
Walker has succeeded in doing. The disting ed Amer 
ican singer recently made two very successful appear 
unces here at the Royal Opera in the parts of Briinnhilde 
nd Isolde ind on Friday evening she was heard in con 
ert with orchestra at the Philharmonte, when she sang 
the aria of the Countess from “Figaro’s Wedding” and 
tt losing scene from the “Gétterdammerung.” With 


Miss Walker one does not have a feeling that her voice 





has been forced up and that she manages to bring out 
the hich notes with great effort he impresses one as a 
legitimate soprano 1 her gh notes were 
a a Nae ae comnlt 

markable feat, and it is to be hoped that there will be 
no bad results Her singing was magnificent, especially 
in the “Gatterdimmer scene. which was civen with 
great breadth and authority, with fire, and always with 


beautiful tone production. The concert giver proper was 





Selmar Meyrowitz, first conduct: 





5 


vr of the Dantzig Opera, 


who made, on this occasion, his initial bow in Berlin as 
an orchestra it I purely chestra numbers were 
the third “Le tu id Berlioz’s “Fantastique 
symphony In the rture Meyrowit tended to drag 
the tempi, except at the se, which was too hurried; but 

the symphony he w in his element, and he gave a 
splendid reading of t)  work—a reading full of colo 


formerly at the Stern Conservat 
with Blanche C 
h 


er of 


upon 


the Berlin Royal Opera 

hen in “Der Freischiit 
scored in inst ta 

suc s She has a bea 
the way she employs it 

ilso has histrionic abilit 


presented a very charming 


role of Aennchen is by no meat 


Bet tor sore time 
y and f late privately 
listinctior ferred 





Hans von Biilow declared that he id never heard the 

part given to his satisfactior Miss Gat has every 

reason to be proud of her success. In fact, she was the 

feature of the performa which in many respects left 

much to be d ed I nev heard D Muck conduct 

» sleepily and so uwninterestingly; Kraus is too much 
cblad, as Aga 
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Last week the performances of works by Verdi were writ 
t » in the Berlin letter, and this time again ¢ ing 

f the pupils wa fa [ yr order, proving that th 
famou Berlin i titutior lw maintain it its worl 
hit artistic ideal The f wing are the cast im the 
three different eras 

\ ' A ! 

H ling Leo ¢ 

eg { Claire ¢ 
Siegn 1 I N 

“NON TT N ‘ EF FROM ACT !1 
Don Tuar r 7 
Donna Ar Rertha 1 
Den Otte } : W 
Donna FI " Anna H 
Te re Tose A 
Masett Frite 7 
Zer " ‘ M 
CARMI r i 

Lieuter t Zunie Z 
Sergeant | t ; + Teo 
Esca j Makow 
r) ‘ ' 
Danca ra 
Ren i I 
Ca farga Da i 
Frasquit T " 
Me Moers 

Tu ‘ per y gifted Ameri iolinist. m 
init w bef R | r t Reet} en Ha 
Thersd ' va plete ess HT 
gran wed that the y g artist has a strong ] 
bent and tl e takes } rt very seriously. He played 
the Bach A minor and the Beethoven Brahms 
certos three work that call for ir powers of a 
high degree, to be ta HM for superior musi 


Your 


cianship 


excellent command of the 











instrument; his left hand is 
energetic manipulation 

ptions are straightforward and legiti 
I iant virtuoso 
I y no means without temperament 
e Beethoven and Brahms con 

feeling; the violinist’s best 


I oncerto, of whi he gave an 


to t late Eduard Lassen at 


Carl Scheidemantel, 


of the Dresden Royal Opera 
thins f Lassen 
t as first conductor 
ifficiated 
261 unt before his death in 


f | t Asa ng com 
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you in accord with our program?’ In a very short time 
two hundred answers were received, and they were all in 
To quote some of these, 
of 


avor of the anti-noise campaign 
Hugo von Hoffmannsthal, the author of the libretto 


Electra,” writes: “I consider your campaign against noises 
ecessary and useful in the highest degree. I suffer ter- 
ribly from noises and in a way that often makes it im- 
Professor Carl Lamprecht, the 
writes: “I consider your 


1 


possible for me to work.” 
famous historian, of Leipsic, 
campaign very necessary. I suffer from the noises of a 
great city, especially from the discords. If I were in 
iuthority T would have all the bells in the city tuned to a 

or chord. I thoroughly approve of your program and 
hall be glad to sign a petition to the Reichstag.” All the 

ers write in a similar vein. 

ReRe, 


Willy Burmester, the famous violinist, wil! make a tour 


f America for the season of 1910-11 turmester has had 

remarkable season in Germany, his receipts having been 
110,000 marks, which is a vast amount of money for a 
iolinist to earn in this country in six months Jurmester 
iow stands in the plenitude of his powers and he is abso 
tely at the head of the German school of violin virtuosity. 
He has reached that enviable stage in his career as a soloist 
where he does not have to depend upon engagements with 
concert societies, but can give his own concerts; he has 
appeared this season almost exclusively in concerts of his 


own, and sold out houses have everywhere been the rule 


Burmester’s re-entree in America after an absence of ten 
ears will be an event of great importance and one that will 
irouse special interest among lovers of the violin through 
out the length and breadth of our land. During the winter 
he has been decorated with numerous orders, the most 
recent distinction being a very rare order that has just been 
conferred upon him by the Duke of Coburg-Gotha. 
mre 

lhe recent appearance of Tilly Koenen in Vienna in 
her farewell concert of the season called forth great admi- 
ration on the part of the public. The distinguished Dutch 
contralto has been a frequent guest at the Austrian capital 
every season, and the Viennese by no means approve of her 
leaving them for a year to make an American tour, claim- 


ing that they cannot conceive of a Viennese musical season 
vithout Tilly Koenen. So great was her recent success that 


requests came in from all sides for a second farewell 
mnecert 
nRre 
Che Coneert-Direction Hermann Wolff has just issued 


ts concert calendar for the season 1909-10, this being the 
fifteenth time that this valuable little book has appeared 


t contains a complete list of all the artists who concertize 
under the management of this most famous of concert 
direction The list is a long one and contains upward 
f sco names. Aside from the complete list in the concert 
ilendar the bureau has issued a special list of artists 
neluding Julia Culp, Elena Gerhardt, Lula Mvysz-Gmeiner 
Felix Senius, vocal; Frieda Kwast-Hodapp, Ferruccio 
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TILLY KOENEN 22% 


Sole Management: Mi. Hi. HANSON, Carnegie Hall, 


New York 





MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 
PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some a PUPILS of MAESTRO and MME. EMERICH: 


CAVALIER MARIO SAMMARCO, 


FRANZ EGENIEFF ( Opera and Amfortes 

CHARLES ‘DALMORES Dr H soda = Rineoik 

FRANCIS MACLEWNAN. and. * Mme. “Ke f Berlin R 

VERNON STILES vo 

FLORENCE WICKHAM f ti t Royal Opera 
ADAMO DIDUR, the fas 


PAUL KITTEL, Dramatic Tenor, Vienna Imperial One ra 
PUTRAM Gni$woLD, the Basso of the Rerlin Ro Opera and Gurne 
! Savage “Parsifal” Tour 

MICHAEL REITER, Heroic Tenor of ‘he Royal Opera, Munich 

WANS TANZLER, First Dramatic Tenor, Carlsruhe and Munich Royo’ 
Operas 

“FRANCES ROSE, Sorrano of the Berlin Royal Opera 

MARGARETHE MATZERAUER, Mezzo Soprano of the Royal Opera, Munich 

MARCELLA LINOH, the renowned Concert Singer. 

“ELISABETH FABAY, of Berlin Royal Opera 


now of th Metropolitan Opera 


INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 


ERLIN, W., Nidrnberger Piatz 6 





RICHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 


me of his pupils are Emmy Destinn, Royal Opera, Berlin; 
Maria Labia, Comic Opera, Berlin; Theodore Bertram, Royal Cham- 
. 


ber Singer, Berlin. Bayreuth; Anne Worill, Coloratura Singer, Comic 


Opera, Berlin Desider Zador Baritone, Comic Opera, Berlin, 
egenten Theater Munich Williard Andelin, Bassist, Royal 

Court Opera, Hanover; Alfred Baruttan, Heroic Tenor, Landes The 
at Prague, Royal Opera, Vienna; Desider Matray, Heroic Tenor, 
val Opera, Karlsruhe and Bayreuth; I nmi Teleky, Coloratara 


singer, Royal Opera, Dresden and Vienna; Helene Hieser, First 
Altist, Roval Court Opera, Stuttgart; Wilma Kjaer, First Altist, 
Theater an der Wien; Leoaa Ney, Royal Comic Opera, Budapest. 


BERLIN W.. GERMANY, KURFURSTENJSTRASSE 10 





PIANO SCHOOL or tHe 


LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 


Pupils received in the house and e wecue supervised. 

In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden. 
Apply Nurnbergerstr. 54, Pt. r. DRESDEN. 
EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tauenzien St. 19A, Berlin, W. 





STUDIO ADDRESS; 





Busoni, Raoul Pugno, Edouard Risler and Artur Schnabel, 
piano; Stefi Geyer, Carl Flesch, Alexander Petschnikoff, 
Arrigo Serato, Jacques Thibaud and Eugen Ysaye, vio 
lin; Pablo Casals, cello; the Bohemian, Klingler, Rosé and 
Sevcik String Quartets. 
the Concert-Direction Wolff, is not only one of the ablest 


Hermann Fernow, the head ot 


but one of the busiest men in the entire musical world 
nee 
Maestro G. B. Lamperti, the famous Italian singing 
teacher of this city, accompanied by Madame Lamperti, 
spent the Easter holidays in Zurich. While there he heard 
his American pupil, May Scheider, sing the part of Vio 
letta in “Traviata” at the Zurich Opera, of which institu 
tion she has been the leading coloratura soprano since last 
September. The singing and acting of Miss Scheider were 
of a very superior order and called forth the full approval 
of her eminent teacher. 
unre 
Harriet Schreyer, a young American violinist from 
New York, who has been studying for several years with 
César Thomson in Brussels, made her debut in that city on 
April 6 in a violin recital with great success. Miss Schreyer 
is one of the most gifted pupils that the great Belgian 
master has ever had. Two years ago she won the first 
prize with the highest distinction at the Concours of the 
Brussels Royal Conservatory, and now she is a finished 
artist. The program of her concert comprised Max Bruch’s 
second concerto, the Vitali chaconne, a Scandinavian cradle 
song by Thomson, Sinding’s romance and Wientawski’s 
scherzo tarantelle. The Brussels papers speak of the young 
lady in warm terms, praising her reliable, brilliant technic, 
her sonorous tone and her breadth of style 
nee 
D. S. Davis, the Russian-American basso, will give a 
concert at Scharwenka Hall on 


management of the Concert Direction Jules Sachs. The 


Tuesday next, under the 


program of Davis’ concert, which will be in the form of 
a song recital which consist of works by Handel, Beethoven, 
Schubert, Brahms and Schumann 
nRre 
Ferdinand Pfohl, the distinguished critic of the Ham 
burg Nachrichten, writes, in the issue of his paper of 
April 1, one of the most eulogistic accounts of the sing 
ing of Madame Schumann-Heink that I ever read of any 
artist. He dwells on the magic of her voice, so rich in 
color, and on the splendor and brilliancy that emanate 
from her artistic personality. Speaking of the effect th 
great artist’s singing made upon the public, he says: “Th 
success which the much beloved artist won with the 
Meyerbeer arias was tremendous. The public, which had 
filled the great Convent Garden Hall to the last seat, was 
beside itself for joy. The artist was called out innumer 
able times; the men shouted, the ladies waved their hand 
kerchiefs and tore the flowers out of their hats and threw 


them at the great singer, who reached down from th 


Stage to shake the hands of the listeners An “Umar 
mungstimmung’ (hugging mood) took possession of all 
the enthusiastic audience \rtHur M. Aneu 


Tilly Koenen's Vienna Triumphs. 
Koenen, the noted 
called forth 


the most enthusiastic ercomiums and the public was wild 


Vierna was taken by storm by Tilly 
Dutch singer. Her very first appearance there 


about her. The apperded Vienna criticisms are eloquent 


and authoritacive testimonials to this success: 

As Tilly Koenen’s glorious and tender contralto tores rang t 
ever stronger through the hall, flooding tl listeners in a sea of 
harmony, there broke forth such exultation as is very seldom heard 
here Neue Freie Presse, Vienra 

lilly Koenen is the happy possessor of a rowerful, son us. Cort 


tralto voice, equally rich and tender in all registers, and in spite 
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Manhattan Grand Opera School 


AND 


VOCAL STUDIO 
Under the Direction of GUSTAV HINRICHS 


(Conductor of American, National and Metropolitan Opera.) 
MR. HINRICHS will be assisted by « corpse of the best assist 
ants and the best Opera Stage Mamager in America. Practical 
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n to meet Madame 

were issued at three days’ 
lebrated singer, about 
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Heink’s charm of person 
keit,” combined with Amer 
friends on all sides. 

t and know every 

{ her to the sun, radiat- 
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Rap ergei Kussewitzky, the 
EK. N. von Reznicek, conductor 
y Orchestra; Kapellmeister 
he symphony concerts 

of Richard Strauss; 

nd Madame Lowe, Lilli Petschni 

irie Ipes-Speet, Hugo Kaun, 

Prof, Julius Schulhoff, the 

ist; Fraulein v. Santen, the 

Koenen; Baro von Horst, 

] a M Arthur van 

White, France Me 

Katherine Hoffman, D1 

f the Philharmonw 

| ( ‘ M and Mr Issay 
Allyn, of Chicago; 


Kat ne Gray, of Min 
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w York MuSICAL 
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e triumphal 

as always, most 
the hearts of those present 
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white plumes.. Her hus 
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nder Heinemann, the well 

prevented 


en year old 
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Sele Direction: ERNEST GOERLITZ 
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437 Pitth Avenue (Corser of 39th Street) 


Busoni, Sergei Kussewitzky, 
Madame Lowe, 
Mrs. Herbert White, Frau Conrad Ansorge, Frau Dr. 
Marie Ipes-Speet, Frau 


Hofkapellmeister Lowe and brilliants. A parting feast was given at the opera res 
Hugo Kaun, Frau Petschnikoff, Mr, and taurant by some of his intimate friends. This evening 
Forsell will go to Finland, where he is engaged for some 
performances in “William Tell, “Der Fliegende Hollander” 


Arthur van Eweyk, Frau Prof. 


Ida Liirig, Frau Professor Schulhoff, Baroness von Horst, and “Don Juan.” 

Herr and Frau Fritz Masbach, Alberto Jonas and Elsa nme 

von Grave-Jonas, Kapellmeister and Mme. E. N. von Some points about John Forsell’s career may be espe 
Reznicek, Mr. and Miss Mcllwee, Katherine Hoffmann, cially interesting for our American readers, as they are 
Dr. Frankel-Heiden and family, Fraulein van Santen, Dr. 


Juncl 


a 


Mrs. William Dreher, Johanna Heinze, Dr. Heine, Kath 


Smith, Mr. and Mrs. 


I 


Robert Laugs. 
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te 
welcomed the virtuoso with a speech in French. 


delivered 
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he 
being ended, Marteau was given an audience by the King, 
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selections being the concertos in A major by Mozart, D 


if 


lz 


Marteau’s fri: 


at the Opera. 
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symphony, with its finishing chorus, 
given, the soloists being Mrs. Lykseth-Schjerven, Mrs 
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double prices several days before the performance. I 
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who conferred upon hini the Order of the Vasa 


politan Opera in New York. Forsell received not less 


ker, Blanche Corelli and daughter; Herr and Frau 
nd Miss Edith von Voigtlander, Issay and Frau Barmas, 


Helen Allyn, the Misses Elizabeth and Virginia 
Vernon Spencer, Florence Huebner, 
and Kapetimeistet 


rine Gray, 


3oris Loutzky, Dr. Roll, Otto Richter, 


t 





MUSIC IN STOCKHOLM. 
Srocxuotm, April 15, )09 
The Acad 


ay to give thanks to Henri Marteay for his contribution 


my of Music had an extra meeting on Thurs 


Loven, who 
Marteau 


» Swedish music life. Presiding was Colonel 


accentuating his lively sympa 
Thereafter 
andante and fugue by Bach. The meeting 


another speech, 
hie for Sweden and for Swedish music, 
played an 


In the 
vening the Concert Society had him as its soloist, his 


iinor by Bach, and D major by Beethoven. The audience 

ved its appreciation by lively applause and wreaths of 

iurel, After the concert an entertainment was given by 
ids at Hasselbacken. 
nemre 


symphony concert for the season was given 


The last 
The program was wholly devoted to Be« 


1 


hoven, who was represented by two overtures, “Cori 


inus” and the third “Leonora.” At the last the ninth 


“An die Freude,” was 


JOHN FORSELL i 
-EUGEN ONEGIN® 


ert Irom memory. { = 


laussen, Mr. 
pera Singers 


Mahn and Mr, Wallgren. All these are 
Armas Jarnefeldt conducted the whole con 
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John Forsell’s farewell was completely sold out at easel 


FORSELL AS EUGEN 


going to hear him next season in some of his best parts. 
nay say that such enthusiasm never has been seen be- He was born at Stockholm in 1868, where he went to 
ore at Stockholm. There were fifty-five recalls. The gen- school until i888. He was appointed officer in the Royal 
ral impression was sorrow at losing such an artist, but Uplands Regiment in 1890 and gymnastic director in 1894. 
During all this time he was very diligent with his musical 
studies at Stockholm, where he was a pupil of Prof. Julius 
Giinther at the Academy of Music. He also studied at 


ll of Sweden is proud that he is leaving for the Metro 


hteen wreaths of laurel, innumerable bouquets, 


a d umond-studded gold watch with his initials in 


THE COLLEGE OF MUSIC ‘OF CINCINNATI 
evocuTion WATT SIC Metts 


Ite broad plan of education, the unquestioned super: of its faculty, the uniform success as teachers and exccutants of its graduates 
have given to the College a pre-eminent reputation as An Institution of the Highest Artistic Endeavor. 
Where Students are surrounded with a thoroughly musical atmosphere, and every encouragement {s offered toward their succces in 


the profession. 
Address COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohio 


Subscribe for the “Courier” (published in the interests of the College) for recital programs and general College news. One Dollar for the Year. 


Paris during the season 1894-95. The young singer ap- 
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peared 


during his student period at several “at homes,” 


ind also at several concerts, where he created a sensation 


material H engaged 


1896 he 


with his magnificent vocal 


was 


finally for the Opera here, where in made his 


lirst 


His 


appearance as Figaro in “Il Barbiere di Siviglia.” 


success was immense, and t direction engaged him 








at once, the Opera being in great need of ng 
baritone. Since that time Forsell has been one of the 
leading members of the Opera. Here is a list of some of 

Alfonzo (“La Favorita”), Escamillo “Car 


his parts: 


men”), Tonio (“Pagliacci”), Robert (“Jolantha”), Telra 


mund (“Lohengrin”), Scarpia (“Tosca”), Amonasro 
(“Aida”), Conte di Luna 


It is not only in Sweden that he has 


(“Trovatore”), Don Juan, and 
a number of thers. 
proved himSelf to be an artist of first rank 
als 
exhibition concert of 1900), 


He has sung 


with the success at London, Paris (the great 


same 
Berlin (with the Philharmonic 


Orchestra); he has sung opera at Christiania, Copenhagen 


ind Helsingfors and he has always won the most 


flattering acclamations wherever he has appeared, not only 


s an opera but also as a concert singer. His voice is 
glorious baritone, unusually flexible and sweet in piano 


Mme. Patti-Cederstrom 
had 
ind Don Juan) with 
at the 


s well as in forte declared on 
visit to Steckholm in 
the duet from “Don Juan” 


nucl leasur hen che did it 
Oo much pleasure as when n aia it 


1900 that she seldom sung 


(Zerlin 

Forsell 

oncert in the opera house on September 25 
nee 

Mr. Forseli was kind enough to give me the data above, 


it A visit which I paid him at the bidding of Tae Musi 


a Courter. Besides his activity at the Opera he ts also 

inging teacher in great demand. Forsell told me that 

nd his wife were very glad to go to Amertiea, a coun 

ry he has visited once bef i i of the Lunda 
Student Choir in the year 1904 

ee 

members of the Royal Op Orchestra are sti 

ing for an improvement of tl ilarie Chey are, 

most miusicans, paul very litt ind therefore they 

the sympathi ot ti pub I De er yos 

members sent letter to t King, d in February 

ther to Mr. Rauft, director at the Royal Opera, about 

ir wishes for an addition to their salaries. Mr. Rauft 

ded them a negative answer Mr. Lidforss, solicitor 

legal representative of the Roy Orchestra members 

on March 27 giver n audience by the King, and 

ded him a long letter concerning the conflict betwee 

director and the orchestra. I reproduce parts of the 

letter, which ought to be of particular interest to Tm 


Musicat Courzer readers: 
through this 
te Any 


the part of the orchestra 


refusal, the conflict enters into another 


more concessions are not to be expected or 


The director, on the other hand, 


tried to compromise by offering an advance less than 


that which the orchestra asked for This may be 


J ! indirect ad that the opera director 


neidered a an mission tna 
imself iders the clai justified. Not ing able to 
' to the entire claim, he refuses it altogether. One 
reason to think that Mr. Rauft will alter his point 
f view 
Under these circumst S we 1 t calculate with the 
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AN IMMEDIATE AND SENSATIONAL HIT 
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House by the Manhattan Opera Hoase Orchestra 
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eventuality that the present orchestra will leave the opera 
In that 


rhe Poss! ility 


it the end of this season case the matter may 


develop curiously engaging another 


rchestra with only Swedish musicians is excluded. It 


equently to employ an orchestra with foreign 


isicians, a foreign 


It ts odious to many persons to have 


rporation within our lyric theater, and such a project 


ilt to realize Even though the 





vould practically 
atter , arranged, nothing of durable value could 
2 won Che foreigners would soon leave here, after re- 
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ledge of the high cost of living 


tax for foreign m 
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loubt, there would soo 





‘ ‘ 
e another confiict of salary 
All signs indicate that the occasior fo 
ping nterterence if he } in rent 
The Opera ‘s seldom or never a jucrati d one 
an understand that a private person will not take upor 
himself the donating of an increase of salary The on 
solution is therefore an increased grant from thy tate 
\ ming that tl tate would grant an increase, the 


‘RIDER-KELSEY 








orchestra has thought of the very heavy tax, which from 
the beginning of this year all foreign ind artists 

uve to pay. Judging from the results this new tax 
has yielded, the collected amount a year will be very con 
siderable. It would be no more thar st that Swedish 
art and Swedish musicians should beneht from this new 
revenue, the more so as the initiative < cerning the tax 


started from the ranks of the Swedish n ians, Why 


ot pay for che increase out of this tax? 


“If the salaries do not become higher, we are o ie 
to leave our employment at the Opera. Those among 
who have not been in the Opera's service for at lea 


fifteen years will then lose every right to a pension, as w 








what we paid during all those years to the pension 
nd. A foreign orchestra would win a right to the fund 
1 thus utilize the advantage $ made pos ible 1¢ 
ntributions of poor Swedish musicians, 
Swedes would be barred. And this throug! 
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4, when orchestral works by the French composer will 
make ws the program and the orchestra will be conducted 
Wido Madame Oiga Samaroff is the pianist, and 
will play a new work of Widor’s, while there will be some 
cal solos by Miss Eshelby, Estella Rosetti seems a new 
comer, and will have two recitals with the assistance of 
lor. S. G. Rumschiyski. Early in May Gail Gardner makes 
her initial appearance here, with Walter Morse Rummell 
to assist. She will sing some of his songs at this recital, 
is also to be heard in other recitals as well as at sev- 


, 
| private drawing room musicales. Edna Schoyer and 
James Lockyer and Redgewell 


Early in May, Elena Gerhardt 


Ta 
Lily Grahame, assisted 
lyansie, appear in May. 
gives a recital, when Arthur Nikisch will play her accom 
paniments Madame Le Mar, Miss Lissmann (assisted by 
Mr. Lissmann and Erich Wolf), the Sevcik Quartet, Kath 
en and Adelaide Rind, Eldina Bligh, Paolo Martucci, 
l:mma Banks, Madame Bessie Cox and Lily West, Sara 
Davies, Carlotta Stubenrauch, Wilton Cole, Emma David- 
on, Miriam Mauchlen, Maurice Reeve, J. Campbell 
Meinnes, Christine Hawkes, Muriel Stannard, Philip 
Cathie, Hubert Bromilow, Marian Jay, Isabel Hirschfeld, 
Una Hadwen, Richard Green, Vera Jachles, Leonid Kreut- 




















MAGGIE TEYTE, 


Who is to assist Debussy at his London concert. 


Julie Maude, Edmund Armitage, Tora Hwass, are 
thers who announce recitals in the near future, 
nReR 
Wladimir Cernicoff, who now resides permanently in 


London, will give another recital toward the end of June, 
it which he will probably be assisted by his talented pupil, 
Count Heinrich von Wesdehlen, in ensemble playing. The- 
e Byard’s third subscription concert is in June, and in 
meanwhile he has been singing in several of the large 


ties on the 


Continent, his recent appearance at Vienna 
being the occasion of much enthusiasm. Julien Henry, a 
young baritone, whose training has been in the hands of 
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Frank Broadbent, is giving his recital in the first week of 
June, when he will be assisted by an instrumentalist 
Augusta Zuckerman is to give a piano recital early in 
June. Late this mouth, Katherine Ruth Heyman plays at 
\eolian Hall, and John Powell is another pianist who 1s to 
have a recital, this time in Queen's Hall Kussewitzky, 
the great double bass player, is to give only one recital, but 
will conduct the London Symphony Orchestra in a sym- 
phony concert of Kussian compositions only, when Kreis- 
ler is to be the violinist and a choir of children will assist 
Zimbalist again plays with orchestra, and Kubelik is 
lso announced for June 12. The Thomas Beecham or 
chestral concerts continue throughout the season, as has 
ven previously mentioned. Tamini is again in town for 
the season, and sang at Albert Hall last Sunday afternoon 
\nita Rio comes back from Germany for another recital 
early in May, and will be here for several weeks filling en 
gagements already booked for her. Kathleen Parlow is 
busy with engagements in and out of town. Francis Mac 
millen is living in Loadon now for the remainder of the 
season and has extensive bookings. His concert last week 
opened a brilliant season for the young violinist, and he is 
to be the soloist on Friday afternoon with the New Sym- 
phony Orchestra. 
ere 
In the best of health and spirits, Madame Blanche 
Marchesi has returned from her successful American tour 
and now is busy with pupils and engagements in London 
and the provinces. She has also to prepare programs, etc., 
for her next American tour, which is to be a more extend 
ed one than she was able to give time for this year. Her 
first appearances on the other side of the water in the au 
tumn will be in Canada before the severest of the cold 
weather, and throughout the tour her managers have ar 
ranged that the climatic conditions usually prevailing shall 
be as agréeable as possible for the great singer. There 
fore she will visit the South in the winter, coming North 
as the weather gets warmer. Madame Marchesi was quite 
the center of attraction on the Baltic coming back from 
New York, every one vying to make her voyage a pleas 
ant one. On the last evening she sang quite jnformally, 
after repeated solicitations from the passengers, who 
promised that she should reap a golden reward for charity 
if she would only favor them. She, most appropriately, 
sang “Crossing the Bar” just on the eve of arriving at 
Liverpool, and the amount of money realized was nearly 
$400, which at her request was divided among the stokers 
and firemen of the steamer, a set of faithful workers who 
are seldom “tipped” or rewarded. A short trip to Paris to 
see her celebrated mother and her son, who is at school 
there, and again she is hard at work, and will be until the 
summer holiday comes. 
nrmre 
he London spring concert season opened recently at 
Queen's Hall, and rarely, if ever, has it been ushered in in 
such sensational style I'rancis Macmillen, the great 
young American violinist, is the artist whose name is on 
very one’s lips here at present Applause which caused 
the violinist to bow no less than twenty times greeted him 
when he stepped on the stage and continued throughout the 
concert, which concluded in a veritable ovation, forcing 
Mr. Russell, Macmillen’s manager, to drag the thoroughly 
exhausted artist from the stage after he had played en- 
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sent from England for some three years, his name and tal 
had apparently not n forgtten. as t urge audi 
attested As his p ulled forth enthusiast« 
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standing impressi l g Ss that the 
much more im re ve xp ed l 
tistic restrai g $s ) 
many whose plea the ! ‘ 
lave only to wait { ( spear l 
Macmillen, the virtuoso, will supply, with a1 ise that is 
scarcely surpassed among living violinists that sensa 
tion lovers may require In the Mendelss ncerto 
which opened the program, the young violinist g: the 
rst movement in a somewhat too guard spirit, doubt 
due, in a measure, to nervousness Che slow movement 


was, however, exquisitely played, making a fine contrast 





to the rapid pace at which he took the finale. Goldmark 
concerto in A mn M let 1y fine m 
ts of artistic fancy a ex s lat i 
a Vieuxtemps , r 1 ) i 
concert t i i Symph 
) a, rede 
wen was c M 
n will play | rst () May 4 
lhe prog 1 follow \ 
to in 1) minor, W S e ca 
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I he opening 12 t 4 (y (Jpera 1 xt Mor 
day will bring the first 1 ‘ nin England of “Sa 
m and Delilah” in operatic for Madame Kirkby I 
ind Charles Fontaine will sing the title roles 
nne 
At Queen’s Hall last Saturday afternoon another 
portant concert, one in the series being given by the Lon 
don Symphony Orchestra, tool I this cones 
mil Mlynarski was t nductor, so it goes without say 
ing that the interpretatior f the various program nun 
bers was of the highest order Mlynarski has been in 
London previously and has always made impression 
by his work, but on Saturday the orchestra played as if 
inspired—and the London Symp y Orchestra is a fine 
one—giving their best efforts to the wishes and ideas of 
the conductor The program opened with R. Strauss’ 
“Tod und Verklarung,” whi “ follow by Grieg’s 
piano concerto in whi Olga Samaroff played the solo 
part SI ilso was he t re 1 by he 
playing at that t i Last 
veek only led t f talents that 
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Studio: 203 W. 108th Street 
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THE MEHAN STUDIOS 


Mr. and Mre. JOHN DENNIS MEHAN 
MR. JOHN BARNES WELLS, the Wel! knowr Tenor, Chief Assistant 
VOICE DEVELOPMENT AND ARTISTIC SINGING 
Summer Term, Five Weekes 
For Teachers and Protessional Singers 
July 6 to Augueat 10 
Carnegie Hall, New York € ity 


"Phone 5946 Columbus 


:McLELLAN 


TRA CH BM © WwW aereecarT ce 
Atelier Buliding, 33 West 67th St., New York. ‘Phone, 4225 Colembes 
Most prominent pupile now studying are: Daniel Beddoe, tenor; 
Tom Daniels, bass; Beatrice Fine, soprano; Edward Strong, tenor; 
Charles Kitchell, tenor; Antoinette Harding, contralto; Grace Mun 
son, contralto; Suzanne Harvard, soprane; Georgie French, con 
tralto; William Weild, base; Edwin 4 baritone 





Phone: 10127 Riverside 








Telephone: 23068 J Bedford. 


ALICE MERRITT-COCHRAN, si? 


113 Macon St., Brooklyn, N. Y. 








Telephone: 3701-3818 Street 


VAN Worx 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


TENOR—MR. and MAS.—SOPRANO 
Under Basagemest of 
ARTHUR F. GOODRICH 
2 West 39th Street 














Rew Pork College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


‘ ' 





Private instruction in Piano nging Violin, "Cello and ail 
branches of 1 by a faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrument and vocal students receive free instruction is 
harmony, counter mt, vocal sight reading, ensemble playing and 


free admission to concerts, lectures, et 


Students received daily Catalog sent on application 
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HARTMANN 


THE GREAT VIOLINIST 


ASSISTED BY 


ALFRED CALZIN 


PIANIST 
In Am rica, October to May 


Exclusive Management: HAENSEL & JONES 
1 Bast 424 Street, New York 

















Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 
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SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumestal—at MAX ESCHIG’S 
Sheet Music liouse, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 


LOLA LANDE 


Premier Prix du Conservatoire de Vienne 
Concert Pianist and Teacher 
METHOD LESCHETIZKY 
Prepares Pupils for Concert Performance 
10 RUE KE ae ER 


imontals and Artist References 
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Fisk, who sang recently Isolde in Geneva, returned in 
time to contribute to the eclat of this delightful program, 
and Gustave Ferrari sang very artistically, while accom- 
panying himself, several of his exquisite compositions. 
Elizabeth Hammond, the young and gifted artist, played 
everal selections on the violoncello, displaying great talent 
] 


wid wonderful virtuosity. 


rn 


At the last meeting of the Ladies’ Benevolent Society at 
Salle Hoche, an excellent musical program was given. Mme. 
Camille Decreus, who has just returned from a successful 
concert tour in Germany, contributed some beautifully 
played violin numbers, accompanied by her husband, the 
well known pianist. Oscar Seagle was heard in an Italian 
aria and a group of German songs, and aroused great en- 
thusiasm with his magnificent work. His pupil, Ruth Cun- 


ningham, sang an aria from “Cavalleria Rusticana,” and 


received much applause for her artistic singing 
nee 

Henry Eames gave the last of his six “Talks on Musical 
Appreciation” to a most enthusiastic audience that was too 

rge t ¢ accommodated in his spacious studio. Mr 
Eames is particularly qualified by temperament and study 
to SJ k with knowledge and force upon the subject of th 
ilt odern French group of writers of which Debussy ts 





GEORGIA RICHARDSON 


he leader lis remarks upon Dehussy’s ideals of beauty, 
materials he uses, his method of work and achievement 
were vet illuminating and convincing, and in Mr. Eames 
this new t of subjectivity and atmospheric effects has 
iple and illustrator He, with his pupils, 

| many mposition for piano by Debussy and 
Ravel, Dukas and Chabrier, also the symphonic poem 
fternoon of a Faun,” as arranged for two pianos. At 








DELMA-HEIDE @ CO. 


TOURNEES ARTISTIQUES INTERNATIONALES 


DIRECTION DE CONCERTS ET DE THEATRES 


30 Rue Marbeuf (Champs-Elysées), Paris. 
Cables et Télégrammes: 
Delmaheide, Paris. 
Communication avec les Principales Directions 
d’Opéras du Monde 








ine close of the program the guests were invited to re- 
main to tea with Mrs, Eames. 
a nd 
The series of annual open air performances at the 
Théatre des Arénes in Beziers will be continued this sum 
mer when a lyric tragedy, in three acts, “La Fille du 
Soleil,” will be given on August 29 and 30. The music 
is by André Gailhard to a libretto of Maurice Magre. 
nner 
At the Théatre Lyrique de la Gaité, the first work to 
This week's 


“La Vivandiére,” “Mague- 


be produced next season, will be “Quo Vadis.” 
program at the Gaité includes 
lonne,” “La Favorita,” and “Mignon.” The Isola brothers 
are keeping up the interest in this house in a wonderful 
manner, 

Rene 

Woman’s ways are sometimes said to be queer—buf so 
are man's, as will be seen in the following engagement 
Mile. Vinci (an appropriate name in this instance), who 
recently sued the directors of the Paris Opéra for arrears 
of salary and won her case, has signed a further two year 
engagement with the managers of the Opera 

neRee 

Edouard Colonne, who, owing to indisposition from over 
work, has been resting in the Riviera the past few weeks, 
returns to conduct his orchestra tomorrow on the occasion 
of the fiftieth representation of the play “Beethoven,” at 
the Odeon. 

eRR 

Among musical arrivals in Paris are: Mrs. Edward 
Thaw (well known here before her marriage as Jane 
Olmsted, the pianist), and Mr. Thaw. Mr. and Mrs. 
Ernest Schelling are also here. 

eRe, 

Katharine Fisk entertained at dinner last Tuesday even 
ing the well nown opera singer, Lina Cavalleri, Among 
the guests was also Frank Pollock, the New York tenor. 

nme 

King Clark, with some forty odd pupils of his famous 
Paris studios, will give a public audition in the large Salle 
Gaveau on May 22. This will be the first public audition 
given in Paris by Mr. Clark and the promised concert 
s exciting intense interest alike among friends and foes 


KATHARINE FISK 
VOICE 


Associate Professors for French 
Diction and Mise-en-Scene 


Studie-Theatre 7 Rue Chantal Paris 














GAIL GARDNER 


MEZZO SOPRANO 
European Tour, 1908-9, with the TRIQ-CHAIGNEAU 


162 Avenue Victor Hugo PARIS 


HENRY EAMES 


PIANIST and TEACHER 


12, Rue Leonard de Vinci PARIS 





DOSSERT VOCAL STUDIOS 


PARIS: G7bis, RUE SPONTINI 
Cable Address: “F radosser.”* 


NEW YORK REPRESENTATIVE 
1206 Carnegie Hall 





FRIDA EISSLER LESCHETIZKY TEACHER 


PIANIST and TRACHEBR ossessing exoeptional autograph certificate 
» te om the great master, prepares etudents from 

63 Avenge d'Aatin the beginning up to concert-playiag and teach- 

Wete! Powers PARIS ing, or for further study with the master himself 





wiser SWAY RE 


39 Rue de Prony (Pare Mouceau), Paris 





OSCAR SEAGLE w= 


i7 RUE MOZART, PARIS 





Mme. Regina de Sales 


SINGER AND TEACHER 


Voice Culture from First Rudiments to Highest Finish. Pupils 
trained or, Opera, Oratorio and Concert. Experts for Diction, Lan- 
guages an 


Ville Stella, 39 Rue Guersant, Paris 





King Clark Stud 


8 RUE BUGEAUD, PARIS 


Cable Address: ““PRANARK, PARIS" 
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de y clever American vocal teacher, who has later on this astounding statement is made: “A sympa Plans for the Convention of the N. Y. S. M. T. A. 
' so successfuily won his way in the French capital. thetic interpretation of the words and an appreciation ot 
: . “a ce Among the organists and pianists who are to be heard 
nere the melody should precede an attempt to sing a new song. : , : : 
A _ £ the Madrid Sinfoni - ; > at the convention of the New York State Music Teachers 
A member of the Madrid Sinfonica Orchestra has long How in the world is a person to gain an “appreciation of wee : , ; , 
i be ié he ee . ‘ , > ee . , Association, to be held at the College of the City ol New 
een noted for the energy with which he plays the big the melody” if he cant read Possibly every singer , + Tel No cl 
— oe nethetio: Pape : "i . , York June 29, 30 and July 1, are organists Mark Andrew 
drum im that artistic organization. Che phenomenon is should carry a piano and player in his vest pocket. d H. B 1 D "eh | 
a . - P s ‘ an . rOOKS ay, chairmen; Citiord WVemarest, Gou 
now explained since he has won a weight lifting com Here is a good one: “There should be no sight reading 1 Feder an 4 R N , . | 
: : — < riec ‘edericin, Albert Nortol Nate i bet ‘OX 
petition in Madrid by lifting 620 pounds. or syllable sn ging im the learning of a new song Theory , ; > She _— 
ete eal é ran | ” H. V. Milligan and Lawrence J. Munsen; pianists Edward 
Dei a-Heipe shouid be taught in connection with familar melodies. . 7 : 
: “gee += Morris Bowman and Dr. Nicholas |]. Elsenheimer, chai 
-— fake in connection with this the constant complaint trom id foll we . , 
P . men, anc ie OLOWINE SUIOISLS ana enscemviec players 
MUSIC IN TH PU choral and choir directors of the scarcity ol rood readers, : . 
rE BLIC SCHOOLS. a i do ite ape ‘ 5 Amelia Pardon, Ethel Newcomb and the Misses Sond 
’ : . - , . what are we to do 1 ie schools make no attempt to . 
| To The a Kirxsvitte, Mo., April 19, 1909 , heim. Kate Chittenden will give a lecture-recital lus 
4 o The Musical Courier: teach sight reading? Quite in keeping is the statement 11 : 
; [ i it onetliad ’ ; ; , ‘ ; nw ; trated by piano and woodwind instruments. Dr. Henry G 
} o me the article on public school music in Tae Musi- trom this same authority that: “it is the testimony Of ), , , | " ‘ 
¥ “yim “> : c “ : , . flanchett wi rive a cture-recital entitied, “Certain en 
f cat Courier of about Marcli 10 was very interesting, as it most amateur singers, including those who have been : - % , 
: adie ; 7 : , : . Sige dencies in Modern American Composition Louis Arthur 
‘ revealed the state of affairs of music in our Eastern trained in signatures, scales and syllables, that they in ‘ me . paves 
.} ‘ I : : : - . . Russell will contribute a paper on “Studies Necessary for 
schools was delighted to learn that the children were variably want to hear a new song before they try to sing Cc tP , 
" i er . . oncer layers 
reading music well, but sorry they sing off pitch through it, and they like to follow the notes on the staff and ‘ 5! : 
: - ‘ ; rhe list of singers and violinists not being complete, 1 
a misuse of the voice. In this latter respect the schools hum the melody before trying to sing the words This reer , , 
. , , - : . ; Z withheid tor the present 
of the Middie West are probably better than in the East, 1s not only common practice, but it seems to be based on a , , 
! ith : 7 " : It is announced that the official report of the last conve: 
mit with the exception of Cincinnati, possibly, the sight the very nature of song and the constitution of mar The : . 
; > vchah : tion is ready, and those wis to procure a copy are re 
reading is sadly neglected, the schools, as a rule, having do-mi-soling of songs is worse than a waste of time and ; : 
: é . ; ‘ . quested to send 4 cents in stamps to Anna Laura Jolu 
gone rampant mad over rote singing, no effort being made energy. It turns a thing Of imspiration into a mechanical , 
: eee ‘ : : : : ara fod son, 102 West Sixty-ninth street, New York City 
im a systematic way to develop readers. In St. Louis for grind The signatures and scales might make the learn- . 7 
: le ree ae : ; “se : rhe officers and committees of the association are: Pre 
example one of the principals of the ward schools made ing of a new song easier to a Robinson Crusoe on another ; : . 
ak ie : . ; ; pag Age aad eile yer" ; Z . ident, Edmund Severn; general vice president, J. Warren 
some of the most astounding remarks pertaining to public (lonely island, Dut it will hardly be heipiul in a land of And A | J I 
: a ‘ m ae : Andrews; secretary, Anna Lau! ol nm; treasurer, Prank 
school music that | ever heard [These remarks were singers and players and musical instrument Concern | poh ' . \ rill, che on 
Nes . Ss . A shearer Program » t berry eri ! rman 
made preparatory to the meeting of and before the Music amateur (and professional) singer this is un- ; : ; ween 
ae Pye : . Edward W. Berge, Dr. J. ( r Mark ( rman 
Feachers’ Section of the State Teachers’ Association of truce, more’s the pity, and will continue so to 
I ] | = tee ) } ! I New | 
Missouri. be as is we have with us the ethereal, inspiration Wil EA , 
ops ; b : : ia sey Villiam f i I i \ 
At first | was inclined to feel lke ridiculing him, but ng ging idea in the public schools N | ; 
every day | grow to admire his analytical ability more and Please bear in mind constantly that the t ries here set — 
more. This gentleman (not a musician) set himself to his forth for discussion are from so called advanced thinkers : 
task m a busmesslike manner, consulted the best authori w! have published music courses that are mstilling into Linda Micucci to Sing Norma in New York. 
ties with whom he came in contact and formulated, the minds of the children of this country a regard for It i nnounced that Signor Pinsuti w v ‘ N 
through this research, a series of propositions and based music as a plaything, not worthy f serious study, a mere ma” at the Academy of Music next ' BB i " 
a paper on these entitled “Sound Psychological Founda- pl asant time-kill ng device What slight efforts these has not been sung in New York in ma ye | Lel 
tions,” which fs truly remarkable in the truthfulness with theorists do make t ward sight ding are cording to mann was the last heard | n the role of the high p 
which it has discerned and stated the underlying prin the plan of old Guido of Ar (of whom they probably ‘ lhe revival of 1 and melodious opera w 
ciples of several very popular music courses. He has been have never Yeard), way back the tenth century A. D, troduce New Yorkers to a gifted singer, Linda Micucct 
so clear in his outline that I brought down upon myself We are certan ly advancing—to the second childhood of who has recently appeared with marked su La 
the ire of a number of teachers, who approved of one of m™usi and in another ten hundred years will prob Scala in Milan and at the Opera in Paris in Spontu 
these particular courses, by a discussion based on and in reach again the stage of development that had just begun “La Vestale.” According to the present pla Norma 
refutal of his assertions, they recognizing the course al- to bear precious fruit when these “inspirational song ‘5 to be given at least eight times during tl eason at 
though I mentioned no names ingers ume into the field of action the Academy of Music, and it is stated that the prices are 
If you wil! give me space I will quote a part of the D. R. Genwart, to be increased for the performance 
paper, touching upon some of the most astounding state Director of Music, State Norma! School 
ments. Kiexsvinte, Mo., April 19, 1909 Leo Blech’s one act opera, “Versiegelt,” was not signal 
Skipping some statements concerning the development ly successful at Konigsberg 
of “Vocal Utterance,” “Manual Dexterity” and “Best ne a 
Methods of Teaching Piano and Violin May be Funda Hubermann played the Beethoven and Brahms violin Fritz Kreisler will open his Ameri eason at Boston 
mentally Wrong for the Teaching of Song,” I'll pass concertos not long ago at Konigsberg n October 15 
to the fourth paragraph: “The ear is certainly more im- | —— 
portant in learning to sing a new song than learning to 
play a new selection.” This may be true if the instrument 
in question be a hand-organ or bass-drum, but deliver 
i ; ; ; 
me from having to listen to a violinist who has a poor 
ear learning a new selection I cannot conceive of a 
more accurate ear than that demanded in a violinist. Be 
ides, a “good ear” will do a vocalist absolutely no good if 
| mp ny ie pny sect Mae Mer fey Ben THE ART OF SINGING 
: it 1s not a lack of ear that causes singing off pitch. Take 
for instance almost any violinist or even a tuner of instru VOICE PLACING TO REPERTORY 
reTits ‘ 1 » sing he . r nine ‘ 
ments and let him try to sing; the chances are ninety-nine Summer Term, June ist to September 15th 
out of a hundred he will sing out of tune Many people 
who sing atrociously out of tune themselves will detect A GREAT ARTIST'S OPINION 
‘ Say svendorf he es ontralto o j 
the slightest variation in pitch in another Is there any Madame Langendorff, the § opera ntraltoe OF ine 
. ‘ tas y % ‘ rh i Ler 
thing the matter with their ears? How many of our letropolitan Opera, New } . al Opera of 
‘ i ler] ” $2) 
truly great singers always sing in tune Yet their “ear” Berlin and Vienna, says: 
» fag 1, May ist, 19 
q may be perfect their singing out of tune is due to an in I studied under the greatest masters wher 
' stant of faulty tone production which prevents true com ed me, Ss fe Ri re YY . ear and 
7 . : t as Madame de Kigau peee it er lessons 
| parison of tone or pitch Now, are the writers of such spent at her studio I have profited greatly by 
! “") > 7 ee haw tiie method, and 1 am convinced that with 1 
ac ares of music books that know no more of the real treatment she has corrected al! kinds of faults in an t y 
cause of out of tune singing competent to dictate a course short time, and sleo that 5 Govelege GmGN vesete so thet they! 
' e t a . out to large, individual and attractive one I all my young study 
i in music for children? They might work eternally on the ing colleagues 1 wish to say that Mads le Rigaud’s beautiful art 
' . i prove nos! ] i] ly able nalat 
i ear (or raise the children to pitch as dear old Mr. Tinker of teaching has proven t t helpt and valua { Translation. ] 
of Evansville, Ind., does, by the ear), but they will neve 
: ey will never Call or Address Residence Studio 





get the children to sing in tune By the way, this must 


THE LINLAUGH 


2647 BROADWAY, Between 100th and I0lst Streets 


————__-— Telephone: 1152 Riverside NEW YORK 
E. ARTHUR NI KISGH 7 EAST 45th STREET 
COACHING FOR LIEDER AND OPERA NEW YORK 


Thomasius Str. 28, LEIPSIC Professionals prepared during Summer and Winter Seasons in repertory for Recitals, Concefts, Cinasie Style and 
‘oncerts, Recitals. 


® Traditions, by Mr. Musin in person. He is also available for Summer Music Festivals, C 
BERLIN: Saturdays and Mondays after October | PERMANENT VIRTUOSO VIOLIN SCHOOL 
MISS McELWEE STUDIO: 21 NEUE WINTERFELDSTR. 


In LONDON: May 1 to July | _ mecaielilie 
Mééress DAN’L MAYER Dis re Square CECIL ARI MRI IN G BARITONE 


For Terms and Dates for the East and West Address: H. B. TURPIN, Dayton, Ohio 


M . © U N G aj In the South, Address: FRANK E. EDWARDS, 36 Methodist Book Concern Building, Cincinnati, Ohio 
i ANDERSON 5 DRAMATIC 
WALTER ®. wenger =(CAROLINE WITH R-HARDY sorrano 


§ West 36th St, NEW YORK. Telephone: 248-360n sx | Address HENRY WOLFSOHH, 1 West 34th Street Personal Address, 204 West 94th Street "Pease, 2408 Riven 


be the very cause of the singing “flat” in the East. 
In the next paragraph sight reading is decried, and yet 
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TOWNSEND H. 


FELLOWS 


CONCERT BARITONE 


Can be engaged for 
Oratorios, Concerts 
AND 


Song-Recitals 


Papile prepared for professional careers in all branches of 





singing, ~from the radiments of tone-placing to repertoire. 


For particulars, address 


S03 Carnegie Hall, New York Tel., 2840 Cel 





Theodore Habelmann’s Operatic Schoo! 


208 Weet End Ave., Bet. 104th & 106th Sts. 
"Phone, 7039 Riverside 


ubway Station 103re St. 
NEW YORK 





THE MUSICAL COURIER 


of concerts in connection with 


Hopper is destined to become the 


mducted a 


her church choir Miss 


series 


1 





npresario of Omaha, and last season brought such wel 
‘ ts as Arthur Hartmann, Glenn Hall, Fanme 
Bloo 1 Zeisler and Corinne Rider-Kelsey, and to say 
it her efforts have been appreciated by the music loving 
) f On is putting it mildly For next season 
I Hopper has signed Schumann-Heink for a concert 
January ¢ d will give a series of four other concerts 
ing tl i The artists will be announced later 


\nna Bishop, who is prominent in the musical circles of 








Oma idied in New York under George Sweet, Clara 
lunger and J. Armour Galloway. Miss Bishop has classes 
! th Lis n and Omaha g the trip between both 
ties each weel She ilso a member of the Tuesday 
lorning Musical ¢ of Omaha and the Matinee Musicai 

Club of Lincoln, and takes an active part in both, 

nRe 


Katheryn M. Shary, a resident of Omaha well known 
an artist of ability, both here 
idiecd under Madame Marches: and 

f Paris, as well 


has won the favor of both the press 


having 
Sales, 
Mrs 
and public at 
She is at 


and abroad, 
Madame de 
as several other well known tutors 
ppearance she has made in concert. 
contemplating con 


Mr. and Mrs 


hicago, where they at 


present conducting a class here and 1 


g 
certs in Omaha and the surrounding cities 


shary have ist returned from ( 


nurre 
Martin W 


w for the 


y ing pianist 1S 
Max | 

past two years. Mr. Bush was presented in 
November by Mz: and his 

us Mr. Bush has also studied 
ind at present is the 
Mr, Bu 


maha’ rising 


Bush, who has been studying with and 
a piano recital 
success was 1 


with J. H 
First Congre 


Landow, 





organ 
organist at the 
sh and Fred G. Ellis have given 
: 


and they 





will give their con 


luding recital at the First Congregational Church, 

April 
| 

Among the young concert pianists of Omaha may be 

nentioned Jean G, Jones, who is a pupil of Wager 

Swayne, of Pari Mr. Jones also studied organ and voice 

vith Thomas J. Kelly, and piano and harmony with 

\ug Borglum, of Omaha Mr. Jones has given several 

the different cities surrounding Omaha, also 

eral concerts before the Women’s Club of Omaha. He 


pects to give a series of five or six recitals in and around 


Omaha early in May, and next fall will make several short 
tours. 
ner, 
homas J. Kelly is recognized as one of the leading 
vocal teachers of Omaha. Having had a wide and varied 
reer in the music world, no one in Omaha is better tech 
nically equipped to claim that distinction Mr. Kelly 
makes annual visits to Europe for the study of the clas- 
sics, and is now planning his next trip. Last Sunday he 


“Passion Music” at the First Methodist 


vave Haydn's 


Episcopal Church, the first time this work has been sung 
in t West. Mr. Kelly is the musical critic of the Omaha 
eRe, 

Emily Cleve, who has a large violin class here, studied 
with Robert Cuscaden, who is now first violinist of the 
Berlin Philharmonic Orchestra Miss Cleve has taken up 
Mr. Cuseaden’s work here, and is direcior and conductor 
f Cuseaden Orchestra, composed twenty members 
Miss Cleve has also given several viotin conceris, and it 

i ed that she will be heard again in the near future 


Rene 


Vernon Claire Bennett, one of Omaha's recognized or 


nists, is a pupil of William C, Carl, the ce ebrated organ 
f New York This is Mr. Benne t's third year in 
Omaha les being an organist at Temple Israel and 


{ Christ, Scientist, has gamed a prom 


sana NEWKIRK 


SHERWOOD 
SOPRANO 


VOICE CULTURE, ITALIAN METHOD 
Special attention given to tone production 
sTUDIO 


1425 BROADWAY 
Metropolitan Opera House Building 





Mail Address 11 Morgan Avenue 
NORWALK, CT. 











inent position in musical circles here through his organ 
recitals, having appeared before the Women’s Club the 


past season, to say nothing of his other numerous concert 


given in and around Omaha 
nd 
Jean P. Duffield, another of Omaha's aspiring young 


Mr. Duf- 


field has been teaching here three years, having a large 


pianists, studied under Oscar Raff, of Berlin. 


, and has met with success. He is planning a pupils’ 


class 


recital for next month. Mr. Duffield is the composer o 
Spring’s Blue Eyes,” which has met with quite a ready 
ule. R. E. R. 


Song Recital by Maude West Bransford. 
Maude West Bransford, a young mezzo soprano, whos« 
ice and style of singing are beginning to attract notice, 
was heard in a song recital Saturday afternoon, April 24, 
at the Hurlburt Studio, 151 West Seventieth street. Miss 
Bransford is a soloist in the choir of Hope Baptist Church. 
She is very intelligent as well as musical, and these gifts, 
combined with a voice of rich and sympathetic quality, 
have resulted in adding another singer to the ranks of 
those worthy of critical attention. Miss Bransford’s pro 
gram included: “Thou Art Like Unto a 


“Moonlight,” Schumann; “The Silver Ring,” 


Flower,” Schu- 
Cha 
“Madrigal,” Chaminade; lullaby from “Jocelyn,” 
“Wilt Thou Be My Dearie,” 

Grossmann ; 


mann; 
minad 
(sO lard , 


mandias,” 


Grossmann; “Ozy 
d’ Hardelot; 
Sea,” Johnson, and 


“Invocation,” “The 


Rose,” Johnson; “The River and the 


“May Morning” by Denza. The young singer interpreted 
with warmth and understanding, and several 


times during the afternoon 


the songs 


many of her listeners were 
moved by the sincerity and feeling of a voice that is re 
Miss 


recital she 


markable for its sweetness and wholesome timbre. 
At her 
was assisted by Margaret Beverley Jackson, a young vio 
Miss Jackson played num 


Bransford is a pupil of Ella Powell. 


linist, pupil of Karl leininger. 
bers by Tschetschulin, Auer-Popper, Vieuxtemps and obli- 
gatos for Miss Bransford for the Godard and d'Hardelot 
Mrs. Karl Feininger played the piano accompani 
After the recital Miss Bransford was surrounded 
by an admiring host, who congratulated her and predicted 


ongs. 


ments. 


a career for the charming young singer. 

(hose who heard Miss Bransford for the first time on 
this occasion were at once captivated by the freshness and 
beauty of her voice. With further study, Miss Bransford 

singer 


will in time become a for whom a demand will 
spring up aimong those ever on the alert for a beautiful 
voice allied to exceptional talent. 


Haensel @ Jones to Manage Marie Zeckhwer. 
Marie Zeckwer, the young Philadelphia soprano, will be 
under the management of Haensel & Jones next season 
Miss family noted for musical 
achievements during several generations. Her father, Rich 
ard Zeckwer, is the director of the Philadelphia Musical 


Zeckwer belongs to a 


Academy, and is one of the prominent musicians of the 
Keystone State. Camille W. Zeckwer, brother of the so 
prano, is a Miss 
Zeckwer, after completing her studies in this country, went 


composer of more than local renown. 


abroad, and for several years studied in Paris under Mad 


Marchesi, Frank King Clark and Walther Straarum, 


formerly leader of sirging at the Lamoureux concerts and 


t 


ame 


ge manager at the Paris Opera. 





Bruno Huhn's New Studio. 
Bruno Huhn has removed his studio to more spacious 
the Wollaston, 231 West 
Ninety-sixth street (‘phone 1464), where he will continue 
Mr 


quarters He is now located at 
his lessons in style, repertory and diction to singers 


Huhn will remain in town until July 1. 





Schumann's “Ruth” was sung by the Hamburg Sing 
akademie urder Prof. Dr. Barth 
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A New York correspondent of a Western paper recently wrote: ‘What a hold has David Bispham on the general 
public! Iam more and more reminded of the affection in which he is held every time | hear him sing.” 
Itis thirteen years since Mr. Bispham returned from his operatic triumphs abroad to join the forces of the Metropolitan 
Opera House, and his fame has grown steadily with each succeeding season. No American artist can claim anything like the 
esteem in which he is held throughout the musical world. During the season now drawing to a close, the distinguished 
baritone has fairly eclipsed all previous records, opening the New York season with a great all-English recital in Carnegie 
Hall, and appearing from one end of the country to the other in every form of vocal endeavor, from recital and oratorio te 
his latest and most distinctive recitation, Poe’s ‘‘Raven’’ to the music of Arthur Bergh. Scarcely less popular has been his 
remarkable reading of Sophocles’ tragedy “‘Antigone’’ to the music of Mendelssohn. In San Francisco alone Mr. Bispham 
gave five different song recital programs in the course of a fortnight to enormous and enthusiastic audiences, the last of 
which—at the Greek Theatre, Berkeley--numbered over 5,000 persons. His recent activities have been devoted largely to the 
singing of songs in our own tongue, including the best products of modern American composers, whom he is encouraging 
in every possible way. As President of the New York Centre of the American Music Society he recently closed the New 
York season with a splendid orchestral concert consisting entirely of native works. The universal verdict is that never in 
Mr. Bispham’s career has his voice been so full of vitality and youth, while the fact that his tour for next season is already 
extensively booked affords striking evidence of his continued and ever increasing popularity. 
HIS TRIUMPHANT RECITAL TOUR FROM COAST TO COAST 
NEW YORK TIMES KANSAS CITY POS] SAN FRANCISCO ( 
Mr. Bi pl ul W in excellent voice ar sang at his | One d not weary Hn I N natter | 
best ften heard. there is alway , nd { natios ; : 
NEW YORK HERALD a ae — mvid Bispham. H the A 
He was welcomed by an audience that { 1 Carnegic KANSAS JOURNAI 
Hall. He was in splendid voice, and gave keen pleasure His program, of t highest arti t t i ng SAN FRANCISCO GLORI 
with all the musiciar nl which 1 charm of M ; 
NEW YORK EVENING MAII | Bispham's work He the ¢ | 
It has 1 uid many times ut it greater ica KANSAS CITY TIMES & - _— 
tion to hear David Bisoham sing than to take a dozet H » sreat interpreter 
vocal lesson id this is tr ie . ' 
PHILADELPHIA LEDGER SAN FRANCISCO EXAMINI 
The range o! Da | ] ] ‘ t it \\ 
| alent, ial ! I litv of |} al 1) | , | 
lramatic gifts were 1 j ‘ a ’ 
ven by gi last y N 1 
lactor pt gran « T ( st ¢ 
BALTIMORE NEWS 
Hi 
chat ging n t e ex 
pr ed 
CHICAGO TRIBUNI w« ’ 
‘ a 
CHICAGO IOURNAT : 
Mr. Bisp w 
lted p ti i re I \W 
Few > the \ 
toothig “ I re 
CHICAGO EXAMINER 
Mr. Bispham brings to his osen art such an ex , 
haustive fund of knowledge that his recitals are n DAVID BISPHAM 
structive as we is entertaming His rich and rese 
1 t von ung cl and ful 
DENVER DAILY NEWS 
CHICAGO RECORD-HERALD david Fi con Ge i pera en PORT! r) 1FGRAM 
Mr. Bispham is the first of American singers. His) has been. He has absolute master 
r mmate mastery of interpretation has been a d 16 me 1" f expr i . 
iight for many seasons EK 08 
ENVER REPUBLICA) 
MILWAUKEE EVENING WISCONSIN ee a a 
Mr. Bispham was the spot-light that threw a glow of] ,.¢, oe ehh — : 
soft radiance over the whole evening —_—* 2 SPO! 
SAN FI CISCO ¢ Ré ( 
MILWAUKEE SENTINEI oka 
Mr Dignem showed t iation attaining perfection s sound like o | 
dramat abil f undoubted dept dat t sings with great b 
pressive stage pre t d xq ite 
MR. BISPHAM’S “ELIJAH” MR. BISPHAM’S RECITATION OF POE’S “* RAVEN” 
NEW YORK EVENING MAIL MILWAUKEE EVENING WISCONSIN 
His mmpressive interpretation, his flowing declamatory style, and the fr | The 
beauty of his voice, all lent t ves to at teworthty presentation ntellectual a Mr 
NEW YORK EVENING POS1 CHARLESTO} 
David Bispham sang with his customary dramatic for ind hi pr tatior feat t M 
of the Prophet was convincing ' 
CHICAGO TRIBUNI Li NGELES 
His splendid artistr nd fine discriminati intelli ger t ' Po | ret Mr. B 
er atifyingly revealed. Hie t only held s hearers inte ce, but played powerfull ie ieee - 
on their emotior 
vA “{ ¢) 
CHICAGO JOURNAL y 
Mr. Bispham’s interpretative powers, ilways great, have not waned | t ' * tine gripped the d H 
phrase he sang was de red with nvincmg autl t 
} ) ) {,f 
CHICAGO EVENING POST Riep 
Mr. Bispham has demonstrated to all the world that he understands this rol tume 
not many of his colleague : 
Sole Management: LOUDON CHARLTON, - - 868 Carnegie Hall, New York 
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MADAME JAGER’S ADDRESS 
BEEORE MASTER SCHOOL. 


ibl lirectre f the Master School 
dep nt), at 108 Montague street, 
1 an addre efore the students, fa 
nt ill musi educators will 
1 

Europe, June 3, on the 
d he school as well as a wide 
ind friends will wish her 

' Madame Jager returns in 

er artistic campaign for the re-open- 

In t meantime all interested may 
the occasion above referred to: 

mony and graces and good 
plicity. I mean the true simplicity 

ble mind 1 character, not the 

| And ugline und discord and in- 
early allied to ill moods and 
and harmony are the twin sisters of 

and bear likeness unto them. 

I say, mu training 1s a more potent 
ny other, because rhythm and harmony 
the it 1 es of the soul, on which 
rting grace and making the soul 

1 graceful; and also because 


t] true education of the inner be 


rewdly perceive omissions, or faults in 
with a true taste, while he praises and 
int ul tl e good, and be 

will just blar ind hate the 

1 n before he is able 

when the reason comes he 

f 1 with whom his educa 


life, 
perpetual 


" to do tl work in must 


and harmonies thetr 


mouth of 
and this 
unconsciously 


work of life 


to into the 
W nd philosopher, Sox 


rates 


‘ h aims for the highest ideals, 
of such a wise man as Socra 

t only build up the ability 

ut also train the soul for beauty 

t! ol, whether his 

t ll take aw with him 

t who t well cquainted 
y i ‘ ted nm music, the 





The Accentor of the 


AUTOTONE 
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play either by hand or by means of 
perforated music-rolls. 

It enables you to subdue the accom- 
paniment and bring out the melody— 
to accent any chord or series of notes 
at will—and to do it delicately by 
applying individual air pressure to 
each note you wish to emphasize. 


Che Accentor is one of the many 
exclusive features of the Autotone 
that have been enthusiastically 
praised by the greatest musical 
artists of today. 

Che Hardman, the Harrington and 
the Hensel are the basic pianos of 
\utotone. 
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Peck & Co. 


for 


Catalogue 
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i | yn Stree i388 Fifth Avenue 
Bro t New York 
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best educated may often be ignorant, because we do not 


realize yet what a great power is hidden in music. 
about 


is not pastry or a meal which 


Musi 


wet | piece of music 


you can say, ‘I like it or not.’ is not a question 


where we can say, ‘De gustibus non est disputandum.’ 
The question is: What do we like better—the good or the 
bad, the noble or the common style, or have we a good 
taste or a spoiled taste? 

“Therefore the chief thing is to improve and to ennoble 
the taste of our students, and this thought recalls to me 
a composer, Felix Mendelssohn Barthoidy, who was born 
one hundred years ago. He was not one of our greatest 
masters, for his talent, though lovely and full of charm, 
was very limited. But who of our modern composers will 
give us after one hundred years the same pure delight 


that Mendelssohn does? 
“His is fire which inspires our highest 
warms our 
was happy When he 
his mother, who was a very intelligent 
and finely began to teach him piano, 
together with his sister, who was also very gifted. 
“Brought up in a very intelligent and musical atmos- 
full of and beautiful feeling, Mendels 
sohn’s art was the just reproduction of his life, and the 
mirror of his soul. 
“As I said before, 


greatest masters, 


not a great 
but rather a 
His life 


years old | 


feelings, steady flame which 


hearts. and harmonious. 
was five 


educated woman, 


phere, religious 


although he does not rank with our 
, I want you to understand that just 
him to be the first 


teaches beautiful style 


yet 
and easy ‘qualities destine 


ith He 


ot youw 
for beginners, 


his simple 


guide and sweetness, 
the difficulties are not insurmountable 


the 


and higher demands 


and, 


charm of his music, student can 
to higher style 
“T heard lately the music of an American composer, and 
of Mendelssohn. Not 


to simplicity 
Americans 


Familiar with the 


later advance 


} 


he reminds me in regard to his 


regard his and noble charm. 


the 
for 


music, but in 
He that 


other nation 


as gifted as any 
the right 
This composer studied many years in Ger- 
he 


His name is 


shows are just 


music, if in youth there is 


atmosphere 
and what absorbed there he 


many, now gives to his 


own Hugo, and I hope you will 
recall 
“We 


the 


country 
this 
should remember how 


name some day when he is well known. 


important it is to improve 
atmosphere here, because I am sure that many talents 
remain hidden in this country and do not grow, 


not the 


merely 


because they have air and the light necessary for 


their development 


“This alone should guide you and convince you how 
great a work lies before you in doing everything for a 
school of music which follows the high ideals which our 


| 
01 follows. 


The Hamburg Philharmonic Orchestra (founded 1828) 
closed its season recently after a successful winter. Pro 
fessor Panzner, of Bremen, was the leader of the final 

mecert in Volkmann's “Richard III” overture, Handel's 
Dm oncerto for strings (Kogel edition), and Tschai 
kowsky’s fifth symphony. Julia Culp was the soloist. 











MUSICAL MEMPHIS. 
Memeuis, April 27, 1909 

Unquestionably the musical event of the season thus 
far, was the season of grand opera given last week by 
the Lambardi Grand Italian Opera Company. The com- 
pany was a large one, thus affording many changes of 
cast. The opera selected for the opening night 
“Lucia,” Cecilia Tamanti Zaraski singing the title 
Eugenio Buttain as Edgardo was all that could be desired. 
Guiseppe Pimazzoni, as Henry Ashton, made a decided 
impression. The other members of the cast were most 
acceptable. Tuesday evening “La Boheme” was given 
with an entire change of cast, introducing Esther Ferra- 
bini as Mimi. The other operas presented were 
cellently given. Much praise must be accorded the orches- 
tra under the direction of Agide Jacchai. The engage 
ment closed with a concert Sunday evening, when the 
leading artists were heard in gems of the operas sung dur- 
ing the week. 


was 
role. 


ex- 


Rue 
The Dresden Philharmonic Orchestra, with Dr. Lawson, 
tenor, will be heard Friday, April 30, under the auspices 
of the Beethoven Club. 
nRne 
Creatore and his band open .an engagement here on 
May 3. MartHa TrupbEAv. 





The Misses Sassard to Sail for Europe. 


Eugenia and Virginie Sassard, who have 
American season, will sail from New York Saturday, May 
8, on the steamer Minnetonka, for London. They will 
fill recital engagements during the spring season in the 
British metropolis, and then go to Paris, where a manager 
has closed a number of bookings for them. These charm 
recital singers gave their farewell recital at Sherry’s last 
week, The audience was made up almost entirely of men 
and women prominent in society, and the fact that these 
singers attracted such a large audience so late in the 
season is a tribute to their artistic worth. The Misses 
Sassard have introduced art that is unique. Their 
programs, made up of duets from many operas, as well 
as the best song literature, appeal to the most cultured 
tastes. 


closed their 


an 


soprano and mezzo, 
from first to last, has a 


The voices of the singers, 
blend beautifully, and their art, 
decided educational value. 
that the Misses 
season, when 
extended tour. 


It is good news to announce 
to 
will have a 
Many clubs are negotiating with the ar 


return America next 


it is expected that they 


Sassard will 
more 


tists, and some time in the late summer something more 
definite about their return to the United States will be 
published. 


Haydn's almost unfamiliar Italian oratorio (composed in 
(“The 
translated into German, 
rhe consensus of opinion voted the work to be 
untiquated and dreary, with the exception of a few Han- 
delian choruses, and some isolated pages of the score, 


4), “Il Ritorno di Tobia” Return of Tobias”) 


was sung in Vienna recently, of 


course 
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Recital Hall, 
rhe 
delssohn, Wachs, 
ton, 





Beethoven, 





transcriptions of operatic works by Verdi and Rossini. The 
young pianists were: Hazel Daley, Helen Curtis, Elaine 
Clouse, Eloise Clouse, Grace Kan, Mildred Raymond, Lena 
White, Andrew Kan and Bessie Edwards. Some of the less 
conventional numbers we the Arensky suite for two p 
anos, played by Hazel Daley and | Clouse; Kuhe’s 
transcriptions on a theme from R ni’s “Stabat Mat 
“Tender Episode,” by Carl Kern; “Spanish Dance,” from 
Otto Merz’s “La Princess,” played by Andrew Kan. Miss 
White played the Kern composition 
zn RR 
Maset Marvin, now teacher of singing Washington 
: : Seminary, Washington, Pa., will open her own studio 1 
= a eel mene Scranton, Pa., next autumn as the authorized successor 
Editor Grace Notes of Madame Timbermann-Randolph, who leaves in July to 


If you do not mind, I should like to have you correct a ™ake her h 


THE MUS 


Rubinstein, 


yme in Europe 





Arensky, 
Raff ; 


ind 


Merz 


Park and Washington streets, 
composers represented were | 


Kern, 


Portland, 


ICAL COURIER 


Ore 


iszt, Dolmetsch, Men 
rz, Binet, Grieg, Ather 
1 some Liszt sod Kune 





Miss Marvin 


received her train 


statement made in your department of Tue Musicat Cov- '!"8 at Syracuse University, syracuse, N. ¥ ex 
rizr for April 21, 1909. In your third paragraph you De Reszke school in Paris. 

speak of Miss St. John as Mr. Godowsky’s only Kansas Bee : 
City pupil. There are at least two more beside Miss St MartTHA May WARNER, soprano soloist in the choir of 
John, Myrtle Jackson, who studied with him constantly ‘he First M. E. Church of Elgin, Ill, is one of the success- 
for two years, and myself, who only had a few months, {ul teachers of her State. Her pupils’ recitals this sea 
but had four or five lessons each month with Godowsky. 80" have been well attended, and Miss Warner herself 
I think ‘one or two more here have studied with the great Ssisted in the programs. She is a graduate of the Mon 


. , } “vllece 2 ) sic | mere her an ] 
master, but I do not know their names. I hope you won't Mouth College Conservatory of Music, a1 ce her grad 
: : : : ation in . ‘ he studied th Rag Linne 
mind making the correction, as it is rather embarrassing “@%0M In June, 1906, she has studied with Ragna Lin 
for those of us who are excluded by this recent statement, Of the American Conservatory of Music in Chicag 


Cordially yours, ss 














Erne Kien Crartes FE. Wirson, of Melrose, Mass, organist and mu 
(Formerly Miss Barton) sical director, has had excellent success in conducting or 
[We are delighted to hear that there are at least two torios. M Wilson has devoted much of his time to th 
more Godowsky pupils in Kansas City, Mo.] presentation of sacred music, and | red song, “Oh! 
mee Beckoning Voice,” became popular at vices in his Stat 
Unper the auspices of the En Avant Society of Freder Mr. Wilson has also made some reputation a t 
ick College, Frederick, Md., the students gave a musi and this year his varied musical activities have been cat 
open, session Tuesday, April 13. The chapel auditorium ried forward zealously 
was beautiful in its decorations, and a cultured and appre- : ee. ze 8 
ciative audience was present. The special feature of the I LORENCE ANNETTE Wel f Lewiston, Me., teacher of 
program was the Frederick College “Evening Song,” set to P!@"°, Organ al 11 ; y . oe te of the a 
music and arranged as a quartet by George Edward Smith de aura ” , f Yale University sa Miss Wel 
[The boys sang some original music, and introduced several! compieted tl four iT u in three irs Durin 
novelties. T. Stuart Haller sang the “Turnkey Song” with this time she gav ga ng a fent rie 
ease and grace ‘he Quartet, consisting of the Messrs on year in Battel “ pe » has » G several Cx 
Eichelberger, Fisher, Anders and Haller, sang with genu- ‘¢"t Positions in churche but for family 1 ns she ha 
ine college enthusiasm, and was thrice encored. The song, had to reft to teach in « ges in va parts of t 
“I Love You,” was a clever bit of work. Mrs. W. M. Country At her home Maine she | ce 
Jones was at the piano. This school, now in its 145th year forty pupi ne OF Wi e a consideral list 
will have a week's program during the commencement study with t s ful teacher and mu 
season 4 Zz - 
nee May Hetier Tucker, of Riverside, Sal. i prof nal 
Riccarpo LuccnHeEst, vocal teacher, pial ist composer and pupil of cami i tebli g. of Chicago Mr Tucker, who i 
, critic, is now having at Von Stein Academy, of Los the wife of Dr. George Tucker, has a class of t y pup! 
Angeles, Cal., the same success obtained during his teach and in addition to her teaching and p perform nce 
ing at the New England Conservatory, Boston. At pres she dev wes me OF her t t th Puesda M sical ( 7 
ent his best vocal pupils, Mrs. H. Sadler, Madeline Mul of which he is the president. This wide awak » has 
ford, Mary Campbell, Gladis Jeffers, Mabel Skelton and 4 membership of 200 
Amy Wood, after only six months’ training, have already wai Peedllines 
made successful public appearances, demonstrating thus the At the last recital of the pupi f Guy R. Worril 
good result of thorough training. But it seems that with of Laporte, Ind, the program included the “Suntx 
Signor Lucchesi even subjects of moderate talent obtain Tanz” by Charles Wakefield Cadman, the Pittsburg] t 
unmistakable success, simply because he has something to respondent of Tae Musicat Courter. This number wa 
teach and knows how to impart it. A glance at his “Daily played by Eleanora Erickson, and the same young pianist 
Vocal Practice” and his revised edition of the “Liitgen Art also performed Beethoven's “Farewell to the Piano.” The 
Velocity” will convince any one that Signor Lucchesi other players were Cynthia Garwood, Ruth Evenburg, FE! 
is an authority. He is not an exponent of Lamperti’s nor ™er Garwood, Elsie Griffin and Carl Garwood, and they 
Garcia’s method; he imparts the traditional Italian schoo] played compositions from the w s of Kohler, Re 
of singing learned from his well known teacher, Alexander Paderewski, Czerny, Rubinstein, Dur H I 
Busi, and the knowledge he has gathered during his thirty kowsky, Lan ind Bachmann 
years of experience, training all sorts of voices nee 


zene 
Pups of Frederick W. Goodrich dist 
at the last pi ital, 
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ability as a teacher. Miss Deacon was trained at Vassar 
College, where she also had a course with Dr. Gow, head 
of the music department, in “Esthetics of Music While 
at Vassar she was soloist in a choir of cighty voices, and 
was the leader of the ¢ ge Glee Club. After leaving 
college Mis D stud iw New York with ‘| he 
dore van Yorx. She has r own theory about breat! 
control, and she expounds this theory in a logical a 
convincing manner 
eRe, 

One of the novel events of the spring in Newark, N. J 
was the piano recital given at the University of Music in 
that city by Frederic C. Baumann Mr. Baumann devoted 








ese included a 


own works 





the program entirely to his 




























































gavotte, “Song Without Words,” barcarolle, mazurka, se 
renade, “Etude Melodique,” romance, valse impromptu, 
berceuse, “Polish Dance,” “On the Lake” and polonaise 
he compositions played by the nposer-pianist were 
written between 1881 and 1900 The Newark Evening 
News published nearly a column review highly compli 
entary to Mr. Baumann’s musical gifts 
MUSICAL BIRMINGHAM. 
Birmitnenam, Ala April of yo 
Mrs. Truman Aldrich, Jr., arranged the musical program 
for the Tableaux Vivant tt Jefferson Theater Phe 
numbers played by the orchest ncluded : Overture, “Stabat 
Mater,” Rossini; “The Dawn,” Grieg Funeral March, 
Chopin; “Kol Nidrei,”’ Brucl poionaise in © mun 
Chopin; Oriental selection, Brattor “Reverie,” Vieux 
temps; selection from “Die M Wagner Cor 
onation” march from “The P Meyerbeer Ride of 
t \ yric VW \ Deat Gree “H 
Gra mu fr Parsifal,” W t Mr Ald - 
me of Birt g m’'s talented { 
zn ne 
Ruby Mung student at | ! 
pupil | fi W i 1 
' | with } oO , 
April 15 s ul M f ( 
ght, Sweet | B i 
rRRe 
Henry L. M M & Ha ( 
I “ for eral d t we 
zener 
A w f M \y , 
I 
University Glee Clubs to Compete fer a Prize. 
Invitation 1 last w President Tl 
dore Henn t t f N 
York, to the + ! y | | t ( 
Wc | 1 New York | is we ‘ t 
t | t { ’ ve 
pet nt 1 cont wi n ! t { the u 
featur ‘4 M Fest | M adisor 
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panied by Woodruff sang 


and then most 


the orchestra, the men led by Mr 


y, pure vibrancy 
It was a night to make one 


with wonderful tone qualit 


musical in the softer passages 
l mud of our who | had the glorious 


feel pr young men ive 
privilege of a university education, d these banded to 
ther in this club have surely made the most of it. Sing- 
ing is much more en ling than football or skinning 
l Let the good work go on! 
Rita Forn from the Metropolit Opera House, was 
t assisting tist, but in the fut Miss Fornia should 
¢ advised against singing “Dich Theure Halle,” from 
“Tannhauser,” an aria entirely too high for her voice. 
What has come over our contraltos and mezzos at the 
Metropolitan? All of them scem bent upon becoming 


tramatic 


In the second half of the concert Miss 


Sist die Ruh,” by Scl 


sopranos 
“Du 
Schumann 


ubert; “Frihlings- 


Fornia sang 


nacht,” by English song. She sang the 


ind an 


Wagnerian aria accompanied by the Sorlin Orchestra and 


William Janaushek played her piano accompaniments for 
the lied t 
Che officers and active members of the University Glee 


Club are President, 


Barnes Wells 


Burt L. Fenner; 


| f VICE president, John 
ecretary, William A. Be 


urs, Jr., and treas 
er, Vincent Roberts. Music committee: Arthur M, Cox, 
Frederick P. Hill, Otto A. Hack and the president, ex 
cfheio; librarian, William Jones; conductor, Arthur D 
W oodruff Advisory committee of associate members: 
Henry W. Sackett, John B. Russell and Arthur V. Lyall 
Active members: C. G. Abbott (C.), W. Patterson Atkin 
m (P.), Neal D, Becker (Cor.), W. A. Bours, Jr. (P.), 
Charl J. Breck (C.), Philip M. Brett (R.), Edward 
Burns, Jr. (Cor.), Robert Burns (Cor.), J. C. Caldweil 
(C.), Cyrille Carreau, Jr. (N. Y. U.), John J. Chicket 
ing (A.), IF, M. Clark (C.), William J. Clarke (C.), 
Arthur M. Cox (C.), S. M. Dix (N. Y. U.), Nicholas A 
Donnelly (Man.), Burt L. Fenner (U. of R.), Howard Fitz 
pat (N. Y. U.), H. J. Gee (P.), D. H. M. Gillespie 
(Y.), Otto A. Hack (P.), J. S. Hamilton (A.), Charles F 
mond (R.), Arthur F. Hans! (N. Y. U.), D. F. Haw 
y (Hl ), Frederick P. Hill (R.), Henry M. Hobart 
Dart R. T. Holloway (Cor William C. Horn (Y.), 
R. H. H (Ken.), Russell P, Hoyt (C.), Albert Jag 
ger (1 James Jenkins (U, of M.), William Jones (H.), 
Franklin |. Keller (C. ¢ N. Y.), J. F. Kelly, Jr. (Cor.), 
William B. Kelly (S. U.), John C. Kerr (P.), O. S. Kim 
| v (S. U.), Edward A. Kinsey (U. of M.), T. F. Laurie 
( G. FF. Lewis (Cor.), L. Y. Lippincott (N. ¥. U.), 
Robert W. Locke (TI.), R. 1 Lockwood (Case Sch.), 
| ) Bright Lord (W W. Douglas Macdonald (U. of 
P Harold C. MeCollom (C.), T. S. Marvell, Jr. (Cor.), 
I I’. Merian (C.), Franklin Murphy, Jr. (P.), Laurence 
I. X (H1.), Clayton W. Old (Cor.), William H. Ort 
(N. Y. UL). Edward R. Otheman (P.), Frank H. Par 
ns (A.), William Arthur Payne (Lehigh), B. B. Pet 
yrue (S$. U.), J. Frank Phillips (A.), Thomas Phillips 
(Den.), Hobart H. Putnam (A), Horatio A. Rerch (G.), 
Vincent Roberts (N. Y. U.), Percy W. Simpson (Cor.), 
Kdgar L Smith (H.), H. O. Smith (S. U.), W. S. Stot- 
hoff (Cor Frederick L. Taylor (Cor.), F. A. Thomas 
(De P.), George C. Turner (C.), James W. Walker (C.), 
Sylvar D. Ward (S. U.), John Barnes Wells (S. U.), 
Reinald Werrenrath (N. Y. U.), W. D. White (U. of P.), 
Roger H. Williams (Cor.) and Harold M. Wilson (Y.) 
Retired tive members (those who have sung with the 
lub five years or m ): A. K. Alexander (C.), John A 
(Anderson (Wes.), E. F. Ayrault (Ham.), James Barnes 
P.), 3 Beadle (Y.), Edmund W. Bill (P.), U. C 
Brewer (B.), Victor Carroll (U. of Cal.), Edwin B. Child 
(A.), Arthur S. Corwin (N.Y. U.), W. W. Crehore (Y.), 
Cl W. Culy (U.), T. M. Debevoise CY.), S. Edson 
Gage (C.), George W. Head, Jr. (Hg.), Russell H. Hoad 
ey (C.), John S. Holbrook (H Rolph Marsh (W.), 
D. H. MeAlpin (P.), Charles D. O'Connell (N. Y. U.). 
Frederick A. Parkhurst (Cor Henry S. Patterson (W.), 
\. B. Pattou (C.), Henry C. Pelton (C.), Charles M. Lean 
Paine (R.), E. W. Perkins (C. C. N. Y.), I. N. Quimby 
(N. Y U.), Charles A. Reed (C.), J] H. Richards (Y.), 
Kadw 1 J. Savage (Cor.), William C. Sherwood (R_). 
Kdw 1 FE. Stowell (Ffam.), N. H. Swayne, 2d (Y.). Fran 
1. Tyler (Cor.), Morris Underhill (C. C. N. Y.), J. D 
\ es (1 | Walker (C William H. Walker 
R.). IT. Edw Weld (H.), Jacob Wendell, Jr 
lioward | White (P.), George FEF. Wood (C.) 

1 \W im Yo ‘ 
ssoctate members include these generous supporters 
L. |. Abl I 1 Allen, Steven B. Ayres, Harry 


W. Babcock, James H. Bailey, J. Whitney Baker, 
Lacey Baker, E. Mortimer Barnes, C. L. Barstow, 
Ira S. Barth, Edward W. Belcher, August Belmont. 


Rev. L. Frederic Berg, Frederick Billings, E. Dimon Bird 
C. Alfred Bill, Mrs. Fred. Martin Blake, H. H. Blair, 
George C. Boldt, Jr., C. D. Brackenridge, Elliott Brad 
ford, Dr. Daniel B. Brinsmade, Dr. Edward B. Bronson, 
Alexander Brown, Jr., Dickson Q Charles S. 
Butler, Howard Crosby Butler, R. J. Caldwell, Arthur 
L. Canfield, Richard R. Castello, Ward Chamberlain, John 
Jameson Chickering, Jr. Edith C. Clark, Charles M 
Clarke, Herbert Lawton Coffin, Dr. W. B. Coley, George 
Carlton Comstock, Jasper Spence Connell, Karl Conneli, 
Elizabeth C. Cook, 
Covkendall, Arthur S. Cragin, Alex. Christadoro, Joseph 
M. Cunningham, William E. Curtis, Julien T. Davies, C 
D. Dickey, Louis F. Dodd, Cleveland H. Dodge, Dr. Alex 
William Mrs. Burt L. Fenner, 
Charles M. Fleischmann, James B 
Dr. Harold H Mrs. Arpad 
Giles, C. P. Goepel, Walter J 
Augusta Gormer, Arthur F. Gotthold, Capt 
M. C., Parker D. Handy, Thomas 
Jenjamin S. Harmon, Mrs. H.. W 
Harris, Joshua A. Hatfield, Charles E. Haydock, Georg: 
H. Hazen, George W. Head, Charles R. Hedden, Otto W. 
Heinigke, James J. Higginson, Mrs. Frederick P. Hill, 
William S. Hill, Edward Holbrook, John 5S. Holbrook, 
Parker Morse Hooper, Franklin A. Hubbard, Alexander C 
Hutaff, Mark 
Joy, W. W 
Kingsley, 


Brown, 


Jennings S. Cox, Frederick 


ander Duane, Emerson, 
Winchester Fitch, 
Ford, Frank R 
G. Gerster, James $ 
Greacen, Mrs 
Frank Halford, U. S. 
E. Hardenbergh, 


Ford, Fries, 


Humphreys, Archer M. Huntington, John H 
Ingraham, Dr. Homer C 


H. Kidder, Wm 


Hyman, Edward 


Kelchner, Edward Morgan 


'ohn Laimbeer, Jr., Henry J. Lamarche, E. H. Landon, 
William Clark Langley, J. S. Langthorn, Ivy L. Lee, 
Roger Lewis, O. Longacre, Jr., Rev. Edgar A. Lowther, 
Mrs. Austin Ludlum, Arthur V. Lyall, Dr. D. H. Me 


Alpin, D. Hl McAlpin, 2d, William N. McComb, Charles 
F. McKim, Frank J. Marion, Mrs. Rolph Marsh, Wm 
Rutherford Mead, John S. Melcher, John Mellor, Dr. M 
Meyer, Dr. Raymond B 
Herbert Noble, F W 
Herbert Gregor Out 
S. S. Palmer, H 
Alfred ( 
Bernard 
Post, 
Presbrey, David Nor 
Robert C. Ream, Ralph 
Reinhold, Oliver C Manuel E 
Rolston, C. R. Runyon, J. B. Russell, 
Henry Woodward Sackett, Allston 
Schaeffler, Herbert Schwinn, Frederick 


Merriman, Francis B 
Franklin Murphy, 
Mrs. Edwin Outwater, 

Eddy Paimer, A. P 
l.. Pangborn, Terry Parker, Charles J. Perry, 
Petté, James G. Pettit, William W. Phillips, P 
Phillipp, Abram S. Post, Frank D. Pitkin, Robert C 
Potter, Frank 
Louis M 


Heminway 
Mixsell, 
Otheman, 


Mrs 


jE ae 


water, Palmer, 


\lexander Provost, 


man B. Ream, Ream, 
\V 
Louis B 
S. Russell, 
Frank C 
man, Daniel Seymour, John M. Shaw, Charles M 
way, Charles F. Smillie, S. R. Smith, Arthur 
Sneden, Clara B. Spence, Arthur Standfast, Edward L 
Mrs. C. D, Stowell, 


Reynolds; Rionda, 
Richard 
Sargent, 
A. Sea 

Ship 
Durant 


Stevens, Edward Livingston Stevens, 


H. B. Swortfiguer, Herbert G. Street, Jr, Walter Hl 
Sykes, Alexander Taylor, J. Deems Taylor, J. F. Taylor, 
Thomas Thacher, Dr. Allen M. Thomas, Arthur G 


William 


Tonnelé, F 


Thompson, A. P. Thornton, 
Tompkins, John N 


Thompson, Ferris 
Stewart Tod, Willard J. 
C. Townsend, Col. George C. Treadwell, James Turner, 
Russell C. Veit, G. F. Vietor, Alfred E. Vondermuhll, 
George A. Vondermuhll, William Wallace, Dr. Leslie D 
Ward, J. Langdon Ward, Jacob Wendell, Jr, A. G 
Wheeler, Jr. George L. Wheelock, Mrs. Howard E 
White, J. G. White, Trumbull White, Giles Whiting, Fred 
Whiton, T. Ferdinand Wilcox, John 
Williams, George T. Wilson, L. Stuart Wing 
William Young 

Honorary members—Hon. Chauncey M. Depew, The Rt 
Rev. David H. Greer, D.D.; Rev. William R. Huntington 
D.D.; Hon. Seth Low; Rev. Henry Van Dyke, D.D. 


Townsend 


Mrs 


erick J 
and 





Effie Stewart Engaged for Opera in Rome. 


fie Stewart, the soprano, sailed from New York for 
Italy, Thursday of last week, on the steamer Finland 
Miss Stewart has been engaged to sing during the season 
at the Teatro Nazionale, in Rome, with the National 
Opera Company, of which Signor de Macchi is the mu- 
sical director Miss Stewart has filled engagements in 
past seasons with the Savage English Opera companies 
and other companies, making tours in the Middle 
and Far West. The American prima donna will return 
tu New York next October, 
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The department of oper t the College of Music is 


doing a splendid work development of ambi 


tious young people whos ns lie in this direction 








and who would achieve fame upon the stage. Being hap 
pily endowed with such attributes as a corps of famous 
teachers of voice and coaches, who have already sent 
many glittering young stars into enviable careers; a per 


fectly equipped theater that is all its own; and a practi 


cal stage manager whose success as a leading actor is well 
established, students are indeed fortunate in finding such 
idvantages. It would be ficult enumerate the many 


successful opera singers who receive this in 
stitution that really 


In 


of the college nothing 


paved the 
paved 





professional 


justice to the 


success 


principles 


there will 





be a performance of Mascagni’s “| 





amigo Fritz,” May 7, 
a work rarely heard. The participants have been divided 
into two casts, and the intention 1s to give two perform 
ances The college orchestra gmented 1 number of 
professional musicians, w rnish the accompaniment 


ind that distingutshed musician ver, Al 


ind sterling te 
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(Schumann), 
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Che 


Song « 


hayer) ; 
(Brahms), and 


“W at 


Two Grenadiers 


Powell; ’ Gamelbar” (Bullard); 





and “Old Black Joe, Three Freebooter Songs” (William 
Wallace Mr. Powell; battle hymn from “Rienzi” (Wag 
ner ) CINCINNATUS 
LATER CINCINNATI NEWS. 
CINCINNA May > 
Henry Grodsky, baritone, will give a farewell recita 
t Lyric Theater on the evening of Wednesday, May 1 
previous to his going abroad to study for the operatic sta 
He-mtends going t taly to f w a course mapped 
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ALLAH be praised! The cables from Turkey are 
crowding the names of the opera singers off the 
foreign pages of our daily newspapers. 

didlos 

\n Anti-Noise League has been formed in Ber- 
lin. At last there seems to be relief in sight from 
the flood of concerts so often complained of by the 
critics in the German capital. 


_ SF —— — 


\n Italian named Tebaldini has written a pam 
phiet accusing Richard Strauss of “borrowing” his 
“Elccira” themes from an opera by Vitto io Gnecchi, 
produced four years ago at Bologna. If the facts 
are as stated, then Gnecchi is a singularly fortuna‘e 
gentleman. 

° 

RACHMANINOFF, the well-known Russian com- 
poser of symphonies, piano concertos, cantatas, and 
a © sharp minor prelude which has had unusual 
and ubiquitous popularity, will appear in this coun- 
try next winter. He is to play his own piano works 
and conduct his symphonies. At present, Rachman- 
inoft’s home is in Dresden. 


ee” ee 


“Five thousand elephants a year are required to 
furnish ivory for the world’s piano keys,” says a 
scientific monthly. After ex-President Roosevelt ge s 
finished with his African shooting expedition the 
manufacture of pianos will have to stop awh le un- 
til the ravaged elephant family may gather together 
its scattered remnants and start a new ivory tusked 


dynasty 


Tue Metropolitan Opera Company announces that 
the period for the reception of operas offered for its 
$10,000 prize composition will close on September 
15, and after that date no works will be accepted in 
the contest. The full conditions were published in 
Tue Mustcat Courter last fall and may be ob- 
tained by applying directly to the Metropolitan 
Opera Company. : 

seaplane 

THere is an unconfirmed but very welcome 
rumor that Campanini may return to the Manhattan 
Opera next season and resume directorial leadership 
there. Fellow passengers on the steamer that car- 
ried Campanini and the manager of the Manhattan 
to Europe declared that the two men spent a great 
deal of time together all the way over, and com- 
pletely patched up the differences that caused their 
recent break in New York. 


Ir now appears that in the widely published re- 
ports of a plan for a $1,500,000 or $2,000,000 new 
opera house in Chicago the wish has been father 
to the thought with the persons who gave the idea 
to the newspapers. THe Musica Courter did not 
believe the story, for knew that when Chicago 
desires to do anyth'rg, that vigorous and energetic 
city generally does it, without talking very much 
either before or after the deed. 


\n opera by a woman always is an extraordimary 
novelty Ingeborg. von Bronsart’s one act work 
“Expiation” (“Die Stihne’) was given its premiére 
at the Dessau Opera on Easter Monday. Ungallant 
as it may seem, we must chronicle the painful pub 
lishment that the lady’s opera met with but a luke- 
warm reception. It is based on the sanguinary tale 
by the poet, Theodor Korner, which in theme is not 
unlike the Tennysonian “Enoch Arden.” 


Ur to date, according to information furnished 
by Henry W. Savage, “The Merry Widow” has had 
all told about 18,000 performances in Europe and 


(America. This includes performances in 422 Ger 


man and Austrian cities, 135 English, and 154 


American. New York paid $1,000,000 to hear “The 


Merry Widow” for a year; Chicago paid $364,000 
in twenty-six weeks, Boston $250,000 in eighteen 
weeks. Up to April 1, 1909, three American com- 
panies played to gross receipts of $2,694,000. 


—_-4- -— 


Tue daily newspaper obituary comments on 
Heinrich Conried were as accurate as the diurnal 
press usually shows itself to be when it touches 
upon anything relating even remotely to music. To 
cite only two examples of the many absurdities pub 
lished: the Pittsburgh Post calls Conried “an emi 
nent musician,” and the New York World says he 
was “seventy-four years old.”” As a matter of fact, 
Conried was not in the least degree musical and his 
years at his death numbered just fifty-four. 


Tue New Theater has announced some of its 
plans in the operatic line for next season. The 
opening is scheduled to be held about November 
1, and there will be one evening and one matinee 
performance of opera each week for twenty weeks 
Ten lyric works are to form the operatic repertory 
of the New Theater, the rest of the time being de 
voted to the production of classical plays and mod 
ern comedies and dramas. The Metropolitan Opera 
Company will give the lyric operas, which are to 
be selected with due consideration for the moderate 
size of the New Theater auditorium. The cost oi 
seats for opera nights will range from $5 downwaril 
to $1.50, which conforms to the scale of prices at 
the Metropolitan and the Manhattan. 


a 


THERE are more pianists than pianos in this 
world; more piano compositions than pianists; and 
more piano teachers than piano compositions. Also 
there are more bad pianos than good pianos; more 
bad piano compositions than good piano composi- 
tions; more bad piano teachers than good piano 
teachers. There are more bad pianists than goo! 
pianos; more bad piano compositions than good pi 
ano teachers; more bad pianos than good pianists ; 
more bad piano teachers than good piano composi 
-but what’s the use? When all these 
calculations are figured down to their mathematical 
residuum it will be found that there are about the 
same number of bad pianos, bad pianists, bad piano 


tions : more 


teachers, and bad piano compositions. 


THe London County Council annually votes a 
large sum of money for out-door band concerts in 
the parks and gardens of that city. Contrary to 
our municipal management in New York, however, 
the London authorities desire to have a hand in 
the selection of the music to be played, and a draft 
of each open air program to be performed must be 
sent to Dr. Armbruster, the Council’s musical ad 
viser, who has power to alter or revise it, as seems 
fit to him. One half of most of the programs are 
required to be entirely free from “barn dances, cake 
walks, hackneyed national fantasies and similar 
pieces.” Some compositions are banished entirely, 
and long suffering American audiences might be in 
terested to know that the masterpieces so exiled are 
“Suwanee River,” “Happy Days in Dixie,” “Way 
“Crown of Honor,” “Golden 
Crown,” “Georgia Camp Meeting,” “Gilderoy,’ 
“Cross of Jerusalem,” “Life on a Troopship,” “Life 
on the Ocean,” “A Soldier’s Life,” “A Hunting 
Scene,” “Water Melon Patch,” “Darkies’ Cake 
Walk,” “The Golden Hive,” “The Diadem,” “Coon 
and Contest,” “In Ole Kentucky,” “A Coon’s Hol- 
iday,” “Darkies’ Revels,” “Dusky Dinah,” “Planta- 
tion Revelry.” It would be well for that New York 
public which attends park concerts if our local gov- 
erning board had as much courage and culture in 
musical matters as the London County Council has 
just displayed, 


Down in Tennessee 
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Notes of 


Saugerties, N. Y., has just 


American grand opera tn the 


cent new opera hous« 


ber 17 with a production of John Smith’s popular 
opera, “Gettysburg.” The chief soprano role will 
be taken by Mayme Jones, late of the Paris Opera 


Comique 
Tom Robinson, the famou 


enomenal triumphs at the R 


winning such p! 
(N. Y.) Opera, is to change the scene of his actin 
ity next 


season, and will join the personnel of the 


( anastota (J)pera 


\ revival of ancient operatic music is planned for 
the Crawfordsville (Ind (pve next winter 
\mong the almost forgotten works to be produced 


are Wagner's and Mas 


cagnis “Cavalleria Rusti 
refused an offer 


nd du Lac 


$18,275 per might at 


Charles brown, t 
of $16,500 per night from the | 


a> he 


(pera, 


Is recelving (Oshkosh 


His voice is said by old musical experts t 


I 


» TOs mble 
New 


pres nt century 


in quality that of Caruso, a singer popular in 


York during the 
It is 


early part ot the 


computed that America now has 121,964 


theaters devoted to grand opera, not including the 


performances at department stores, in hotels, on 


the transatlantic liners, and aboard limited express 

trains 
\n almost forgotten work by Strau lled 
aitn | hOryvotte } \ hy by tTauUuss, CALICE 


“Salome,” has just been discovered in the archives 


ot the Newark Opera. On examination, the scor¢ 


proved to be so inadequate for modern demands that 


Samuel Spratt, the Lincoln,” 
“Manila,” “Teddy 


missioned to bring the orchestral portion up to date 


Bangor composer 


Roosevelt,” et has been com 


rom the Kansas City Opera comes the news of 


an innovation which is meeting with great popular 
favor and deserves imitation elsewhere The melo 


dramatic Italian operas having begun to pall upon 


s 


the public with their childish unreality, the Kansas 


City management has hit upon the device of intro 


ducing real 


\ll stabbing, 


death scenes into the Italian repertory 


' 
strangiimg, potsoning 


rooting 
episodes are carried out literally as directed by the 
an evening passes at the Kansas 


librettist, and not 


City Opera without witnessing the actual corpses 
of two or more singers stretched upon the stag 
It is announced that Boito’s long delayed “Nero 


con will be finished 


Delia Cameron, prima cd Waukesha 


()pera, lost her radium arm circlet last week from 
her dressing room The value of the piece is $25 


00,000 reward will be paid for its 


1.000, and S10. 
return 


The repertory tor the cé 


Me tro 
Faust,” 


uning week at the 


politan Ope a will consist of “Trovatore 


‘Aida,” “Lucia Rigoletto lraviata Car 
men” and “Sonnambula 
The latest sensation in operatic circles is an In 


1 
whoo 18 
Neb 


running 


Nan basso, Frog-in-the-Throat appearing 


with success at the Lincoln Opera. in 


great 


Patterson's “Pocahontas,” now at various 


theaters here and abroad 
has introduced a 


Lucy Hoskins, the sopran 


novelty at the Mount Shasta Opera. Not being able 





THE MUSICAL COURIER 


to agree with the conductor on questions of tempt, 


she takes the baton herself when she sings and thus 
indicates her own time to the orchestra. It is ex 
pected that Hoskins’ example soon will be followed 
generally by the tars vho never have thought 
to hit on this simple device until the great Mt 


Shasta soprano demonstrated it 


our pertormances pel ay Wi « given at the 
Metropolitan soon. ipply the demand of New 
York’s opera mad publi he first opera will be 
vin at 6 a. m. and last until 10 a. 1 The others 


fewer new works requiring additional study on th 
part of union tenors 
\ yrace ful act was pert rmed last week by the 
Butte (Mont.) Opera, when a wireless ‘phone mes 
ive Wa received fr m the bh logna Italy LJpeta 
announcing the sudden indisposition there of 
Signor Bawlini Che manager of the Butte pera 
at once ordered his 240 horse power airship and 
ent his chief tenor, Harrison, around 1 na 
\n hour later*the singer arrived in the pict qui 
Italian city, much to the joy of the impresario and 
me ht if the Bo wnese | b \\ i not 
( ira th favorit Amer can tenor tot! era weel 
Phen 1 i! ble mn t’itt b re} ily if tiv perati 
1 its to the new 12 t thce b in eine 
ected nt l¢ { the i 1) ques Lhe ite! 
Che regular Pittsburgh Grand Opera Company ha 
eased the fourteenth and seventy-third floors, and 
is playing two performances daily at each of those 


locations \ newly formed ort 


the Smoky City Opera Company ts trying to give 


] 


Opposition opera on the twenty wxth 


dred and ninth floors, under a lease secured osten 


sibly for another enterprise The Pittsburgh Grand 


(Ipera Company has taken out an injunction and 
the Case will he tried shortly 
Underground opera in New York seems to be an 
assured fact within a year o1 Ixeavations have 
been be gun near the foot of West \inety-first 
treet, where a vast subterranean auditorium is con 
templated 000 feet down beneath the rumble and 
ar of the big city’s busy streets. For “Rh 
i section of the Hudson River bottom w ly 
own, in natura 
Next winter's opera season promuses to be the 
most brillant in the operatic annal New Yor 
( 1 
The eriti do not agree n the biect f the 
worth of (sranham new opera la it ien 
deriom 
an 
| shall not tell vou where 1) pli 
nuit it hap ed that t i rta { iw 
singing witl ile chor ' is tl 
number f the concert we gave [ar 1 den ! 
vith orchestral accompaniment | thought the i 
strumentation had an unfamiliar sound, but 
nothing about it \fter tl neert the con { 
viispered to 1 a what u think | had 
to ce There was some difficulty in obta‘ning the 
an of the score ist rele e myself fr 
the piano cop \nd said be ith vreat atistac 
tion | hope ( notice st as Dar is being 
hanged and his s s leaving killt 
worked in Flee as a Bird to Y Mout 1 
Happy thought, el 
| an nA 
\rtl T Hart i? Kathi { i } 
husband \rthur Hiimtor t t the Col 
Theater last week enjoving an Amer« wideville 
performance Ture Mus CourRteER reporter whi 
saw them makes affidavit te the fact that thre i 
plauded frenetically an act styled “The Paderewski 
f the X vloph 1 
rere 
It is of Dr. Isaac Barro that the story 1S told 
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en the seven tenants formed in line and 
af d dowa to the meat market, where they exhibited 
L f ear tuffed with cotton in an effort to 
musical bombardment. They said either they 

I ner should leave the house 
p Metzger climbed out from under his apron, 


waistcoat pocket, and did an in 


i eaver in his 
Marathon to the musical flat. Kindly but firml) 
> f d M Kussner that she would have to confine 
g to shadow practice, as the other tenants ob 
~ Sh uid he would move before she would con- 
f to p on the soft pedal, and so it was that Miss Kuss 
" r father went away from there Sefore the 
reached tl house Metzger figured that he 
1 empty apartment on his hands and his feet 
f » frappe He thought of the lease which the Kuss 
ive | nd warned them they would have to stay but 
\ kept right on going 
ich was responsible for Metzger beginning an 


remainder of the lease Phe 


~ 1 the Ninth District Mumiecipal Court yes 

in unmusical jury returned a verdict mm favor 

/ rt il Metzger It was during the proceeding 

KK er lawyer brought out the fact that Mis 

| entertained Kaiser Wilhelm and other crown 

a th the same line of stuff that roused her neigh 
4 feet 

nne 

he song of the spring composer is ino minor 

de thi year and the lay of the vernal poet 1s 

ung with icicles. There is fear in musical circles 

that some artist or other may mistake the weather 


a res ital 


LEONARD 


inter and give 


LIEBLING 


\y the twenty-third concert in Boston, of the 
n Symphony Orchestra, the program book 
ompiled by Philip Hale contained the appended 
ea: tribute to the memory of Frederic R. Comee, 
former assistant manager of the orchestra, who 
as passed away recently as announced in THe Musicar 
CourRreER a fortmght ago 
~~ leric Robbins Come wa istant manager of th 
S Symphony Orchestra for twenty-three years The 
sponsibilities constantly increased. His bust 
fe was one of infinite and vexing detail. He mastered 
i that quiet, unostentatious administration wa 
1 natur »> him. In the discharge of his duties 
\ brought into relationship with the conductor 
n } t tf the orcnestra, with audiences m variou 
H ties, with merchants, railroad men and innkeepers. This 
ie forced relationship might easily have led to friction. His 
| f human nature, his amiable disposition, his 
: rat marked sense of humor turned busmess ac 
; nto friendship, and all that had to do witl 
his ability and were fond of the man himself 
he 14 " rupulousl hone industrious, never discour 
juick and ready im an-emergency, alwavs of good 
HH pride was in the organization of which he was 
tlis devotion to the mterests of the 
Ss untiri ind unselfish Ihe lovalty that 
’ vy friends with hoops of steel distin 
n his office His one dominating thought wa 
i the Boston Symphony Orchestra 


Jf 
—$-- 


cago Evening Post voices the sentiments 


t of its townsmen and of the American musi 


public at large, in this complaining paragraph 
7 ng the “Falstaff” performance given recently 
e visiting Metropolitan Opera Company in 
% \ ‘ ‘ ? 
is nate that the wit of the text cannot be 
uu t is given in a foreign tongue. For 
fully to enter into the spirit of such a work 
) ' rd must une direct to each one with its 
ope n English ts too far away even 
ibou However, if we could not laugh intelli 
5 east look cheerful, and we did 
t the newspapers and public of this countr: 
id unite in asking for opera in English, we 
| get it. It is chiefly the complacency of thos« 
A av for opera that fosters the indifference of 
rs and impresarios to the question of language 
= Brunn Opera a new work by Mrazek,. “A Dream 
" inusually strong success 
in Acade f Arts elected Puccini and Sind 
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Musicat CourRIER to 


THE 
awaken American composers to the cause of the de- 


That the efforts of 


plorable conditions which surround them and which 
make progress in the creative field of musical art an 
absolute impossibility have borne fruit is proven by 
the following communication from Felix Heink: 


Sr. Lours, Mo., April 1909 


To The Musical Courier: 

Having been a subscriber and contributor to THe Musi 
cAL Counser almost from its very beginning, | have conse 
quently read also with much interest your recent articles 
And | am justi 


regarding the copyright law. believe I 


fied in saving that if I, with hundreds of others in the 
musical profession, have not yet previously written to you 
regarding this matter, this seeming neglect must not be 


construed as a lack of appreciation on our part, but rather 


is a silent admission of the correctness of what you state 
ind a complete endorsement of what your paper—as the 
‘cknowledged organ of the musical profession—has so 


clearly proven to be the facts in the case. In this connec 
that 


that congratulations regarding your appointment from the 


tion permit me to say, too, | am equally cor fident 


United States Government as delegate to the International 
Music Congress, to be held in Vienna, are not so much to 
the musical profession, we 


be extended to you as rather 
realizing that the most competent man to represent us there 
has been secured by your having accepted the appointment 

Referring again to the copylight laws regarding musica! 
your recent articles on this 


compositions, as on account of 


ubject, this matter is now heing so widely discussed, it 


call 


to do 


attention to 
the 


seems appropriate in this connection to 


another point, which evidently has much with 


helpless condition in which the composer finds himself. | 
refer to the fact that an apparently very unjust discrimi 


nation is made against the composer (the author, the 1 


ventor)--the men generally accredited to be the most de 
ervirg creative geniuses--that is not made against any 
other profession, or in any other walk of life. I refer to 
the fact that in no other profession, in no other business 


(except those above referred to) does the law step in and 
“You shall the 


labor for a certaim numbet 


say receive berefits, the fruits of your 


Why 
fifteen, 


of years, but no longer.” 


twenty-five years, why thirty-five years, why it 


or ten, or five, or why not for all times, as this ts the case 


regarding other property? Why apply the Socialistic prin 
ipie in the case of the composer, the author, the inventor, 
ind not in other professions? Why should the result of a 


man’s brainwork be considered less his absolute property 


than the work of his hands, or than that which he inherits ? 
The 
prietor, or any other proprietor, for that matter: “You may 
the 


five years, after that it shall become public property,” 


injustice Of saying, tor instance, to a newspapet pro 


enjoy benefits of your creation, or your property, for 


thirty 


is no greater than to say so to the composer, the author, 


the inventor. But since this discrimination is made against 


classes, it is no wonder that it has become 


the latter three 


proverbial to speak of them as the “poor” composers, the 


the 


Is it not well known 


‘poor’ authors, poor” inventors 

that in the case of a new composition, the same as in the 
case of a new magazine, any new business venture, it takes 
years before the same becomes widely known, and that it ts 


hence with a new composition that is meritorious, the same 


meritorious other meritorious 


the 


the main benefits and profits come only in time, 


is with a magazine, or any 


business, namely, first years are a hard struggle, and 
after years 
of labor and sacrifice? 

Now, one word regarding the publishers. Are they not 
ind mostly on account of this unjust discrimination against 
composers—placed in the position of being obliged to say 
to the latter: “I can publish all the compositions of Beetho 
Mozart Haydn, Lisst, 


and dozens and dozens of the dead composers, without pay 


ven Mendelssohn, Bach, Chopin, 


ing anvbody anything—you, the living composer, expect me 


to pay you for the privilege of publishing your works. Even 


presuming that your works are equally meritorious as those 


of the dead composers named, still the latter are more de 
known, 


sirable to me, because they are already widely 


hence there is a constant demand for them on the market 


already, while yours are new, hence unknown; hence there 


is as yet no demand for them The only advantage | 
have in publishing your work is that | will have the sole 
right of placing it on the market, but the advantage de 
rived thereby is so small compared to the disadvartages 
and the risk encountered that [ prefer to deal with th 
dead composers; at best, | could undertake to publish yout 
new compositions only by allowing you a mere starvation 

muneration.” 

So the composer while living, as was the case in their 
days with the now dead and now famous composers. lives 
on in semi-starvation or ends his days prematurely, of 


which fact we have, unfortunately, too many instances, as 


is well known. | maintain that the unjust discrimination 
against composers above referred to is the main cause for 


affairs 
You 


this state of 


Moral: cannot be too careful in the selection of 


your ancestors (predecessors). May the future generation 
of composers not suffer from our errors in bringing these 
matters to a happier solution, as we are suffering from the 
errors and the injustice of these laws, that have been per- 
mitted to exist, alas, already far too long! 

Closing, permit me to express my hope, that your labors 
for a more just solution of these matters will meet with 
a hearty approval and support, which they so richly de- 
serve from all parties concerned. 


I am, Yours very truly, Fevrx Henk. 


As we have many times stated in these columns, 
there is no question affecting American composers 
that is of such vitally vast importance to them as 
the nullifying of our copyright law in the interests 
of foreign composers and publishers, for it is in its 
last analysis a question of life or death to them. 

It is with pleasure, therefore, that we receive from 
Mr. Heink the assurance that the question is now 
being widely discussed, because we believe that out 
of such a discussion will be evolved some united ac- 
tion which will at least lead to an attempt at ameli- 
orating the present frightful conditions surrounding 
musical art in the United States. 

Tue Musicart Courter feels that it has done its 
whole duty in laying before the musical profession 
the entire question bare in all its details, and it is 
now “up to” those having the greatest interest at 
stake (American composers) to take up the cudgels. 

As soon as a sufficient degree of interest has crys- 
talized THe Musica Courter will gladly provide 
a plan by which the present deplorable condition can 
be remedied. 

Patents and copyrights are artificial rights created 
solely by statute. Neither one exists as a common 
law right, therefore the resulting lay is a compro- 
mise between the rights of the public and the rights 
of the individual, the individual being granted for 
a limited term of years the exclusive manufacturing 
and vending rights to his production as an incentiv: 
and reward for producing works for the ultimate 
benefit of the public. 

This, we believe, answers Mr. Heink’s letter re- 
ferring to what he calls an unjust discrimination 
against inventors and composers. 

In other words, the granting of any rights to the 
individual whatsoever is a distinct concession by 
the public, as without any statute on the subject 
the public would have the right to use the produc- 
tions of authors, composers and inventors without 
authority or consent. Copyright and patent are 
therefore purely artificial rights created solely by 
statute. 

The law does not step in and limit a right al 
ready existing, but it steps in and creates a right 
where none existed previously. 

Denver Cortece or Music, 


Charles F. Carlson, Dean, 
Aprit 18, 1909.) 


Univexsiry oF 
Fourteenth and Arapahoe Streets; 


fo The Musical Courier: 

Since | read, in Tue Musicat Courter, about so talented 
a tone poet as Parsons I have wanted to say a few words 
in sympathy. 

That such a genius should have come to such an un 
timely end casts a gloom on the prevailing condition 
this condition which he tried hard to battle with 

But is it that with all his learning he did 
rot learn the great deep lesson of self preservation? Oh, 
that he could have learned to impart his gift to others and 
hy so doing earned a good living and had the comforts 
f life 

Think what a benefit he would have been to some com 


not a pitty 


munity when he would have been sought; what beautifu! 
ideals he might have builded up for others; what lessons 
he might have taught 

Why did he not go out into the beautiful country; ou 
into the healthy towns far removed from the big stuffy 
heartless cities, and there teach healthy girls and boys the 
art divine—yourg men ard women eager for the beautiful; 
with beating, throbbing hearts for all the world has good 
to offer. He would have been inspired to write tore 
epistles in answer to the great ceaseless soul of Beethoven 

He might have filled the great desire of America and 
lifted us all above the common need 

If he had come out into the big free open West where 
the beef, iron and wine of American strength is strongest. 
found 
would have been inspired by young, healthy humanity to 


he would have a welcome, peace and quiet; he 


sing Nature's song and to look on life with a smile. 
Daily he could have heard the voices of sweet, over 




















SUE 


rratme en 





teeming with animation girls, whose beauty of young 


womanhood cannot he surpassed with the strength ind 
association oft ong strong men whose Irt ands vigor 
would have sus:amed him for the beautiful, the esthetx 


and the sublime 
If he had gone out to some ambitious town or city 


in the open free country, he would have found th 


peace 
of Christian homes that would have claimed him as theit 
own—he would have written—such tone poems! I believe 
he could have reached the topmost rung They would 
not let him starve, or live in an attic, nor go friendless, 
hungry and cold—he would have found the warmth, love 
ind appreciation, all such as he deserve 

Come out of the big, hot, smelling, heartless cities, you 
whom God has 


gifted Come away from the ceaseless, 


useless toil, the mean, the selfish and the hearts of iron 


Come out of the sweat, the anger and revenge, the hatred 
ind grafting greed, into the country; where the fields are 
broad and the mountains high; the sky heaven blue and 


the sun rays filling Nature's green with life and health 
happiness and peace 

Come away from the kicks and cutfs, the smeers and 
irony of an unnatural brood 

Come away! Don't let them harm you Come out 


1 where your gifted souls cat 


where you can be loved and 
find sweet repose and your gifted, throbbing hearts can 
find their affinity 


Don't let them crush y« 


u and sque ut your heart 
blood; it is too precious 

Come out! you whom God has gifted and inspired, into 
the air, the sun and on the fertile earth: life awaits you 
health, happiness and success. Come away! Come to 
your own—sweet children are calling you 

Respectfully 
CHaries FF. Cartson 

EuGENE E, Simpson, Leipsic representative of 
Tue Musica Courter, has arrived in America, 
where he will spend the early summer, on business 
and pleasure bent. Mr. Simpson is scheduled to 


return to his Leipsic post in July 


Christine Miller's Success in Ohio. 


hristine Miller, the contralto, h 





cities and towns of Ohio, winning extraordinary successes 


From time to time THe Musicat Courter has published 
Miss Miller’s press notices from the Buckeye, as well as 
other States in the Middle West, and today two more 
criticisms are added about Miss Miller's triumphs at the 


Saengerfest m Canton im August of last year 























An enthusiastic vation was tendered Ch liller, th 
Pittsburgh contralto The Clevelance wl hear fore im a 
Fortnightly Club concert ar knew what they had to expect The 
voice of the charming young lady is not ne Ze Set 
Heink range, but is well trained and well controlk The 
notes ring out like East mes Emotion guarcde by intellect 
is the noblest sality of ti singe No wonder that sl sticks 
to the German lied She gave Schuman: Du bist die Ru det 
Frieden” and ‘Fr he herrlichste v Alle and, fir Hug 
Wolf's “Heimwel Vhe utter was indeed ‘* lichst 
Nien It gave full expressior th me tix b ies, the 
sentiment and the individual charm of Wolf's song Ome o 
understood why they are organizing Hu Wolf Club v 
Germany and why these pearls of songs become more reci s frow 
day to day It would be unfair to Miss Miller not to mention he 
flawless German | nciati Man} Ge an-A an singer 
will in this respect be eclipsed by this 4 mg Ar wn girl f 
Scottisch descent 

Christine Miller, t gave t " d 
by the orchestra—Liszt’s mighty thougl y aiff t Loreley 
It looked like a dangerous task t the K t 
mammoth auditoriun asily ~ scored anot ning nd re 
cewed an almost tumultuous tior \ ' way 
Brahms’ “Vergebliches Star ? beautiful song, beautifully 
delivered.—Welhelm Hense Wa : \nzeig Tra 
Cleveland, Ohio, August 13, 1908 

The singing of Christine Miller f Pittsburg leased t 
people immensely and the manag t f the Sangerfest Ile 
ich contralto voice fitted a bly t sic wh 
ected Her “Lorelei,” a heavy diffeult select sa g 
easy manner that won the audience He cor \ ergeblich 
Standchen,” was equally It i pos © that Mies M 
will be heard in Cant wit t Sv Orchest 

<a me 





Miss Miller's singing 
Canton Repository. Augus . 16 





Operatic Sailings. 

Gatti-Casazza, Henry Russe 

Gadski, Nordica, Alda, Goritz 

sailed for Europe yesterday, May 4, on the Kaiser Wil 
helm Tl 


Dippel 


Muhlmanr and Toscanini 


Mrs. Hannah to Sing Here. 
Jane Osborn Hannah, an American singer now at the 
Leipsic Opera, has been engaged for the Metropolitan, be 


ginning next season 


Tne German and Italian choristers of the Metropolitan 
sailed for their homes last Saturday 
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Orchestra Presents Gifts to Volpe. 


lhat th wpe and talented men 


Ng HHpasiny tive Volpe 


Symphony “Orchestra appreciate uxt love them leader, 


Arnold Volpe, was demonstrated last Friday at the closing 





meeting of the season The boys,” as Mr. Volpe fondly 
calls the young musicians, listened attentively to his re 
marks, and then David Kullinyi, coming forward while the 
rs applauded, presented the musical director with three 
nagmificent >ronze | ts, of Beethoy Waener and Las 
mm th name of the rchestra player: lt ddressing Mr 


Volpe, who seemed much moved, Mr. Kullinyi said 
Mr. Volpe, on behalf of the members of the Volpe 





Symphony Society of last season, | wish to present to you 
these busts. I am more than sure you need no introduc 
tion to them Lhe mmmercial value may not be very 
great, yet in selecting these grea [x 1 conveyors 
t ur f pect ir g it | r good wi es toward 
y we beg ot ve lway ‘ t d it as great 
these ! were st Ss eat 1 ’ pt xreat 
i gratitude for what yor y have taught u out thei 
compositions and t great our good wishes for your 
cees I the tutur wheth« vith { \ x Symphony 
Society r elsewhe 
l am sure all tl member MED We congratulatin 
\ upon th tisti ‘ last seas« d we al 








ARNOLD VOLPI 


pe the omnimge one wi be as great ancially { | { 
He was artistically 
May these busts always remind you of u the member 


of the Volpe Symphony Society, 1908-1909, and may y 


and your family live in the best of health to look upe 
them for many and many year 
Mr Volpe nade a gracefi respot to Myr Kulliny 


happy speech, and the Volpe season, 


| 


other organizations, ended in a shout of joy, and with t 


righest prospects ahead for the sixth season, to open nex 
1utumn. 


The Volpe Symp! y Society rganized by Mr. Volp« 
has made its reputation after five seasons of splendid edu 





cational achievements Those who attended the first con 
cert, and reca the crude play! w rvelled, as the easons 
passed on, at the mar i impr verent of the pertormance 
During tl these performances reached the 
plane of the hest professional standards, and Mr. Volp« 
a conductor, w rightfully siled as a leader w 
magnetism and enthusiasm, as well as musicianship of tl 
highest order 1 he ] ritics at last realized that 
nother excellent orchestra had been established and that 
Mr V olpe had accompiis. 1 remarkable educational fea 
in iraining \oung to play the classics and modern 


mpositions with such finish, virility and understanding 
The educatio impor ce of the Volpe movement 
ttracting notice ever witside of New York Many men 
und women of wealth are interested, and no one need feel 
surprised, when the time comes, to announce that the 
stitution has been placed upon a permanent basis 
Loudon Charlton, the manager of the Volpe Symphony 
Orchestra, has issued a circular announcing that during the 
eason of 1909-1910 four Sunday afternoon concerts will 
be given at Carnegie Hall 
The followimg opinions from the New York papers refer 


the season just passed 


\ large audicn was hugely seed Mr. Volpe showed hb 


et ca ipment a xecutive facility wit t , ge mea 
and affectat New York Sur 

The young men mpose the organization hav he 

ealously under Mr. Volpe’s direction and d xeellent work i 

tring players dey fin and substantial hedy ft Ne 


York Times 


Its playing smack fy thfu ' Vanes I 





The I roven sixth symy vas 2 wit! ‘ ' ‘ 
fluency at an Impress fulness of tone New York Globe 
I he chestra played Schumann's “Genoveva nd t 
en's pastoral symphony } s well-fused bod und 
ce tly varied effects —New York Telegran 
! le ut t at, f which a Ciatior ! 
xt gitt i! Id \ ms a huct : ! 


1 orchestra a 2 wh int a symphonic body f the f 


uty and artiste weight New York Musical Cour 


N York has to be id of ganizatior Its pla 

. \ attack m and su mad i at 

» t tt ead altoge the tr al New 
I ning World 

1 play with x lent tor witl lash and - 

We seldom hea hestras New York that 

I s enthu si New York Revue 

The \ © Orchestra ay with a bhueya " al five 

spness which I must confess surpri ' Mr. \ we lead 

irtt and much rhythmic fore hestra b 
f hi apacity as a d ste i me i ‘ t 
retatior { th : ‘ New Y k W ! 

\rs 1\ ‘ \ x ‘ I 
thustasm and energy attack the y t : I 
refreshing.—New York I 

he \ ¢ O gave f of its " t 
\ r It i ificult progra wou 

any he ‘ y k Morg | 

’ 
Roeder Pupils’ Piano Recital. 

At Carreeie Lyceum \pr i yy ten young planist ot 

oth sexes, pup ot Cat M Roeder wave 1 recital 


playing this program 


oncerto, Hummel Bess k 


rane; impromptu, Schubert, scherzo, Mendelssohn, Emely 





| Munroe ldvil MacDowell \utumn ( 
lugenia \ schwertzer concert Mend nie 
Schuty ina «otrom Carmen Bizet Merk 
lantasic-impromptu, Chopin Irene | Matthew mn 
Wings of Song Mendelssohn. iszt nocturne chet 
Chopir Sydna | Rauel lhree Songs Beethoven 
Chadwick rte < Nits Iillotson concert Rul 
tem, Alevia R. Lynch Aufschwung, Schuma wa 
Chopim, Irieda A. Bra Rigaudor Raff meert walt 
Moszkowski, Samue! H. Mensch 

These Roeder studet are 1h f them rtist-pupi 
playing difficult work with authority learne and 
wa trom merory the entire program was performe 

note Master Schutz, only just arrived m his ‘tees 


played the last movement from the G minor 
‘ " 4% 

Mendelssohn with much brilliance: | new hus musi 
ind playe { with confidence Sydna Edith Rauch played 


with exceptional virtuosity, especially the Chopm B flat 





minor scherzo [his sounded spontaneous and alternats 
y tender and flashing Alevia R. Lynch's playing of the 
permg movement of Rubinsteir L) minor concerto w 
characteri ed by vigor clean cut techni and musua! 
«tave playing Samuc Mensch played the chor ! 
Raff's “Rigaudon” with virility, sharp in outline, full of 
ontrast H econd piece wa the florid and difficult 
waltz in FE. major by Moszkowski, and this was scintillat 
ingly brilliant Despite tine bad weather the ill wa 
1 tilled inh flower profu mon were sent all the 
yanists. Muss Tillotson showed a voice of much powe 
distinct enunciation Mr. Roeder played the wrehe 
tral accompaniments on a second piano with tast 


If no special mention is made in the foregomg of the 


ners W played, this is not because the do not de 

ve it, but because of limited space The accuracy 
playing wa remarkable feature, firstly the fimish : 
detail another: the a trance amd case msequent n per 


tect tamsbartty with the music another und =the level 1) 
nent of the memory in every case yet another Here w 


leading virtuosi of the day 


Hitisia played only by the 
played from me mory and without a hitch of any kind 
Pianists know what this mear especia 
i moment's failure of memory 1 ther i ' 1a 

With it all it is evident that Mr. Roeder leads his pupil 


into intellectual appreciation of what they play, and fnal 


y his own splendid pianism furnishes them with the pat 
tern 
There will be a final junior pupils’ recital me thirt 
wmbers on the program, May 2 
Trentini, ihe Manhatt (Oper prano siled f 


rope last week 
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4 found Mr. and Mrs. Bliss engaged in making 
f things for their new home in Curtis Court, 
will be at home after the 15th of this month 

me rt, by the way, is in Minneapolis, so it seem 
< ve decided to live there Mrs. Bliss is a St 
‘ ul Mr. Bliss has had a studio in both cities for 
' ar He is a pupil of William H. Sherwood, 
rer ago than March the writer was talking with 
erwood when the latter remarked 
pete kn ung Bliss from down your coun 
wel replied the writer He's up at 
= nearly ever Saturday night 
ilented boy, very talented,” continued Mr. Shet 
309 wood, nighty impulsive.” 
: ll h Which would seem to be borne out in the present in 
- Christi tan 
hear nner 
= ‘ ( ‘ hh, Gs | Pageant of the Year” is the title of an extrava 
ss t in f lar proportions which the Eleanor Miller Schoo 
i y, ane f Oratory and Music will put on at the Auditorium May 
ray . I and 2 There will be about 1,000 people interested in 
ear been he performan | 1 scene all of them will be on 
P ps, however tage lhere will be young people, middle aged peo 
=: I A good pk 1 people and babies in the performance, which will 
~“ 1 for th isist of music, drills and tableaux 
Viti the 
~ nme 
eee \r tal was given last Friday night at the School for 
ce ; Mat — ss e Blind in Faribault by pupils of the music department 
Fl tee \ splendid program of organ, voice and cello numbers 
mT # er . Wil viven 
| Kathari vo flan 
ay Best pect musical program was given at Zion Femple 
Paul w , under the direction of G. H. Fairclough, organist at the 
throad = Pemple, last night. The program included a prelude, “Even- 
; song.” by Buek; “Sabbath Eve Service,” by Sparger and 
Spicker; anthem, “O Hlow Amiable,” by Oliver King; bari 
Be ae ae tone sok © God Have Mercy,” by Mendelssohn, sung 
oY Barth of y DP. I Colville, and postlude “Marche Rel 1weuse, by 
x vy Sun Gutlmant 
ee piah She Sune nner 
| tters nt w! r made a When it comes to band music the Royal Vendes Band 
ot ! I { I ! hervou f Sweden is able to deliver the goods Chis is a band of 
ind twenty-five musicians without a clarinet in it, something 
\t cam eldom seen in this country Che band gave a concert to 
tked out at very large house in the Auditorium Thursday night, and 
ich fine work on the part of brasses it has seldom been 
Vitu e pleasure of the writer to hear, The tone is big, full 
~ nd round, but without that blaring sound so often heard 
' re at ele o'clock to nd at times it sounds much like an organ The band 
Gee! how will play in Minneapolis again Sunday afternoon at the 
Metropolitan Opera House 
vriter Oscar Tlatcn HAWLey. 
1) n rea! 
* ee Unimer OF John Heath Uses Mrs. Clark's Tone Reflector. 
; ; John Heath gave a piano recital Friday afternoon of last 
= week at the New York residence of Mrs. J. Mitchell Clark 
lle played compositions by Ratf, Chopin, MacDowell, Men 
cal | | using the tone reflector (the invention of Mrs 
( ), which 1 ttached to the piano Mr. Heath was 
: isted Ethel S. Elhot, a ented soprano 
i JAM Ke | 
ied. Well Bruckner’s eighth symphony, conducted, by Ottenheimer, 
- Ml iter \ 1 iter tly rec ived t Pr: uz uc 
soit ———————— | 
] 
| 
| 
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OBITUARY. 


Jane Horwitz. 


from P. the of a 


aris comes news of the death very 
listinguished artist, Jane Horwitz, who was a prominent 
singer some fifteen years ago in the Opéra Comique. Her 
e voice and expert vocalization made her obtain great 
ccess, particularly in “Lakmé,” “Mignon,” “Barber of 
Seville.” After her wedding, Madame Horwitz, who had 


cen one of the best and most brilliant pupils of Matilde 





\iarchesi, retired from the opera to become a teacher. She 
was only forty-one years old 
Rupert Chapi. 
Spain has lost recently, in Rupert Chapi, one of her 
most popular masters of music. He was fifty-eight years 


old. He died in Madrid after a short illness, of which the 
first symptoms attacked him during a performance where 
he conducted one of his operas. He began very early to 
compose, and his first successes date from the time he 
was in the Madrid Conservatory, a short while after hav 
ing left his natal city, Villena, near Alicante. He went 


to Rome to study and composed there two operas, which 


obtained considerable 


success. After having returned to 
Madrid he created a number of works in various styles, 
among them “La Tempestad” and “Rager de Flor.” His 
particular triumph was with “Zarzuelas.” His master 


piece, in which he expressed all the Spanish traditions and 
his love for his natal spot, is “Patria Chica.” His death 

iourned everywhere i Spain, and all the theaters have 
performed, in lis memory, his orchestral compositions and 
operas 

— 
APPLETON MUSICAL NEWS. 
AppLeton, Wis., May 1, 1999 

The choir at the Congregational church gave Dubois’ 
Seven Last Words of Christ” on April to, to an audience 
of 1,200 people. So successful were they in this that they 
have been asked to repeat the work The soloists were 
Winifred Willson, William Harwood and William Houston 

nnre 

The pupils of Alexander Zenier are planning a concert 

in the interest of the MacDowell Memorial Fund 


Ree 


the talented daughter of Mrs 


was 


Alice Barnes, Lyman i 


Barnes, married on 
After a 
will take 


Thomson, 
Beale, U. S. A., 
Mr. and Mrs 
Portland, Ore 
nme 


a local soprano of much promise 


and a pupil of César 
\pril 17 to Lieut, Frank 


stay in Europe of two years, 


retired 
Beak 


up their residence in 


Emma Patten, , has re 


turned to Paris to continue her studies with Madame Dela 





tre and incidentally take up the study of the chromatic 
ip 
Ree 

Robert Buell, head of the piano department at the col 
eve, has resigned, the resignation to take effect at the end 
of the school vear ay 

Rreusties to Louis Adlon. 

Louis Adlon, proprietur of the famous Hotel Adlon, Ber 
lin, who is spending a few days in New York, was tendered 
a reception at the residence of Mr. and Mrs, Albert J 
Weber last Sunday afternoon. 


Loeffler Sails for rarer 


Charles Martin Loeffler, the Boston composer, sailed 
Tuesday of this week for Hamburg 
Sergei Kussewitzky, the double bass soloist, had a 


splendid reception at a symphony concert in Breslau 


VIRGIL 


Mr. and Mrs. A. K. Virgil will complete their Southern tour 
April ist, and will be prepared to give lessons and examinations in 
New York after Monday, April sth. Address all communications, 
1ooz Flatiron Building. 


The VIRGIL SUMMER SCHOOL will be held in Chicago in 
connection with the Columbia School of Music, beginning Monday, 


June a2ist, ending Saturday, July agth. For circulars and further 
| particulars address: 


“COLUMBIA SCHOOL OF MUSIC, 712 Fine Arts Building, Chicago, Iii. 
or A. K. VIRGIL, 1002 Fiat Iron Building, New York 


OLGA SAMAROFF 


CONCERT PIANIST 


Season 1909-10. Engagements Now Being 
Booked 


Direction: C. A. ELLIS, 50 State Street, Boston 
STEINWAY PIANO USED 
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Mme. FRIEDA LANGENDORFF 


MEHZZO-CONTRALTO 
Of the Metropolitan Opera, New York, and Royal Opera of Berlin and Vienna 


FIRST GONCERT SEASON IN AMERICA AN EXCEPTIONAL SUCCESS 


SOME PRESS OPINIONS 
LINDSBORG, KANSAS, FESTIVAL 
April 12th, 15th, 17th and 19th, 1908 


FROM LOS ANGELES 


FROM NEW YORK CITY 


FROM SAN FRANCISCO 





FROM THE SOUTH 


FROM THE NORTHWEST 








NOW TOURING WITH THE a 


DRESDEN PHILHARMONIC ORCHESTRA 


TOUR IN AMERICA 1909-1910 NOW BOOKING 





Direction: R. E. JOHNSTON, St. James Building 


Broadway and 26th Street, NEW YORK CITY 














PROVIDENCE MUSICAL NEWS. 
Pe nce, R. LL, Ma 1909 
' fi the Deutsche Geseilschat! 
vich the German-American citizens oi 


Island directed their footsteps to honor 


and other dignitaries who had 


tate 


German-American Alliance of Rhode 
ircl this great society on its triumph 
( t in its mission of bringing all societies 
ef of he 
ful n program! 
German-American citizens do some 
it thoroughness which is so pecu 
riter has heard many German sing 
f them has ever sung Kreutzers 
bet 1 t singing society of the 
\venue Schulverein of Providence and 
Eintracht,” of Pawtucket, both under 
1. Dr who 18 po sessed of the 
Miuctor i motional temperament 
umber ung by these German singing 
to write about each, for in each 
ight to the large audience Rhode 
German singing societies, and all 
ribute to the Chief Executive of the 
lrawh which the committee on 
ent societies of the State responded, 
f German song” had a most prom 
n true that “Little Rhody” has 
ly of German singer who are a 
ilways be reckoned with in all 
German-American Alliance of Rhode 
the evening was done by Addie 
i strong voice of naturally 
he 1. charming singer It was 
Hick Friedrich Kohlhagen, 
‘ 1 trained vocalist and has a 
h he handlk with skill He 
gi 1of personality, which never fails 
ympathy with the singing. Herr 
rapt attention of the audience. Bertha 
1 the accompaniments for Miss Hick 
M Hall has ample tech 
f execution and an extraordinarily 
mpaniment were played 
{ our typical young German la 
ility and is charming in 
yed gracet | sympathetic style 
t lic beauty and rich coloring of 
ng f the children of the Ger 
ler rought great joy lt warmed 
“ the child may apprehend the 
ple demonstrated very clearly by the 
songs which they sang 
ing will long be remembered by all 
| an 4 
ul iary Choir of the Blessed Sac 
he direction of Victor Hammerel, 
lay evening was a musical and 
| choir consists of sixty men and 
f the numbers, including Old 
rol une of them dating back to 
ecu music, was of unusual excel 
teresting to view more critically this 
pace at hand It may be said that 
d smoothness in the choir 
pli t be paid Victor Ham 
1 organist of the church, who has 
vedestal hig! than it has ever 
! q lemonstrated what can be done 
, wusical gift. Victor Ham 
1M \ 1 music, attain a 
nce It is characterized by mel 
eresting, 1s always tuneful 
y er ) French violinist, 
ung He enjoys an enviable 
ind teacher, and is able to give 
ading of the compositions he 
\ \ worth while to hear him 
RRR 
Grace Fobes-Smith, of Philadelphia, 
1 renown, gave a song recital 
ft this kind have been culti 
with th navoidable piano recital, 
id necessary for a musical 


such recitals has been beyond 


expe in Providence, and it is 

rapid extension. A fine selection 

x together with works of the Old 

t modern composers, were represented 

\ inderstand that leading critics of 

\ bes-Smith in on uncertain tone 
x study in Germany has had much 
pre succes She is a coloratura so 
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prano, but with that warm, mellow glow which enables 


her to portray deep feeling. Ciarence Smith played the 


weompaniments. The audience was of fair proportion, and 


altested its sense of the merits of the singer by vigorous 


applause 


nee, 

The MacDowell Club elected the following ofhcers at 
its annual meeting: President, Mrs. John R. Hess; vice 
president, Emma M. Schott; secretary, Mrs. James W. 
Luther; treasurer, Bertha Buffinton After the business 
ineeting a delightful musical program was rendered. Fol- 
lowing the musicale, coffee, chocolate and ice cream were 


served HERMANN MUELLER. 
Musicale at the Musin Violin School. 

the Ovide Musin Violin School, which has recently es 
tablished here for permanent residence in New York, 1s 
ilready actively engaged in its work of instruction. Last 
Saturday evening Mr. and Mrs. Musin gave an informal 
musicale and housewarming in the parlors of the school 
\ Trio comprising ptanist Miss Watson, violinist Miss 
love and cellist Miss Severina, played a trio by Hans 
Sitt and a manuscript trio by Mr, Navarro, having also 


the unusual but interesting support of a pair of kettledrums 
Miss 
the 
but 


splendidly played by Driscoll. During the evening 


Mr 
“Lullaby in 


Musin delighted playing his own 


the 


company by 


Prayer,” he had reserved principai 


part of the evening for performances by young American 
artist students, who have been with him in Belgium for 


some seasons. 
For a couple of decades Mr. Musin has been at Liege 
Conservatory, employing the plan of actual practice in ciass, 


Be 


sides receiving individual instruction several times a week, 


just as it was so successfully conducted by Leonard. 


the students had been assembled for daily ensemble practice 


of technical material, which was gauged to require an 


entire hour The practice material used by Leonard is 
contained in a book which has recently appeared in the 
editing by Mr. Musin. It was from this book of material 
that a class of eight young artists played for twenty min 
utes on Saturday evening. 

\fter requesting the company “not to shoot the pianist, 
he would do the best he could,” Mr. Musin went to the 
gave the the 


work of the class 


piano and tempos and accompaniments to 
There was playing of scales in many 
rhythms and tempos; bowings in many variations; chro 
matic seales all over the violins, including a long passage 


in double thirds, first played by one violin, then by the 


entire class in a rapid finale. An etude by Fiorillo and 
inother by Kreutzer, both taken at great velocity, con- 
cluded the twenty minutes’ practice. 


Vhe members of the 


class which had participated in the practice, included the 


solo numbers, played by same 


Vieuxtemps’ ballade and polonaise, played by Mr. Meyer; 
the Bruch G minor concerto, played by Mr. Soman; the 
Bach chaconne, played by 


the 


Miss Simpson, of Winnipeg; 
little known Ries G minor suite, played by Florence 
Austin, of New York. The playing of the young artists 
showed entire uniformity of the bowing 
Mr a player of great im- 
pulse, combined with finely sensitive feeling. Mr. Soman, 


mechanism in 


and im the hands Meyer is 
though less advanced, is showing a most musical nature 
Miss Simpson’s work in the chaconne was a sanely lyric 
Miss Austin, who 


\merican public work since her return 


presentation of the Bach polyphony 
has been active in 
from Liege some years ago, is playing very beautifully, 
and the value of her performance is greatly enhanced by 


the bodily repose and apparent sincerity that she feels 


in playing 
rhe whole result of the evening was to receive a definite 
idea of 


what the Musin school stands for Everything 
was prompt and businesslike, yet musical. It was easily 
seen that no member of the school’s classes could fail 
to get what skill he would, since he had not only the 
usual lessons in music of the violin, but a daily lesson 
on the right manner of conducting his work 
The Musin permanent school in New York must soon 
have a very large attendance. Mr. Musin has _ played 
to many thousands of America’s citizens, and the strong 


work he shows as teacher will be sufficient to permanently 


maintain the vowue which his fame as virtuoso has 
created 
rhe 


street 


Musin School 1s located at 7 East Forty-fifth 


Dora Becker in Orange. 


Dora 


Becker, the violinist, played before a representative 
at the Munn Avenue Presbyterian Church, in East 
1., April 21. Reinald Werrenrath, the baritone, 
was the other artist of the evening. 


audience 
Orange, N 
Miss Becker was in 
excellent form, playing with her usual finished technic 
and warmth of Her Ballade and 
Vieuxtemps ; by Goltermann ; 
Mozart; Gossec; berceuse, by Siman, aad 
“Moises” fantaisie, on the G string, by Paganini. In ad 
dition to her program numbers, Miss Becker added two 


style numbers were: 


Cantilena,” 


polonaise, by 


minnet, gavot, 


cncores, 











“Old Irish Folk Music and Songs”: Dublin, Hodges, Fig 
gis & Co., Ltd.; New York, Longmans, Green & Co. A 


most interesting work has been published by this house 
under the above title, being a collection of &42 Irish airs 
and songs hitherto unpublished, and that is the most re 
markable part of it. They are edited, with annotations, for 
the Royal Society of Antiquarians of Ireland by P. N. 


Joyce, president of the society. Mr. Joyce is an LL. D. and 


a M.R.LA. They must have required an enormous 
amount of research, but many of them are very interest- 
ing. The annotations are historical material. The book 


runs to over 400 pages, and can hardly be dispensed with 
in any collection of folklore. 





Choruses Rehearse for the Great Music Festival. 
Last Sunday was general rehearsal day for the choru- 
festival to be held i4 
Madison Square Garden, beginning Saturday evening, June 


which will participate in the music 


19. One thousand men and women members of 


the New 
Society, on 


singers, 
York section, gathered in the hall of the Arion 
Park avenue and Fifty-ninth street, at three 
o'clock in the afternoon, and, after a brief speech of en 
couragement for the work to be undertaken by the presi- 
the Henninger, the task was 
seriously undertaken by Julius Lorenz and Carl Hein, who 

Three hours 
“Fair Ellen, 
will the 


dent of festival, Theodore 
are to be the musical directors of the festival 


were devoted to rehearsing Max Bruch’s 


which a massed chorus of 6,000 voices sing at 
opening concert of the festival 

While the New York singers were at Arion Hlall, other 
sections of the Northeastern Federation of Singing Socie- 
ties were rehearsing the same work in different cities. A 
telephone message from Brooklyn announced that nearly 
a thousand singers had gathered in Hall for re 


hearsal under the direction of Carl Fique, while telegrams 


Arion 


lerrace Garden re- 
Hall, Philadel 


300 in Wilkesbarre, under 


to the offices of the United Singers in 
ported that 800 gathered in Mannerchor 
phia, under Hermann Kumme ; 
the leadership of Adolf Haarsen; 500 in Buffalo, under the 
direction of Wolfgang Lange, and 250 in Atlantic City, un- 
der the direction of Albert Mauk. Rehearsals were also 
held in Newark lrenton, N. J.; Troy, N. Y.; New 
Haven and Hartford, Conn., and in other cities as far south 
as Richmond, Va., and west to Cleveland, Ohio. All of 
these places will send clubs to participate in the festival 


and 


and compete for the different prizes. The competitive sing- 
ing this year will not be limited to German societies exclu- 
sively, as it has been since the inception of these song fes- 
tivals or saengerfests, as they are more popularly known 
lhe officers in charge of the New York festival have made 
a new departure by inviting the glee clubs of Columbia, 
Yale, Harvard, Cornell, Princeton and the Pennsylvanian 
universities to compete for a special trophy, and also a 
number of American singing clubs, including the Mendels- 
ohn and University glee clubs, of New York; the Apollo, 
of Brooklyn; the Orpheus Club, of Philadelphia; the Male 
Chorus, of Troy, N. Y., and the Apollo, of Boston, and 
clubs in Scranton, Poughkeepsie, Hartford and Pittsburgh, 
all organizations which the music loving people rarely have 
an opportunity of hearing outside of their own halls or 
clubhouses to join in making the coming musical festival 
the greatest ever held in this country 





William H. 
clerk of the Cunard Line who booked him for passage 
by the steamship Lusitania last week, says the New York 


Ex-Senator Reynolds rather startled the 


Sun, by buying second cabin tickets for “four servants.” 
Phe 


ship carrying 


four, all colored men, were seen going aboard the 
things that looked as if they 
banjos and guitars. A friend of Mr. Reynolds said he 
had developed a fit of ennui and that he wanted to relieve 


contained 


the monotony of the ocean trip with music of his own 
selection by his own band 

Resolutions expressing sorrow on the death of Heinrich 
the Metropolitan Opera 
House, were passed last week by the opera house direc- 
tors during a meeting at the home of Otto H. Kahn, 
No. & East Sixty-eighth street. 


engrossed and presented to Mrs 


Conried, former director of 


The resolutions will be 
Conried. The directors 
also sent a cable message to the widow tendering sym- 
pathy to her. 
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lhe Meyerbeer S chorus of which 
Moses, gave a 


April 18 at the Pr 


nwing society. the 


trained and directed by Abram very success 


ful concert Sunday night, neess Theater, 
the house being crowded to its utmost 
the 


Settlement 


capacity. The mem 


bers of society live at the Maccabean Neighborho 


Houses, and this splendid musical work, under 


the philanthropic care of Mr. Moses, is of signal value, 
as well as interest, to all of them The soloists wet 
Martha Nathanson, piano; Jacob Miller, basso; Harry 
Sokolove, violin Alfred Goodman, baritone; Joel Belov, 


cello 


RRR 


he third 


concert by the Germania Mannerchor was 
given at the hall of the society on the same evening heodor 
Hemberger is the director, and his fine musicianship has 


e he has been at the conduc- 


achieved excellent results, sin 
tor’s desk 


and they 


The society has ng had a female section, 





sing scene numbers for mixed chorus; 


usually 
but at this concert the choral works were all separate, male 
Che soloists Emmanuel Wad 


the distinguished pianist, who played compositions by Schu 


or female, choruses were 


bert, Sinding, Wad and Chopin; Harry Gerhold, an exce 


lent baritone, who sang songs by Schubert; Hannah Green- 
Wanda Heckman, 
“The Water 
“Wie Waers Woh 


wus the accompanist 


wood and yprani, who sang solo part 


n Bendel’s Sprite Revenge,” and a duet 





entitled Mi Stephan Steinmulies 


Che G Clef Choral Class gave a recital at Heptasophs 
Hall Monday last, under the direction f Mrs. Ambrose H 
Bailey, before a large and interested audien Mrs. Albert 
Wahle, soprano, sang several songs, and Mrs. David Clarl 


recited 





Barrington Bran is visiting i formet city 
\ugusta, Ga \ tew day ig i Way i piano recital in 
\ugusta before a fashionab enthusiastic audience, de- 
lighted to welcome him once agan 

Che Frohsinn Singing Society gave its thirty-seventh 


Monday last, at Frohsinn Hall, under the 


John A. Klein \ remarkabk 


innual concert 


ible leadership of feature 





f the affair wa the singing of the star Spangled Ban 
ner H. A. Wienefeld is th ident of the society 
neRreR, 
Nellie A. Sellman, until recently alto in Brown Meme 


Avenue lem 


*hilip A 


hurch and the Madison 


Apri 2y 


rial Presbyterian ( 


ple choirs, was married the night of 


Small. of the United Surety ( ompany otf New York, a 
former resident of this city ! warty good wishes of 
many sincere friends and acquaintances follow this happy 


bride and groom 
ner, 
tart Wirt cellist, and Mer 
rill Hopkinson, baritone, gave recitals Monday and Tues 
Milford, Del., and Salisbury, Md 
ind appreciative 


aes 


Clara Ascherfeld, pianist I 


April 26 and 27, 


The audiences were both places 





Farrow, 
Mors et Vita” Sunday night, May 2 
Ada Clark Webster, Mrs. Rudolphe H 


Harry Veazie and Bertram Pea 


he choir of Christ P. E. Church, under Miles 


will re peat Gounod 's 
The soloists will be 
Mottu, Howard Robinson 
cock 

nne 


The Opera Class, of which George T, M. Gibson is presi 


dent and founder, held an open meeting on the evening of 
April 30 at the residence of the president 514 Park ave 
nue This meeting closed the seventeenth season of this 


fashionable organization, which has been very successful 


from its this period a many 
; +} 


under 


inception, and during great 


ive been studied 
O' Dendhal ] 


Mrs. Char 


different operas ve capable direc 
i 
day night the following 


Morton, Mrs. Rudolphe H 


Lucien 


tion of 


were the soloists 


Mottu. Mrs. Edward Lindsay, Mrs. George Siemon, Mrs 
Frank Peard, Mrs. H. Rowland Clapp, Carlotta Nicola, 


Maxwell Catheart 
Gib 


Mrs. Tunstall Smith, John E. Carey, 
Arthur Monte ind George T. M 


sung was “I] Trovatore 


2 ee 


Recital Club concert at the Arundel! 


Che he iY 
Club Hall the 


wave a 


night of May 1. Susan Bray Dungan, pianist, 


plaved solos by Scarlatti, Beethoven, Mendelssohn, Che 


pin, Poldini, Grieg, Schubert-Liszt and Raff. Ida M. Jes 
son, soprano, sang songs by Godard, Newton and Riego 
Elizabeth Paschall, violinist, played solos by Saint-Saéns 


und Elizabeth Mary Roberts recited from the 


McEnery Stuart and Hall Caine 





and 
works of 


M. H 


‘ 


Sovereign, at American 


Alice 
first alto at ‘he Posen Opera 


singer was engaged as 
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Giulia Allen Has Triumphs in Washingtoa. 


When the wing prima donna, Giuha Allen announced 
that she would devote the pring t ingme m concert 
und recital, she was at ce engaged for appearances | 
everal of the principal cities. Her artistic success has 
been overwhelming and she has established her right 
to be mentioned now as “a social favorite.’ She made 
many friends among influential people in New York, 


Baltimore and Washington 


pital, where she 


Miss Allen ts 


twice last 


Philadelphia, 


now in the national ca sang 
with the 
Hotel 
numbers included the 


by Har 


Anderson and Bemberg 


soloist 


week, winning triumphs both times As 


Rubinstein Club of Washington, at the Arlington 
Wednesday night of last week, her 
“Lakme, 


Forest 


Bell Song” from Delibes, and 
riet Ware, Marguerite cd 
With the club, Miss 
The Water Sprite” b 
Miss Allen had another 


ballroom of the Hotel 


songs 


Allen also sang the incidental solo in 


Karel Bendel 


triumph when she 


Saturday evening 


Sang uu the 


Arlington Her numbers that eve 


ning were Ah fors e lui” from “Traviata,” Verdi Una 
voce poco fa,” from “The Barber of Seville,” Rossini, and 
‘Se Saran Rose,” by Arditi Miss Allen was the guest 
f honor at several dinners and other social functions 


il capital 
Washington 


during her stay in the nation 


The following criticism from the Herald 


refers to Miss Allen's singing at the Rubinstein Club 
Miss Aller s a lyr ice of spler timb bra ’ 
1 great “ wit r 1 breat c t H « 








lient ' © made s distinct Ant wit he audience t . 
" n Washingt H r i 
~ : La ‘ fa i k wt ] I 
S g with gr » ay 
nt g i X or = , ( 
s = Ww ang “Cu Winning : 
< Her ot . Harriet Wa ¢ 
"Ha I Know a I ( Bembers N 
1 Fauns« t 
nd style, and i k busia 
: at " { ¢ Sak Ml 4 
z t : le h ® ng f 
Washingt H ‘ 
Miss A , , 
ang the af Lake k " I 2 
Harriet Wa Sunlight ' 
vu Bemberg N f 
I Pr ypriet Sak \ g r 
Miss Alles = and gifed herself, shows her imterest 
nd loyalty to another young and gifted woman, namely 
Marguerite ¢ Forest Anders At the mecert mn W 
ington last week M All une. most effect y M 
Anderson's beautiful song, “Zephyr's Care 
Freder le Car e Spani t f \ ‘ 
Covent Gare } mere ngaged for the Ma in Ope 
The late Heinrich ¢ ried body m it way t N 
York, accompanied by the deceased presat wife a 
n 
Alfred Hertz } wen re-engaged for two years more 
i maductor of Germ: era t the Metr wpolitar 


Nordica is to sing in London at two Nikisch concerts 


May 28 and June io 


CONCERTS IN COLUMBUS. 


the W 


t glory, ar 


mien \luste ( I losed at 
auchen 7 
luesday evening by Laura 
Berrick von Norden and 


Rosenstein at the 


cert given 
zaret Keyes, 
Arthur 


beautifully decorated with a wealth of 


ham prno 


a gala appearauce The program was on 
portions and quality, each 
ind a most cordial greeting J). B 


reamst of Central Presbyerian 


next week before t! American Guild 
Cleveland m the Chamber Organ 
Thomas S. Calhs will present a class 


cital Friday evenme 


Columbus Pubhe Library [he pupils a 


rano; Mrs. Neal Frave mtralto; Carl 
Ka G. Snyder, baritone, and fred | 

zn re 

| lopk pe ng young | 
‘ w wor a t iy next season 

nner, 

Mary Hallock will play recital for the 
sc Club im November lhe Music Club 
year t ' ur some of the young wormel 

ntry An effort to secure Katharme 
Germaine Schnitze was unavatling, | 


\merica 


palms 


< 


re Laura 


ttending the 


Lauwise 


Franc Is 


Church, will 


con 


Mar 


| ombs 


Claude Cunning 


The stage was 
and mace 


ot artistic pro 


irtist receiving mdividual praise 


McDowell 


read a paper 


ot Orgamsts m 


of pupils m re 


suditormum of the 


Evans 
( Fahl, tenor 
L. Sechmueckk 


Women's Mu 


determined t 


pianists of the 


Goodson and 


nowever i they «do 


Viaria K illah | ‘ 1) ! ’ ! | ! Lehmann 
will give a song recit n Chica ext wee der 
nce of ti { by ( 
nee 
Walt Barring ! is i 
en the Broad Street Me di ( Quartet 
{ ha time ft levote 1 ithletx during the 
THD Tne M Barrington, who wil uate from Ohjo 
State [ " rsity { t} Art urs n June i i first 
rat singer, play | Via " managet of the 
Men University ¢ ( I n ber { the ib and solo 
juartet, besick being ‘ i most prominent colleg 
men im footha base basketball and track team. Thi 
reat vi x lhant tuture before him, ut 
es ll sig i 
an ed 
The ¢ unin \ ' ! tor a 7 ind 2&8 
the next big musica t Kt t festival a quartet 
{ voca oloist CO mas Orchestra, Steinde!l 
Ir da <« i ” i will participate W 
| K x, the local direct ! he (oratorio Society wil 
luct the cl ] wor 
neue 
} Ohio M chet \ ciation will meet again 
n | lo this ye \ very attractive program has been 
urranwed for the ' tior A h is to be held late in 


A 


The Singer's Elysium. 


By ANNA KE. Ziec ier 


(With apologies 


When Earth ast songs shall be 
kricl the ce lent that 

When the heart ast sorrows ar 
And the enemn vanqui 

W hall rest; and, faith, we shall 





| ¢ master i mul Sing 
et t g anew 
dt se t were all 
They i i wit! ce 
Ing I ctates 1 
Wit mie ‘ nw and tire 
idea inn 
ne t t are rue 
y b i wit 
et ‘ 
ry ’ 
) ‘ acke 
t ‘ w hob 
‘) WW packed 
| > on , d knowle 
l trom due e ire 
I ng wit t freedom 
it things thet , wish t 
And only the Master shall blame 
And no one sha ing for money 
And no om ing for tame 
put uch for the y of the ingi 
\ d each tor } epar ate Stat 
Shall sing the thing as he feels it 


For the God of things as they are 


May 


SMITH 


to Rudyard Kipling 


sung, 


4 


sang them 


ung 


ed that rang them 
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or all wanted to be present at the first performance 























-<att: 1ew musical work by one of the most widely known 
popular musicians of the Northwest The theme of 
ita is the death and resurrection of Lazarus, and 
was written by William ApMadoc, of Chicago 
5 cene is the home of Mary, Martha and Lazarus n 
il whi J spent many hours of rest and co 
! In the first part Jesus is in Bethany and th 
ind diseay some down from Jerusalem to see 
- ter They ire met by Mary, Martha and Lazaru 
ce ong of greeting, and after they leave Jesus goes 
a he n ntain for silent prayer In the second part 
brought to Jesus that Lazarus is sick unto death 
us is asked to hasten to Bethany The Master 
Bethany and is met by Martha, who informs Him 
i ul is dead Jesus assures her that he is not 
a ° it epeth, and going to the cave where Laz 
aid cal n him to come forth. Such is the story 
\ J Ad The musical setting by Dr. Rhys-Herbert 
‘ . 1X © voices supported by chorus and organ or 
Che performance Sunday was given by a spe 
‘ ida il chorus of forty of the best singers in Minneapolis and 
t 3 . , assisted by the regular quartet of the Hennepin 
ee, t vhe ippeared Avenue M. E. Church. ‘The characters are Mary, soprano; 
- () playing Martha, contralto; Lazarus, tenor; Jesus, baritone; a mes 
e editor ger, tenor, and a disciple, baritone lhe solo parts were 
: ‘ \ said and taken by Mrs. May William Gunter as Mary; Mrs. Frank 
e the Mer S. Tisdale Martha; ©. T. Morris as Lazarus and the 
e B ind after hea Messenger; U. S. Kerr as Jesus and the Disciplk rhe 
B2ey by e inclined to agree w work opens with an instrumental introduction and pro 
nse orchest ional choru In the distan ire heard strains of 
, ‘ cial ( t 
been re 
re F ertn 
rit n 
. PrP FP 
1 pup n 
; \ | p 
se 9 I Ber t Hafstad 
i | vrile did 
t ther concert 
‘ delightf 
ghitec ind witl 
r beyond 
| pian 
Bi i 
a1 they pla 
oa M Field 
& Eugetr 
; | e Curtu 
ri J 
ere FF 
ee acing: 
3} ‘ Swedi 
—, No tongu 
fh ne 
prises on 
y 
; ‘ 
~ ia | ’ W. RHYS-HERBERT, Mus. Doc 
‘ i far away, as of some body of singers ap 
me , : ching Presently the music swells out and voices are 
ae ae listinguished They grow louder and louder until they 
| , ; wan | ' , nite ina swelling chorus, “From Jerusalem Descending.’ 
=I ral \ tenor. And t the pilgrims approaching Bethany They are heard 
abs ai ‘ i ’ a Mary, 1 and Lazarus, who start out to meet them, 
‘ wit Lit} \lartha singing a solo “On the Evening Air.” Then the 
G “a rus is heard again singing “Bethany,” which is imme 
nad ; diately followed by another chorus, “Marching to the In- 
, j piration.” By this time they have met the people from 
‘ ; B y, and Mary and Lazarus sing a song of welcome, 
, niche reals The Door of the Poor Home.” Now follows a maie 
a me rus, “The Lord is My Shepherd,” and while it is being 
aL sok. ‘ach ng Jesus enters Mary sings “Thou Art the Light of 
\ sibeiins he World,” and Jesus answers, “My Sheep, They Hear 
My Voice The male choir again “It is the Lord's 
Mercy,” after which Jesus lets it be known that he will go 
We p into the mountain to be alone and commune with God 
nd in leaving he sings “Under the Starlight Sky.’ While 
going away a quartet sings a beautiful reverie, “We 
tlear This Voice and then the entire chorus sings “The 
Kingdom of God.” And with that the first part ts ended 
LATER MINNEAPOLIS NEWS. pilgrims and followers of Jesus, with the exception 
aco, { | e disciples, return to Jerusalem Thus far the story, 
etre: ) \\ Rhvs-H tl music, the scene, the general atmosphere, have been 


has been nothing to foreshadow the dra- 





< ‘ \ ( > c events which follow. But with the opening chords of 
mo pe e second part, a vague unrest pervades the air and one 
~ \ prepared for stirring scenes The introduction over 
2 Y re a few irs’ prelude when Jesus is disturbed by 
be t ot 1e€SSENR W rsts in with “Master; From Bethany 
* th M polis and St n Haste | Come” to bring tidings that Lazarus ts sick unto 
= 





“Sickness is 


4 d unto death 
but that the Son of God may be glorified thereby.” 


death Jesus says that the not 
Jesus 
prepares to go at once, and his friends and disciples burst 
in with “Master! Oh, Go Not; the Jews Will Betray Thee 

He 


mountain (Bethabara) to return to Bethany 
the 


Nevertheless, must go and departs from the 
While He is 


there is instru- 


says he 


on his way to home of Lazarus an 


mental bit, an “intermezzo,” which is one of the most beau 
The 
male chorus, “The Lord is My Shepherd,” 


tiful parts of the whole work. theme is that of t! 

and it is worked 
up to a beautiful harmonic structure, which is impressive 
and somewhat dramatic owing to the reminiscent theme 
Sethany, where Mary and Martha are 


death of their brother 


scene shifts to 
the 
‘If Jesus, Lord of Comfort,’ and bemoan the fact that he 


he 
lamenting They sing a duet 
there to spare Lazarus. Sorrowing friends unit 
“Darkness and As they conclud 
Jesus appears, and Martha sadly, “Lord, If Thon 
Hadst Been Here My Brother Had Not Died,” and Jesus 
up life.’ Then the 


chorus bursts out with “Thou Are the Son of God.” Jesus 


was not 


m a Sorrow 


song, 
sings 
the and the 


answers, “I resurrection 


says, “Where have ye laid him? And Mary leading the 
way to the cave where her brother's body lies, 
did her sister, “Lord, If Thou Hadst Here 
mg the tomb Jesus says, “In the deeps of human sorrow 
The 
disciples sing, “Jesus Weeps, O Tender Hearted,” and then 
Love, O God 


Jesus then says 


sings, as 


Been Reach 


there is but one comfort,” and while singing he weeps 


all the chorus unites in a song “Life and 


ternal,” in which Jesus sings an obligato 
lake away the stone.” Lazarus comes forth and chants 


“Father, 1 thank Thee.” All 
work, “O 


thanks in a 


Divine, O 


give 


Life 


a prayer, 


great chorus, the climax of the 


Love All Glorious.” Lazarus now sings “Thy Voice of 
Love,” and all draw a little way apart, and Jesus sings 
“My Hour It Draweth Nigh Then comes the closing 
song for chorus, quartet and soprano obligato, “The l-ver- 
lasting Song The two parts of the cantata are greatly 
contrasted In the first part all is peace, the mind is at 
cas In the second part there is swift moving drama 
und not a moment when the imagination is not filled witl 
the possibilities of the situations presented The music 


would hardly be called descriptive, yet it follows faith- 


fully the intent of the text Some of the 


emotional 
of grandeur, and many of 
Che 


part, 


choruses rise to great heights 
the 


chorus “The Kingdom of God,” which closes the 


solos are almost exquisite in their loveliness 


first 


is truly splendid, and will probably be sung much apart 


i¢ work as a whole. 


from t There are also three of the 


the tenor solo, “Thy 
the soprano solo, “Thou Art the Light of 

solo, “My Hour, It Drawetl 
But one of the finest solos, though very short, is 
Martha in 


madst been here my brother had not died.” 


which can be used separately 
Voice of Love,” 
the World,’ 
Nigh.’ 
that 


solos 


and the baritone 


given to which she says “Lord, if Thon 


[his comes at 


one of the most dramatic points of the work, and the com 


poser has given it such a character that it rends the heart 


The grief seems very real, and few there are who can his 


ten to this with dry eyes. Dr. Rhys-Herbert is a mod 





ern musician, but the music he has written to this cantaty 
bears none of the ear marks of modernism, save that 
does not bring the second part to a climax with the trad 
tional fugue While he is a stickler for the classi 
music, yet he made this concession to t modern trend 
of art, and, perhaps, it has been t ett vent the 
work In speaking with the writer about the music, Dr 


Rhys-Herbert said it was not his intention to make a great 


such a work as would be avail 


music drama, but to make 


he coun- 
And that is just exactly what he has made. It ts not 
Job,” of “Elijah,” but it 


that 


able by the many choirs and choruses throughout 


try 
Phe Children’s Crusade,” or 


Bethany,’ a beautiful cantata will be gratefully re- 


ceived by those choral societies anxious to give some new 


work that is good enough to pay for the time which will 


be required to learn it. And this cantata ts good enough 
t is singable, but it will by no means sing itself. It will 
require good work and plenty of it on the part of any so- 
ciety that takes it up, but will well repay all work spent on 


Madde n 


it In reviewing the performance here Claude 


says in the St. Paul Dispatch: 











The impression created upon the attentr tene Was « 
t comyx his most generous praise for th r n x« 
Dr. Herbert's sc Melodically, the work i of fres x 
me al of the themes of the numbers given to the chorus w Suet 
tal rcinselves the musical mind and hea " fir 
1 of the firet class” have heretofore succeede in r 
at the hands of compeoters already famous \ ns nt 
licity of musical utterance pervades the entire score No wal 
RG the depths of questionable musical speculation is at any t 
apparent 
The choruses, scarcely without cxceptior 1 of telling « i 
ness, three m particu rising to a of dramatically mtens 
und graphically vivid power ons of the w 
given to the seolomts epresenting the incipal characters of th 
uma are carefully and apy itely wrought Th cal sett 
ft character of the Lord can safely be proneunced a dist 
‘ vemert io the domarr f the modern sac | cantata and 
fleets decided credit u Dr. Herbert's dramatic and sincere inte 
etations of the Biblical « s as they unfolded themecives to | 
Teching 4 agination 
Harlow Gale has this to say in the Minneapolis Daily 
News 
I music is decidedly re of the classical romantic or tl 
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ing of the 


the Gluck-Brahms gavotte, Mendelssohn's spinning song. 


Kullak’s octave-study in E flat, and the Schubert-Tausi¢ 
nilitary march, aid on this oceasion also having much 
ees Miss Bisbee will on May 14 have another “Open 


Class Day” for the junior classes, which are under her 
personal supervision, demonstrating the new work; this 
will take place in the ball room of the Plaza Hotel 


An recital the 
Kk. Presson Miller, Carnegie Hall, April 24, by two of his 


interesting song was given at studio of 


pupils, Marguerite Leverich, soprano, assisted by H. Ar- 
thur Walton, baritone. Miss Leverich possesses a well 
placed voice of very pleasing quality, particularly sym- 


pathetic in the middle register, and she sings with con 
style and finish. Her program contained songs 
Handel, Mozart, Spohr, Arne, and modern American 
composers; in these her articulation was particularly com 
Mr. Walton, whose baritone has 
een many times at the 
irtistically soags by Woodforde-Finden, Huhn, 
others. Mr. Miller assisted his pupils at the piano, and 
ontributed a group of piano pieces by Grieg, which called 


siderable 
by 
fine voice 
Miller studio, sang very 
Seach and 


mendable 


} 


heard 


forth emphatic applause. There was a highly interested 


und numerous audience, 
nnre 

Mrs. W. R. Meakle, pianist, pupil of Eugene Heffley, 
gave the twenty-seventh Saturday noon recital at the 
Heffley studios May 1, assisted by Kenneth Bingham, 
baritone. She played MacDowell’s “Sonata Tragica,” and 
these lesser numbers: 
Nocturne, C sharp minor, op Chopin 
(iavotte, A flat minor, op. 14 . Sgambati 
Momento Capriccioso ........ , M. van Westerhout 
Procession of Gnomes, op. posth . Grieg 
In the Whirl of the Dance, op. posth sesevectas Grieg 
lwo legends, op. 14 and 15 Campbell-Tipton 
Children’s Corner eens Debussy 

Doctor Gradus ad Parnassum 

Serenade of the Doll 

Golliwoge'’s Cake Walk 

Mr, Bingham sang songs of the fourteenth and fifteenth 


centuries, Harriet Ware's “Boat Song” and Homer's “The 
Fiddler of Mr. Heffley has probably done more 


to advance the cause of the Debussy than 


Dooney 7 
plano music 


y other metropolitan teacher, and the Saturday musi 


tiles have brought forward many excellent young pianists 
ame 
Dagmar Ruibner and Professor Rubner, of Columbia 


University, with Susette LeBrun, soprano, gave a recital 


\pril 20. Schumann's “Andante and variations for two 
pianos,” and Liszt’s “Mazeppa,” symphonic poem were 
played by the Rubners. April 27 the principal number 
was Arensky’s D minor trio, op. 32, for piano, violin and 
cello. Mrs. Raymond Osborn, soprano, assisted. This 


closed the series of springtide recitals under the auspices 


of the department of music 


eRe 
Ethel Meserve, who is studying vocal music with Ma 
dame Clarkson-Totten, was the soloist ten days ago for 
the Missionary Society at the Epworth M. E. Church, 


Brooklyn 
ttention by her excellent singing. 
musicale in Manhattan, and May 25 she will sing at a 
Waldorf 


She is improving rapidly and gaining marked 


May 3 she sang in a 


Astoria hotel concert. 
nere 


Grant read “Pelleas and Melisande,” with the ac 
Debussy, played on the piano by 
ilizabeth Ruggles, at April April 26 she 
gave miscellaneous readings, assisted by Martha Maynard, 
May 2 


with the accompanying music by Strauss. This 


\my 


companying music by 


her studio 25 
soprano, who sang old and. new songs she read 


Elektra,” 








WILLIAM C. CARL 


LESSONS IN 
ORGAN PLAYING 


34 West 12th Street 


N. B.---Students can register for organ lessons 
at the Guilmant Organ School without taking 
other subjects. 
each student. ; 


Mr. Carl personally instracts 


SEND FOR PROSPECTUS 


New York 





Eclectic Club, Waldorf-Astoria Hotel, playing , 


concludes the springtime series, and a good sized com 
has heard and applauded the recitals. Miss Grant 
is unique in her line, beauty of person uniting with a 
full of nuance an infallible Many 
New Yorkers obtained their first acquaintance with “Sa 
“Pelleas and Melisande,” and now with “Elektra,” 


pany 


voice and memory. 
lome,” 
through hearing Miss Grant. 
nenre 
Mary Cawein gave a recital at the Plaza ball room May 
1, assisted by Victor Sorlin, cellist, and Leo Tecktonius, 
pianist. The young soprano’s first recital was well at 
tended, and her singing of classic and modern songs gave 
pleasure, as did Mr. Tecktonius’ brilliant playing 
nner 
Mary L. Bartlett, soprano, has a fine voice, round and 
resonant, which, coupled with nice appearance, ought to 
secure her a position in a church choir. She sings “These 
Are They,” “The Rosary” and the “Inflammatus” 
characteristic expression. 
nner 
Clifford Cairns, the bass-baritone, sang Wednesday eve 
ning as soloist at the Lyric Club concert, Newark. He 
sang the baritone solo part in Hadley’s “Legend of Gra- 
Said the Newark Eve 


with 


nada,” and «wo groups of songs. 
ning News in part: 

In the role of Hernandez Mr. Cairns sang with an ardent feel- 
ing that was inspiriting. The duet with Fatima, in which he was 
associated with Miss Hudson, is one of the most pleasing passages 
in the work and was sung so well as to provoke prolonged applause. 
Mr. Cairns has acquired a skill in vocalization that, coupled with 
intelligence and expressiveness as an interpreter, makes him a very 
interesting singer. 


nue 
Nellie Hyde Farmer spent Easter Week 
vocal teachers from various seminaries in repertory and 
During July and August a class of teachers has 
Mrs. Farmer at New 


in coaching 


diction 
arranged to study with London, 
Conn. 
neRe 
Rudolph Reuter, pupil of Carl M 
past studying in the Berlin Hochschule, has been appoint- 
ed first teacher of the piano at the Imperial Academy 
of Tokio, Japan. He was recommended by the Japanese 
Embassy, and assumes his post this month 


nner 


Christine Delecker, soprano, and pupil of Madame Von 
Doenhoff, sang Easter Sunday at St. Peter's German Lu- 


Roeder, for two years 


theran Church, Brooklyn, and pleased to such an extent 
that she has been engaged as solo soprano for the year 
beginning May 1. Albert Von Doenhoff, pianist, 
soloist at the last concert of the Newark Arion Society, 
Julius Lorenz, conductor. 

‘ nme 

Irma Beatrice Schenuit of Milwaukee, 
pianist, niece of Emma A. Dambmann, 
various clubs and at the home of Frank S. 


was 


a seven-year-old 
appeared before 
Hastings last 


week. She played a waltz by Chopin, sonata by Mozart 
and various other pieces quite remarkably. 
RRR 
Charles Abercrombie, the tenor and teacher, has a 


good-sized class at Long Branch, where he goes Wednes- 
days of each week. He may be addressed or seen at 44 
Second avenue, Long Branch, N. J. A “summer 
sion at summer rates” prevails there. 


nee 
Ruth Anderson, the violinist, has become a member of 
“The Fadettes” orchestral society; they open June 21 at 
Hammerstein's Roof Garden. 
nae 
H. Loren Clements began his service as organist and 
choirmaster at the M. E. Church of Jamaica, L. L, May 
2. He will have a double quartet, to be enlarged for the 
monthly musical services. 


Mrs. Duble-Scheele’s three advanced pupils, Mrs. E. W. 
Cone, Mrs. F. Snyder and Emily Richmond, all excellent 
pianists, will unite in a recital at Carnegie Hall May 6. 
Mrs. Waters and Mr. Hoefer will sing. 

mR, 

Cecile M. Behren’s advanced pupils gave a concert at 
Waldorf-Astoria Hotel May 1, when a good sized 
audience heard some excellent music. Hendrika Troost- 
wyk, violinist; G. W. Worthington, bass, and Elizabeth 
Neimeth, assisted. 


secs 


the 


The annual meeting and election of the American Guild 
of Organists is scheduled for Thursday evening, May 13. 
at the Church of the Incarnation, 25 East Thirty-fifth 
Arthur Foote is nominated as honorary president 
R. Hedden renominated as warden. 

nae 

George Rogovéy, the cellist, appeared as soloist at the 
i-ducational Alliance the end of April. Sunday evening 
Inst he played Bach-Gounod’s “Ave Maria” and Golter- 
man’s andante in E, at the Central Baptist Church, where 
the choir, under the direction of F. W. Riesberg, sang 
“The Creation.” The same evening he appeared as solo- 


street 
and W 
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ist for the Theatergoers Club, at all times greatly pleasing 
his hearers. 
RRR 
Zilpha Barnes Wood gave a musical “At Home” April 
28, at her residence-studio on Washington Heights. Some 
f her professional pupils sang 
a ed 
rhe first private concert of the Women's Philharmonic 
Society Orchestra, Margaret Moore, conductor, took place 
May 4, at the Berkeley Lyceum 
nere 
Amy Fay, pianist, and Elizabeth K. Patterson, soprano, 
will give a joint recital at the Chapter Room, Carnegie 
Hall, May 12 The program will consist of a “Piano 
Conversation” by Miss lay. and a program of classic and 
modern songs, sung by Miss Patterson 
nue 
The Default-Roy recital, Mendelssohn Hall, is neces 
sarily reserved for detailed notice uratil next week 
nnre 
clara Bernetta, the vocal teacher. has removed her 
studio to The Douglas, 357 West One Hundred and Fit 
teenth street. Miss Bernetta’s music rooms on the sixth 
floor overlook Morningside Park, and will be pleasant 
for the students who continue their lessons during the 
summer months 
n ne 
Malvina A. Herr, a talented pupil of Gustav L. Becker 
and Dora Becker, the gifted concert pianist, were heard 
at the recital given at Mr. Becker's studios, 11 West 
Forty-second street, Wednesday evening, April 28 Miss 
Herr, the young pianist, played with much charm and 
technical finish, a group of Chopin numbers—preludes op 
28, Nos. 21 and 23; etudes, op. 25, Nos. 3 and 5; nocturn 


op. 62, No. 1; ballade in F, op. 38; valse in G flat, op 


70, No. 1; polonaise-fantaisie, op. 61 After the Chopin 
pieces, Miss Herr gave further evidences of her talent 
and training in the performance of numbers by Grieg 
Liszt, Brahms and Schumann The program was closed 


with a masterly presentation of the sonata in B minor for 
piano and violin by Philipp Scharwenka the players being 
Madame Becker and Miss Herr 
RRR 
Max Wertheim, formerly distinguished as a_ leading 
tenor on the operatic stage and equally noted as a concert 
singer, presented a number of his pupils at a recital at the 
Carnegie Lyceum, Tuesday evening of last week The 
voices of the pupils all disclosed flexibility and = purity 
in production. That the training was correct ard beaut 
ful was evident after hearing each pupil sing. Those who 
participated were Lucile Brocker, Sadie Lechner, Pauline 
Lowenfeld, Martha Lewis, Ingebork Wank, Leonora 
Levy, Lulu Dorothy Hahner, Mrs. Peter MacDonald 
Herbert Smith and Joseph D. Price The piano accom 
by Mr. Wertheim and Henry D 
Loesser. The program was varied and interesting 


i a) 


Pupils of Ferdinand Carri, the violin master, gay in 


paniments were played 


j 


excellent account of themselves at the annual concert of 
the Carri School in Mendelssohn Hall, Saturday evening 
April 24. A quartet of young violnists, Isabelle Rackoff 
Josef Lucatorto, Esther Goodman and Paul Formont 
opened the program with a sarabande by Handel and a 
gavot by Bach. Other players who made a good im 
pression were Rebecca Enklwitz, George Kohlmeier 
Maidi Sprunk, Willie Monagham, Ida Sundel, J. C. Kich 


erer, James Isold, Anderson Campbell and Michael Fran 


AUSTIN 


VIOLINIST 
RECITALS, CONCERTS, MUSICALES, TOURS 
Address GEO. S. GRENNELL. Mar., 604 24 Street, Brooklyn, N. Y. 


Persona! Adetreas 


15 Willow Street, Brooklyn, N. Y. ‘Phone, 3141 0. Male 


MRS.CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Letpete. Kateaeer Withetmate «1 


WERRENRA 


Sole Masazenen!, WALTER &. AYVDERSIN 
5 West 38th Street, NEW TORE Prone: 349 39t0 


BRAHM »™ >» BERG 
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Mr. Monagham performed the difficult fantaisie “Moise” GABRILOWITSCH'S FAREWELL RaCIEAL.. 
by Paganini The concert closed with a fine perform Ossip Gabrilowitsch, now grown to be one of the most 
ance of Handel's “Largo,” played by the following vio- popular recital pianists before the American pt gav 
linists, assist:d at the piano by Hermann Carri and Henry his farewell New York recital at Carnegie Hall last Sat 
Koendig at the organ Maidi Sprunk, Rebecca Enkle rday afternoon. Ii y doubt had remained regarding 
witz, Sally Curry, Miss FE. MacGinness, Willie Mona the measure of fay e enjoys in this city it was dis 
ghan, Samuel Friedman, Josef Allegro, Michal Fran pelled decisively by ge audience which braved tl 
Master Paul Formont, Master D. Scotelaro, Master bad weather and ‘ id and lasting applause which 
Harry Weis, Isabelle Rackoff, Esther Goodmann, Mollie his hearers bestowed on every numb und a few extra 
Greenberg, Miss C. Smith, J. C. Kicherer, James Isold, Mes ft Gal witsch prograi which read as 
George Diehl, T. Brancaccio, Master A. Glasser, Master lows 
Walter Vogel, Master Willie Madden, Josephine Graa a 
Ida Sundel, Roslyn Johnson, Florence Coughlin, Andet tant Th ie ( 
son Campbell, D. Intiso, Rudolph Hosek, Master Josef Moment M \ 
Lucatorto, Master George Kohlmeier and Master Lou . ‘. : 
‘ ‘ ( 
Sattler - > ; fetes 
nRne outa de Connect 
Manifred Malkin, a young French pianist, wl now M ‘ " 
lives in New York, issisted in maki g success! il . , : 
cal tea held at the home of Mrs. William A. Crane, 4 sw ; . y worthy 
Franklin avenue, New Brighton, Staten Island hursday » test the th art 
ifternoon, Apri! 29. Mr. Malkin played the t move . dd that G wit 
ment from the Rubinstein concerto in [DD minor; tl neingly, el ntl ' ; 
Chopin ballade in F; Liszt’s twelfth “Hungarian” rhap good forn nd i . ympa 1 
sody and a number of encores The orchestral part it ery Beet ; 
the Rubinstem excerpt was played on a second piano. The hep ' ' 
iffair, which attracted a brilliant wlience, was for the torn tf writing to G W ItSé Rave 
benefit of the piano fund of the Unitarian Sunday Schoo work * A ne 
of New Brighton pastoral rm vac seet Ma wel 
Mm vw } ] “ ! ‘ { | t ‘ th uly 
Musical Soiree at Madame Fisk's Paris Studio. Choois ss Not ad 
Paris, A . j vie 
Madame Katharine Fisk gave her last reception on Sun 2 
lay, April 18, in honor of Mrs. William Hammond, who , 
is about to return to America Her daughter, Elisabeth ° 
Hammond, one of the most remarkable pupils of Touche, 
udded by her wonderful cello playing to the interest of the . 
ccasion In spite of her youth, one fe 4 maturity in : ;' ; ' e , 
her work that places her in the ranks of older artists. SI wie : 
has recently given a debut recit Paris and made a , 
st decided and surpassing succes nes 
Madame Fisk’s studio theater in the Rue Chaptal, w 
he well known contralto has been 1 t success te 
ing this winter was filled with friends who enthusiast ; 
applauded the singing of her pupi Alyse Gregory wa ' 
hiefly remarked. The Drilliancy of her execution and tl 
crystal -like quality of her voice give great prov r > ‘ ; 
rendered with admirable finesse and charm t S} 
Song’ from “Dinoral nd her imterpretat : 
Solvejzs Song” by Grieg, delighted her hea ! \ : 
(;regory has been three years a pi pilot \M ine rsh , ” 
wed her from New York to Parts nt er wor ee m4 ' 
She couples with a natural beauty of tone chooling 
vreat refinement of delivery. neatne f chict ind a » , 
nity of bearing, all of which give proper 
beautiful voice, which, though not lare hee es 
to a mimature pertect of tts kind 
Minnie Tracey, who has just returned from a Ta , 
ment at Geneva, where she sang with t reat 
Elizabeth in “Tannhauser” and Isolde in “Tristan,” k Florence Austin in Tenafly 
offered to sing a few selections, whicl he renders ! ' Nf \ . ( ( 
usual finished and musicianly manner i rt r Wo Peet 
Gustave Ferrari, who ts already well know t pub \ 
‘ a composer accompanice witl great ‘ and yinpa ’ | 
thy ind also consented { ny "Ke 
tion 1) 
f | | : 
Pitzners “Rose vom Liehbeswartes le Pel 
leas and Melisanak were { perat velt at P's 


this winter kK 
al ULIgovci 





ALBERT 





c 
E T 
Cc Ee 
i N 
o 
u 
R 
EXCLUSiVE MANAGEMENT OF 
HAENSEL & JONES 
No. | East 424 Street NEW YORK 





CELLIST 
Hacagenes!’: HAENSE. & JONES 
iFaast 42a Street “EW YORK 


PETRING 


SOPRANO 
CONCERTS. OVATORIGS, BICITALS 
waenaGevrnt 
rR. &. JOHNSTON 
1143 Broadway sre YORE 





@mZO> 





“ee HAMLIN 


POR DATES, ADDRESS: 


LOUDON CHARLTON, Carnegie Hall. New York 
PERSONAL ADDRES 
S628 Woodiewn Avenue, 


LITTA GRIMM 








Chicago, tt 





MEZZO CON r RAL TO 
UR ATORIO, CONCERTS, SONG RPCITALS 
MANAGEMENT 
HENRY WOLFSOHN 
1 West 34th Street 
Scuthern Engagements Direction of 
FRANK E. EDWARDS 
36 Methodist Book Concers Bulidiag Cincinnsti 








THE MUSICAL COURIER 





WHEN IS A KEY NOT A KEY? 








iried” third; 








the chord in e is a minor chord on D 


are no differences whatever in the sound of the things, 
therefore don't waste time trying to learn what isn't 

To quote Mr. Keefer again: “We have been treated 
recently to a lot of silly rubbish about Strauss having 
his orchestra in two keys at once.” Doubtless this re- 
fers specifically to the questioning of Herod in “Salome,” 
when he is told the Messiah has risen from the dead, the 
orchestra ostensibly being in A flat major, Herod de 























ns from Charle with varied” third and a diminished fifth; the chord claiming in A minor. In Example 13 will be found the 
li s Courter of March 31, in f is a minor chord on A (although the A isn’t there) dear old classic (take notice, Mr. Oscar Hatch Hawley), 
to him. ard to ask with a diminished root and a diminished fifth; the chord “Go Tell Aunt Rhody the Old Gray Goose is Dead,” 
» in mv much in g@ is a secondary seventh chord on D (though the the top line apparently in A flat major, the lower in A 
1) isn't there) with a “varied” root and a “varied” third; minor. 
top witl : bP » ms eR 1 aD BONE. (i CE a SN ARAMA 
— gee oo fe Et 
lesa <2 a a 3 =o oe = eo PI 
addition 3 ; aaa oi Be aad ied — 
f grea moder ) b-t eM eae an 
sult b a Ph ke lie =A ners aude a yee the 
| mee pref Pipke = fe cit pee apie yey. 
: a ea BS a 
( tones the same is true of the one in h, except that the fifth is Now what puzzles me mightily is this: Is the top line 
in A flat and the lower in a “varied” A flat major key, 
es 4 + 2, ree or in the lower in A minor and the upper line in a “varied” 
L} See ee Ts me A minor key? Suggestions kindly received. 
ful > ba ~ : “) ‘ sie 
ss SVs For the last time we will quote Mr. Keefer: “The key 
} » ‘ . ; ¢ ; i » *ee > re’ » . Py 
; ar Banal Iso “varied”: and, finally, the chord in i is @ minor to the whole situation is in the cadence. Here, in Ex 
; ‘ nie os a ample 14, | submit three final cadences, one from the bal 
i Exam- chord on D with a “varied” third and a “doubly varied 4 ‘ : 
lade in B minor, op. 79, No. 1, by Brahms, and two from 


d n three of its ton ftl 
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( e, as is eX lruly a remarkable number of kinds of minor chords 


simpler? Why not go just one 





=H aes 


—. _—— 
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0 
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cale, whi ep further, Mr. Keefer (or Mr, Klatte), and write this 
harp-A flat-C flat, and term it a secondary 
nth chord on 11 in the key of ( 


major, and explain 


iried”’ root, a “varied” third, a “varied” fifth and 


ii A > S tasa s\ 
jo be Sree: | 
ee efe S oe ° = 4 iried eventh? W hy explain at all, 


anyway? The 





wl thing is so simple, to quote Mr. Keefer again, “the 
y, a ' rt of modulation is mere child’s play,” and “any normal, 
, vhatever to iuthy schoolboy or girl should be able to master the 
mer. Our ried” ¢ laws of harmony and counterpoint in, at the most, one 
( | ting from thirty minutes to one hour a day 
fe { ( cl fe to the work.” This is another most remarkable statement 
If a one If Mr. Keefer (or Mr. Klatte) can demonstrate the truth 
found ot thi tatement, either in a textbook or as class or pri- 
Con le, ar nh exan vate teacher the eternal gratitude of the world awaits 
nem them, undying fame and untold wealth Prove it, gen 
( I WW } 
nd to In xample 12, 1 copy a few chords, accepting this 
Co fap alge hg 
rivet a « ol a + 4 
leductiot . 
‘ examples, and the following explanations are 
OS OM ken from “Modern Harmony in Its Theory and Prac 
{ alte 7 : . 
by boote and Spalding The chord im measure a 
“oo rmed major chord on C with a minor third’; the 
in b termed “a major chord with a diminished 
i taf Poll ST St ot ol ff root, and nit third”; (where, O, where, is the minor 
ha =t! 4 "Sh = Bt 4 ih 1 ie 4 | St ete ee hird?): the ene in is termed “ a major chord with an 
ia 1 de @ wes rir yy 7 nt Gfth: the : ig * } h: 
ail ily i »'| P ‘Hy a iy Vy iugmented fifth; the one in d is “a minor chord with a 
{| ‘ We V2 | Alle || — minor third and a and an augmented fifth”; the one in e 
F): | Pr H P ia i* mi £> Ws i is “a major chord on C with a diminished root’; (where, 
I ! ~ . : a ae § ©. where, is the ¢ the one in f is “a major chord 
with ar ugmented root,” and the one in g is “a major 
for not pied Mr. chord with an augmented root and a minor third.” In- 
f which he stead of using the word “altered chords,” as found in this 
that vith the exception texthook substitute Mr Keefer's, and Mr. Klattes’ 
tive Key varied d the deed ts done Wh ut pu les me is this: 
of the C 1 or seat why not go one step further and say that the chord C 
t rp, | harp, G sharp is a major chord on C with a 
‘ D> p red t. a “varied” third, and a “varied” fifth? 
) -_ measure We And the chord C flat, E flat, G flat, another “varied” 
i ( 9 wel r chor wn ¢ 
\ \ r even A sharp You se how very simple this “altered chord” and 
\ jay F o ried” chord principle makes things \ major chord 
ng. How may be built on a tone or note, although the note isn't 
C, drawn from these — there Somestimes a major chord is “varied” into a 
) ! E flat, F, | minor chord, and at other times a minor chord is “varied’ 
( | n awfully sorry t i major chord Therefore, there can be no differ 
sharps et between the two. Sometimes a major chord may 
\} x seems t und like what we supposed heretofore to be an aug 
K lat? ' nted chord sometimes lik 1 diminished chord, ete. 
xplanatory ‘ infinitum \ perceive, moreover, that the 
word it ourd of these things has nothing whatever to do with it; 
wit! ; ‘ ; chord in therefore serson with tin ears s as susceptible to the 
1 root and a charm of music as the person with most highly trained 
shed it! ear therefore, all the time put on ear training and the 
d wit study of chordal effects, is time absolutely wasted, There 


sorcery caegemmeempmtre cor Se arene men oN 


the piano quintet in A major, op. 14, by Saint-Saéns 
Notice that the final chord in each case is the tonic 


major chord. 





What puzzles me is this, and I earnestly seek enlighten 


“varied” B minor cadence, 


ment: Is the Brahms excerpt a 
or is the entire composition in a “varied” B major key? 
\re the Saint-Saéns excerpts “varied” cadences in A 
minor, or are the respective movements in a “varied” A 
major key? 

Finally, with two exceptions, all the evenly numbered 
preludes and fugues in the first volume of Bach’s “Well 
Tempered Clavichord” have been supposed to be in mimor 
keys with tonic major endings, the keys as follows: © 
sharp minor, D minor, EF flat minor, F 
\ minor, B flat minor, 


minor, C minor, 
F sharp minor, G sharp minor, 
and B minor, but the final cadence in each case is _ the 
tonic major chord, Will Mr. Keefer (or Mr. Klatte) 
tell us whether these works are in “varied” major keys, 
or the cadences “varied” minor tonic chords? 

Doubtless we shall have a great Klatter of the dry 
bones of musical “theory.” but what we want, gentk 
men, is facts; demonstrable, irrefutable facts, and not 
‘varied” theories which lead nowhere and mean nothing 
The examples I have given from the great composers 
are few in number, but can be multiplied by the thousand 
from the works of all composers, from Bach to the im 
mediate present, and will present just as many difficulties 


as those quoted. Wagner is simply packed full of sucl 


examples, vide the music in the introduction of the “Magi 
Fire Scene.” But enough; in the meantime | awat an 
explaration of the questions raised in the body of this 


W. A. Wurre, 


Syracuse University 


article 


\ithough the present tour of the Metropoittan Oper 
Company has just been concluded, arrangements already ar 
heing made for an extended tour of the same organization 
rext spring, which will include a four weeks’ season in the 
\uditorium Theater, Chicago, Heretofore the company ha: 
been heard but two weeks in Chicago, but it has been now 
arranged that the opera company will remain in Chicago an 
entire month next season, In fact, it is planned tat te tour of 
the opera compary will embrace many Western cities that 
have not heen visited on the presert trip. or, in fact, since 
the San Francisco fire, 
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] day evening of last week Dr. John C. Griggs gav John Yor t , Bett \ 
ture recital n 1} { t Anther in the mus t the Mat att ] i Ou 
f the Academy of | t \ H | ow \ 
Brooklyn Institute of Arts and Sctences Herbert Stavely 
Sammond, | Clinton Avy ‘ ally 
{ l ration w ‘ M 
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Fischer, and the Rubinstem trio tor piano, \ im and Ss it M May j 


West 97th Street 
"Phone, 679 River 


All branches of music taught by eminent teachers. 
Mr. Sterner personally in charge of Vocal Department. 


New York School of Music and Arts “ 


RALFE LEECH STERNER, Director 


Special Summer Rates—Booklet Mailed on Application—Unlimited Free Advantages —Mehlin Piane Used 


HARLOTTE MACONDA 


Management 


R. E. JOHNSTON, St. James Building, New York 


IN EUROPE ENTIRE SEASON SCHUMANN-HEINK 


1908-1909 
American Tour Entire Season 1909-10 
DATES NOW BOOKING 


Address HENRY WOLFSOHN, 

















1 West 34th Street, New York 








33 






Flora Wilson's Western Tour. 
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a DR. J. FRED WOLLE SCORES TRIUMPH AT BERKELEY. 

} ' y09 roe » triumphantly launched [he work performed for any event which is pianned, especially if it is out 
aes r held in the Far West wa t California’s first festival was the Bach mass in B minor, of the ordinary. Consequently, an annual Bach Festival 
: if nificent open ait n en those who were most optimistic in their prophe will probably find a ready response in the hearts of a 
tv) if Betkeley, | Thursday afternoot ‘ failed to foresee so brilliant a begin the multitude of genuine music lovers, who by their liberal 
' had t r of the vocal organization made up en- patronage of the University of California Sympohny Con } 
bach t V f hose who partici t ist I he orus sang wit pirit, and at no time certs, given under Dr. Wolle’s leadership, assured a 

~ ‘ f ten tl nd delighted w iny dragging in evidence memorable success for those events three years ago j 
yplauded the noted conductor lt may be said, in connection with Dr. Wolle’s con The charm of open air performances at Berkeley can 
x ists a hort Phe soloists ducting on this memorable occasion, that the distinguished only be appreciated by those who have enjoyed the de 
\ D Northrup, Mrs. Orrin K. head of the music department of the University of Cali-  lightful experience of- attending such. The Greek Amphi- 
Lillie Bir fornia was revealed in the most favorable light since theater, sheltered by tall, graceful trees, and located on 
ler ul , John Car is association with this progressive institution of learn a gentle slope of the Berkeley hills, overlooking the blue 
ing Dr. Wolle wa ever dry nor academic in his in- and placid San Francisco Bay and Golden Gate Straits, 
3a ip iano provided the  terpretation of the Bach demands. Of the various parts, has become a center of musical interest that has brought 
: f interesting to the most impressive work, perhaps, was the rendition of California into a prominent place in the world of art, and 
ett t rf ed in the Greek the “Sanctu with its long sustained notes, its silvery undoubtedly this splendid out-of-door temple will con 
Ne ti \s already stated, this won- treble ind the sound of the kettledrums and trumpets. tinue to bring about a steady musical expansion for the 
| rent pen air struc fhe Bach mass in B minor received its first Ameri ‘Golden State,” and for the California devotees who wor 

} rgan was not performance nine years ago at Bethlehem, Pa., where ship at the shrine of St. Cecilia. 

Sa bae Dr. Wolle conducted six Bach festivals. In conformity Regarding the Bach Festival, it is interesting to touch 
wae th tinted pra for his un- with ancient custom and tradition, Dr. Wolle brought to upon a few of the enthusiastic choristers. Perhaps the 

‘ | oncert, the Berkeley concert the sphere of Bethlehem, when most unique of them all is Prof. D. M. Lehmer, who 

} t Bach pened | festival with four trumpeters, who stood when not engaged in the study of Bach, teaches math 
=a) ipon the hill tops, and who performed with soft blasts ematics at the University of California. Another interest 
Ht ice esponded to h id German carols The third one continued its ing member of the chorus is an opera singer, who sanz 
y satisfying, and not ibroken and became the opening chord of the great but recently in Germany. In other words, the big choir 
yl past year horus proper is comprised of men and women representing all profes 
} Choi tert o fears for line ical atmosphere of California is permeated with sions and commercial lines, and who find time enough to 
: : it it ha . spirit of enthusiasm that insures a pronounced success enjoy music is a pastime. GotpEN Wes1 
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- ON \ AMMOTH HEAR ( HITHUEATER IN THE BEAUTIFUL GROUNDS OF THE UNIVERSITY OF CALIFORNIA AT BERKELEY 
4 4 4 vast audience f Thursday, April 22, on the occasion of California’s First Bach Festival, conducted by Dr. J. Fred Wolle 
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MUSICAL LOS ANGELES. His Lass,” Gerard Barton; “Where the Bee Sucks,” Arne 
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a Elra will g ‘ xt w Los mnReR 
several tside towns Grace N y returned long ag t Berlu 
zee wher : studied piano with Alberto Jonas, will give 
An event awaited with interest j - ert of tal next week BLANCHE Rocers | 
the Woman's Orchestra and t Los Ang Symphony oman ee 
Orchestra, which will be giver S week mn May MUSIC IN MILWAUKEE. 
Harley Hamilton directing. O lree t players Mitmauk W \ 
will be united i me or stra , ‘ ' . cca: Binns 
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DR. J. FRED WOLLI Rac 3 allo sitar Shien Bide Tee rt 
r Calif \ “et f gs f he Schun ’ 
ichter Weing te 
> t \ Weing b \ 
engnt ye t i ! 
he appreciates the g i y the co The 
program cor ted of Grand Ma Nida Ver t 
r 
n le ! Beet y tw 
from “J va \ word RRR 
xtet from “Lu \ ( | S 
Other micert t N » Fe \ 
Quartet, Orpheu \l ( Vl \ | wing he k K 
Becker, pianist and lind ( Farwe | S 
basso; Mr. and Mrs larry Clit | ) ‘ = 
pianist; W. F. Skeek reanist: ) ' School ( : Haensel Off for Europe. 
Club: Blanche Ruby { | il noni Mal t wh W. tlaense el & Jon 
(Juartet 1 
r Fe \ | 1 < i & J 
stelle H 1) i 
place i tl 1\ e { S l t 
speare ( lub Friday y neing t followi 
the poet's words j k } rh the | L' Co} ort \ a — 
‘Blow, Blow, Thou Wiater Wind,” Sargent Under t t veat ' Crear : Carpenter A orey. 
Greenwood Tree,” Carl Busch; “It Was a I r and Windsor” ar uming of the Shrew 











r. Georg Kriiger <oxsvs: 


Address: 92 and 93 CARNEGIE HALL, NEW YORK 





New York Tribune Georg Kriéger’s playing The New York Times Mr. Kriger played 
disclosed a well equipped virtu technically and Bach's A minor prelude and fugue clearly and 
Hectually, a piantst of sound knowledge, of | substantially His technic is considerable and 
feeling and ripe experience | he has good qualities of tone 
New Yorker Staate-Zeitung: Georg Kriger is | 
teresting ianist, who showed in Beethowen « New York American The Rubinstein Etude 
that t 6s not beleng t the ordinary in € major was played with terrific speed, every 


note being clear cut and the expression faultless 
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Tina Lerner to Return Next Season. 
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Theodore Thomas Orchestra 
t interest musically and 
l repertory of standard 
nted several works, new 
complete repertory num 
The list of the new works 


t the first concert, 


mphonic poem, “Taor 

1 n Chicage at the 
Heinri Gottlieb Noren’s 
| American hear 
6, Liadow’s “Baba 

ind at this ame con 

wn concerto, No. 1, in | 


the fifth pro 


Elear op. ta novelty, in the 


I Wand of Youth’; the sixth 
pieces for or 
h | B i; at t 
( Old Norwegian 
), was heard, and also 
Lou i’: the nintl 


by two contem 
Le Baruffe Chioz 


5 Sgambati’s 
| to ¢ lo; at the 
| rtstiick fo 


| t t t hirst concert of 





ht forward 

\ Christmas 

rt contained the 

K i theme by Bruck 
1 f trombones, the 

the fourteenth 

W given its first 

in B minor, No. 2: 

t , De Swert concerto for 
Walter Unger, also seren 
Walter Lamp it the sixteenth 
Debu La Mer,” 

1 and 1 the con 

lane pieces from 
ty nd coneert, March 

1 l at the twenty 

hestra by 


iring he question of 


c, was divided 


I English, Bel 
German nationalities 
ng to ft contemporary 
Kaun, Klose and Sauer 
Pfitzner, the latter a 
c nporaries ; of the 
ire contem 
Founded 1867 DR. FP. ZIEGFELD, President 
College Bullding, 202 Michigan Boulevard, Chicago, Ill 
h hool of its kind offers such comprehensive advantages. Has 


aculty ever assembled in a College of Musical Learn- 


n will demonstrate the superiority of this institution. 
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MODERN LANGUAGES 
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WI IAM CASTI HERMAN DEVRIES 
FELIA BO Re ws SKY MRS. 0. L. FOX 

H. GILMOUR, Director School of Acting. 

HUGO HRERMANN, the world renowned Violinist and Instructor, 
f any, will continue to direct the violin department. 
ERNESTO CONSOLO, the eminent Italian Pianist, has been re- 
engaged and will accept a limited number of pupils 
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poraries; of the [talians, Bossi, Sgambati and Sinigaglia 
ire also contemporaries; the English, Elgar; the Belgian, 
De Swert; the Polish, Paderewski, and the Texas-German, 
Frank van der Stucken—are also of the contemporary day. 
lhe soloists who have appeared with the Thomas Orches- 
tra besides those mentioned as exponents of new works 
were: Marie Rappold, who sang November 13-14 the aria 
Wienachte mir der Schlummer” from “Der Freischiitz,” 
by Weber; Albert Spalding, who played December 4-5, the 
nt-Saéns concerto for violin, B minor, op. 61, No. 3; 
“Dove Sono” 


u 


Johanna Gadski, who sang January 1-2 the 
and “E Susanna non vien,” from “The Marriage of 
Figaro,” by Mozart; Mischa Elman, who playel January 
15-16 the Tschaikowsky violin concerto; Alexander 
Petschnikoff, who played February 5-6 the Mendelssohn 
iolin concerto; Katharine Goodson, who played February 
26-27 the Brahms D minor piano concerto; Paderewski, 
who played March 13-14 the Saint-Saéns C minor concerto ; 
Leopold Kramer, who played March 19-20 the Sibelius vio- 
lin concerto; Ludwig Becker, who played April 2-3 the 
Wieniawski D minor violin concerto; and Fannie Bloom- 
neld Zeisler, who played April 16-17 the Liszt E flat con- 
rto. March 5 and 6 the Mendelssohn Choir, of Toronto, 


ce 
was heard in conjunction with the orchestra in a capella 
and accompanied numbers 


zee 
Gustaf Holmquist, one of the best bassos of the West, 


has begun a spring tour with the New York Symphony 
Orchestra, 
ReRre 
he musical season now about over has been one of 
great strenuosity and strain for both the patron and the 
pocketbool The regular Chicago season may be said to 
pen formally with the first Theodore Thomas Orchestra 


' 
concert, - October, and to close with the opera, with a 
ipplementary season of semi-professional concerts and 
raduating exercises. This year Chicago will also inaug- 
urate her first music festival season. The North Shore 
Festival Association will father the giving of a three days’ 
festival in the fine new University Gymnasium, June 3, 4 
ind §. Four concerts are scheduled with a festival chorus 


of 500 voices, a children’s chorus of 1,000 voices, the 
Theodore Thomas Orchestra and a list of soloists, in- 
cluding Sehumann-Heink and David Bispham. Mendels 
yhn’s “Flijah” and Handel’s “Dettingen Te Deum,” and 
the children’s cantata, “Into the World,” by Benoit, will 
be sung. The programs also include many interesting 


miscelleaneous works for solo voice, for orchestra, and 
for boys’ and girls’ choruses. The North Shore Festival 
\ssociation is composed of the following prominent Chi- 
cago people: William F. Hypes, president; Chancellor 
Jenks, vice president; Frank S. Shaw, vice president; John 
H. Hilton, secretary; John R. Lindgren, treasurer; Carl 
D. Kinsey, business manager. Executive committee: M. 
Cochrane Armour, D. H. Burnham, Dr. Abram W: Harris, 
C. W. Spofford, Frederick P. Vose, and H. B. Wyeth 
Che trustees, including officers and the executive commit 
tee, are: F. H. Armstrong, Dr. M. C. Bragdon, Mrs. H. 
1). Cable, C. B. Congdon, W. A. Dyche, Frank M. Elliot, 
Mrs. F. M. Elliot, Thomas L. Fansler, F. W. Gerould, 
R. C. Hall, Irving Hamlin, William Hudson Harper, C. 
M. Howe, Mrs. W. F. Hypes, Arthur B. Jones, Rollin 
\. Keyes, F. C. Letts, Mrs. John R. Lindgren, P. C. Lut- 
in, Dr. J. N. Mills, James A. Patten, Mrs. James A 
Patten, Joseph E. Paden, Irwin Rew, and Mrs. C, L. 
\Voodyat. The guarantors are: Wm. D. Allen, M. Coch 
sane Armour, Dr. M. C. Bragdon, D. H. Burnham, W 
HH. Bartlett, W. L. Brown, W. W. Buchanar, Charles 
Baird, Geo. S. Bridge, E. J. Buffington, J. M. Barnes, A. 
R. Rarnes, Thos. Bates, C. T. Boynton, W. B. Bogert, Mrs. 
H. Bb. Cable, C. H. Chandler, H. C, Colby, J. J. Charles, 
Chas. PF. Clevelend, E. F. Carpenter, Dr. Abram W. Harris, 
W. EF. Hypes, John H. Hilton, James T. Hatfield, C. M. 
Howe, N. Dwight Harris, John H. Hardin, F. A. Hardy, 
Hl G. Haugan. W. A. Heath, C. D. B. Howell, Arthur 
Hawxhurst, Richard C. Hall, Irving Hamlin, W. A. Isley, 


Chancellor Jenks, Arthur B. Jones, J. W. Kepler, Rollin 
\. Keyes, H. N. Kelsey, F. S. Kretsinger, J. G. Orchard, 
Joseph E. Paden, James A. Patten, Mrs. James A. Pat 
ten, Conrad C. Poppenhusen, H. A. Pearsons, George H. 
Peaks, H. J. Patten, W. H. Redington, Victor A. Ross- 
bach, Wm. F. Rollo, Irwin Rew, H. B. Riley, J. C. Shaffer, 
J. C. Spry, Charles N. Stevens, Walter B. Smith, Frank 
S. Shaw, Edwin Sherman, John W. Scott, George M. 
Sargent, C. B. Congdon, W. H. Damsel, Rufus R. Dawes, 
Charles G. Dawes, William Deering, W. H. Dunham, W 
\. Dyche, Frank M. Elliot, C. W. Elphicke, Thomas L. 
Fansler, Frank P. Frasier, William Francis, A. L. Fanning, 
D, R. Forgan, C. E. Graves, M. M. Gridley, Mrs. E. P 
Griswold, Charles F. Grey, F. W. Gerould, C. C. Linthi 
cum, S. J. Llewellyn, F. C. Letts, William S. Lord, Frank 
E. Lord, E. S. Lacey, P. C. Lutkin, J. R. Lindgren, Mrs. 
J. R. Lindgren, W. S. Mason, George P. Merrick, Frank 
H. McCulloch, H. H. C. Miller, James Macdonald, Dr 
J. N. Mills, George W. Maher, Charles R. Murray, W. 
Irving Osborne, James F. Oates, C. W. Spofford, Paul 
Tietgens, Thomas Templeton, Leroy D. Thoman, Arthur 
W. Underwood, Frederick P. Vose, Mrs. R. H. Wilson, 
H. J. Wallingford, Charles P. Whitney, W. H. Warren, 
C. P. Wheeler, Eugene Willoughby, Milton H. Wilson, 
John E. Wilder, Carl S. Williams, H. B. Wyeth, J. F. 
Ward, and D. L. Zook. 
ener 


That Chicago has several excellent music schools to her 
credit has long been recognized among those who are at 
all interested in the art of music. Like many another 
Western and Middle West city, Chicago was in its early 
stages of pioneer environment thrust upon itself to create 
for itself all it needed for subsistance, physical and men 
tal, shut away as it was in its prairie fastness from all 
the realms of art and literature. Necessity, however, again 
became the mother of invention and found a way to give 
form and substance, outward manifestations, to the im 
pulses and aspirations of a skillful and ambitious people 
in a new world. Gradually assuming shape in various 
forms and by various manner of means, the ideals of the 
West became tangible assets in the making of Chicago 
not only the representative commercial city of the West, 
but in the creating of conditions that place Chicago among 
the foremost American cities in its educational advantages, 
especially for the study of music. The oldest musical in 
stitution in Chicago is the Chicago Musical College, found 
ed in 1867 by Dr. Ziegfeld. Now in its forty-sixth year 
as one of Chicago’s leading musical institutions, it will 
move into its new building, which has just been completed, 
at 246 Michigan avenue, about May 1. Equipped with all 
modern conveniences and containing an auditorium to be 
known as Ziegfeld Hall, with a seating capacity of 750, 
the Chicago Musical College will hold its formal opening 
in the near future, when a concert will be given by several 
new artists engaged for next season's faculty. 

Another most worthy institution for the study of music 
is the American Conservatory of Music, founded and in- 
corporated in 1886. Now entering on its twenty-third year 
it is a monument to the energy and ideals of one man, 
John J. Hattstaedt, president of the conservatory. There is 
no doubt but that time will also see this institution in a build- 
ing more commensurate with its present demands and ad- 
vancing development. Plans are now under way with Mr 
Hattstaedt and his associates for the acquiring of more 
adequate accommodations. Both these schools of music 
employ a corps of instructors of the very best obtainable 
caliber of both European and American nationality and 
training, many of the artists being of international fame 
Among those recently associated with these two schools 
are: Ernesto Consolo, Hugo Heermann, Wilhelm Middel- 
schulte, Heniot Levy, Herman Devries, Karleton Hackett, 
Allen Spencer, Silvio Scionti, Louis Falk, Walter Kniipfer, 
Ragna Linne and Victor Garwood. 

Other schools of less gigantic proportions are the Sher 
wood School of Music under the personal direction of 
William H. Sherwood, a staunch advocate of all things 
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” if 
ie Wy iti Ch 1 Festival 
The anamaker ompetition ora estival, 
Egyptian Hall. Philadelphia, from June 24 to June 30, Inclusive. 
ZF JUDGES: 
; EW. CH ck, Director New England Conservatory of Music, Boston 
Horatio Parker, Professor of Music, Yale University. 
De. J. Lewis Browne, General Musical Director, Wanam aker Philadelphia 
nal n i] endeavor of America there marvelous Egyptian Hall, Wanamaker’s, Philadelphta, 
— trivin re worthy than that of the his from June 24 to June 30 inclusive. 
Wanamaker in Philadelphia and New York The particular value of this competition to the partici- 
ercial house so gigantic in its Own pants will be in having their artistic excellence determined 
b not concern itself with enterprises purely by three judges of international note, to be named here- 
Bs d ethical, but the head of the establishment after The successful organization in each class will be 
for matter more esthetic than mere money publicly presented with an engrossed diploma, duly signed 
verlasting credit, be it said, that he also by the said distinguished officiating judges. 
{ rest in the welfare of his thousands of em- It is hoped in this way to create an interest more gen- 
| ) ( wm solely as *instruments for the uine and more lasting in its benefits than could result from 
L ent of the firm whose strength they the distribution of emblems or cash prizes It requires 
| money to gather together and bring from elsewhere men 
ts ory that the large employer of labor of note for sufficient time properly to judge the work of 
“al y his whole duty because he pays sal- those appearing before them, and in this way more than 
; d ventilate his establishment satistac- any other it is deemed advisable to secure permanent in- 
Wanamaker started a school in his Phila- terest in the betterment of the average part singing or- 
ng the teachers and giving his employees ganization 
t ill the branches of education relating to fue Musica Courier reprints below the conditions of 
plishment Attendance was compulser the contest and attaches a participation blank; 
o pent at the chool were not deducted CLASSES 
rst f the pupil Soon the advantages of the : 
4 } ' ‘ : ' Cla \ Mixed Voices: Organizations of forty members, upward, 
I ming were ¢ xtended to the families of th (Class i Mixed voices: Organizations numbering from twenty to 
Philadelphia and New York, and tovte senuhers 
fs ( f thousands of persons were reached in an Cla ( Choruses of Men’s Voices 
. rse of ome vears and an ap- Class I) Choruses of Women's Voice 
ass **E’ Choruses (Vested Choirs) of men and boys 
ti ia \ bettered and lift into ‘ 
manity el ind lifted Class “I (Mixed) Quartet Church Choirs 
\ thet ng capacity wa increased Cla G ease 
vy. both f hemselves and for their em Class “H Female Quartets 
hes" ‘ ‘ } 
" \ Wanamaker boy or girl, man or woman, soon rESTS 
t e¢ known the busine world as an imdividual ‘ \ ’ vee ee Gries 
t i md equipment, and leading houses (1. Biect & Dh edit 
nt nsider themselve lucky when they Unac npanied 
{ ‘jal ! il f tat Leslie 
i raduate t the Wanamaker commercia 
(Novel lition.) 
for Stat f Pennsylvania was not slow to 
Unaccompanied 
y | k being done everal years ago . e 
b Ci " und te . & Cla Venetian | tman’s Song .. Bach 
i t ! ‘ privilege (loha Church Company's editi ) 
= t eee ) a practical way only, the Night Song Rheinberger 
umuly, a ad by it ywwn large love tor mn (Schirmer edition.) 
chool to it ther educational Unaccompanied 
‘ ut s Gounod 
forthwit! e who desired advancement in © ‘ OQ Salutart A — 
. (John Church Company's edition.) 
ven instruction, furnished with mstru 4 
Unaccompanies 
{ ded every opportunity tor solo and en Redouin Leve Song Foote 
The degree of talent discovered in th (Schmidt edition.) 
wa istonishingly large that before ; . ) fota Pulchra Ferrata 
. ishment boasted of a fu mmplement bra (J. Fischer & Company's edition 
>: tt n and fife corps, glee clubs, mandolin Class “| Lord for Thy Tender Mercies’ Sake” . Farrant 
| | | f Novello edition.) 
: i | female bugler male, female, and Pie — 
nee \ { Unaccompanied 
1 p rvanists lo singers, c . = 
. pra ts, ganist ‘ ngers, conduc © Saviour of the World Goss 
Performance f band and orchestral music, (Novello edition.) 
: | operatic excerpts becaine a featur Class “I re Deum in B minor . Buck 
ectings held by the Wanamaker forces, and (Ditson edition.) 
{ ! he fam Egyptian Hall was built’ Cita G Veni Sancte Spiritus’ Kreutzer 
- t Philadelphia store, to accommodate the vast audi- (John Church Company's edition.) 
" Unaccompanied 
t thre rod to the no nt ainment riven by 
‘ } vel enterta c g \ll Through the Night (Welsh) ; Smith 
I ve now thoroughly skilled in the orchestral i Dromet afitien’> 
repertory Dr. J. Lewis Browne was appointed ‘ Ti No Evil Shall Befall Thee” (“Eli”) Costa 
al director, and he devised the plan of ex (Schirmer edition.) 
‘ g efult f Wanamaker’s musical section by The Little Dustman” Ly Brahms-Smith 
= iting a series of merican Composers’ Festivals,” at (Presser edition.) 
best known native composers were invited to rHE WANAMAKER COMPETITION CHORAL FESTIVAL, 
rformances of their own works, given by the PHILADELPHIA—1909 
, > > “Ip . ; 
orchestra of the Wanamaker PARTICIPATION BLANK 
; \mong t composers so honored, it is necessary a Sea ee Pe as 
7 
\ ( f lohr Philip Sousa and Regt- W hereby apply for admission to the Wanamaker Com 
H F ‘ 
{t~ j Kovet , roe ' show the true standing and petition Choral Festival Cin accordance with the conditions 
ae Wanamaker festiva rf attached circular), beginning June 28, 1909, under 
( as 
\ of I CAL COURIER ¢ : 1 
— ve of Ture M Al URIER attended the Marne of urbanization’ 
5 1 Philadelphia, and he wa Number likely to attend 
= tistk iwndard achieved by the chorus, City 
a f ) ind subsidiary musical corps of the Wan Stat 
] } . sig f one signing to reanization) 
Lo that representative, Sousa ex 
per ey 
f being deeply moved and gratified, and State what office is beld by the one in charge) 
chance to tell other Amer- 
nd other millionaire commercial kings Street and number 
, Cit 
ful work accomplished by the Wanamakers y 
- State 
tat nane of 
forward il never content to rest on Musical direct 
¥ present achievement, the Wanamaker concern now street and % umber 
: ’ City 
len its own musical activity and to stim. . 
: : ’ State | 
erest generally of this country. bv insti Ratt 2 ee 7 cd 
Ipe n, or a festival of part singing, 
xed voices will be invited, as well With the exception of Class “F” the remaining classes 
1 voice choruses of women’s voices, are open to all, whether organized for sacred or secular 
1oirs) of mens’ and boys’ voices, mixed work. 
yale quartets and female quartets The Che tests have not been selected with the idea of put- 
: i the friendly competitions will be held in the ting difficulties in the way of those competing, for the 
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aim is perfection in finish rather than involved technical 
display 

The editions of the respective works mast be as indi- 
cated herein, in order to absolute fairness when 
judging phrasing. The judges will employ the percentage 
system in arriving at results. 

It is important that entiries be sent in as soon as pos~ 
sible in order that nothing may be left undone and that 
the comfort of those participating may be provided for. 
Entries should Browne, 
Hall, 


insure 


be addressed to Dr. J. Lewis 
director, the Wanamaker stores, Egyptian 
Philadelphia. 


musical 


The names of the eminent judges who will decide the 
Director Chadwick, Dr. Horatio 
Parker, and Dr. J. Lewis Browne, are in themselves suf- 
ficient to insure the tone and character of the event, and 
the societies that carry off the favorable opinion of so 


competitions, George 


exalted a jury will have accomplished something to be 
proud of permanently—much more so than if the fruit of 
victory had been a sum of money, no matter how large 
IXvery musician who has been approached on the subject 
of the Wanamaker work in music is of the opinion that 
it 1S creating lasting benefit and taking a prominent place 
in the general development of the tonal art in America. 
Chose professionals, like Sousa, who have heard for them- 
selves the results accomplished at Wanamaker’s, share in 
the great bandmaster’s amazement at the achievements of 
the chorus of 750 voices, the band and orchestra of eighty 
of the vast mu- 
It is obvious that where musical training 


members, and all the other organizations 
sical ensemble. 
can be brought to such practical efficiency, an earnest pur 
pose and high incentive must underlie the endeavor. 
Advertising plays absolutely no part in the music activ- 
itv of Wanamaker’s, and this THe Musicat Courter states 
with the utmost positiveness. The firm is trying to do as 
much for music and musicians in general—irrespective of 
affiliations, race, or condition—as it has gone specifically 
for those in its own employ. The co-operation has been 
secured of all conservatories and teachers without regard 
to their previous connections and without regard to their 
attitude for or against any pianos that the house of Wana 
maker handles, or in favor of any kind of pianos that may 


be sold by competitors. As a result of that policy, it may 


be predicted confidently that within the next five years 
Igyptian Hall and the New York Auditorium will have 
become the center of a new musical interest and a new 


form of musical development which shall cause them to be 
two of the most important factors in this country in the 
formation of musical thought and taste, the propagation 
among the masses of sound musical education, and the in 
stilling of a far reaching general love for and understand- 
ing of the most beautiful of all the arts. 

\s another step toward the accomplishment of the ideal 
just outlined, George W. Chadwick has been invited to 
Philadelphia by Wanamaker’s, for a “Composer's Day,” to 
take place at some time after the choral festival now in 
At the special Chadwick celebration, that 
composer's works are to be heard, rendered entirely by the 


contemplation 


musical forces of the establishment, choral and orchestral. 

If there is any other country in the world where a de 
partment store is able to duplicate the Wanamaker triumph 
in music, or if there is any other American department 
store that can equal it, THe Musicat Courier would be 
grateful to learn of the facts and will promise them as 
conspicuous a publishment as has been given in this arti- 
cle to the Wanamaker doings, 





Concert by Svet Pupils in Newark. 


Pupils of Mr. and Mrs. Mandell Svet played at a con 
cert in Wallace Hall, Newark, N. J., Tuesday evening, April 
Mr. and Mrs. Svet assisted in the performance of 
the opening number, which was Thome’s “Adagio Religioso,” 
arranged by Mr. Svet. This was played by thirty-two 
violins, with Mr, Svet at the organ and Mrs. Svet at the 
Special mention must be made of the violin play- 
ing and compositions of Jacob Rittenband, a gifted pupil 
of Mr, Svet. Among those who played- violin numbers 
were: Morris Gelbond, Isabella Brylowsky, Philip Gordon, 
Isador Hirsch, Harry Steiner, Albert Bein, Grace A. Liv 
ingston, Samuel Grossman, Ida Beineson, W. Block, M 
Fischman, M. Gordon, M. Sheininger, F. Skolnick, W 
Weinstein, and S. Kidorf. The pianists of the evening 
included: Rose Lerhoff, Elizabeth Warschawsky, Ruth 
Zwaifler, Celia Beineson, Fannie Lustbader, Esther Block. 
Katzin, Frieda Katchen, Beatrice Dunwoody, 
Roberts, Ida Miller, and Matilda Brodsky. The 
pupils in the composition class who had works performed 
Miss Brodsky, Philip Mr. Rittenband 
Che orchestra also played “The Gayety March,” a piece 
hy Mr, Svet. Mrs. Svet is at the head of the piaro 
department, and Mr. Svet is the violin master and teacher 
of the theoretical branches 
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At the Prague Philharmonic concerts Ottenheimer led 
Bruckners’ eighth symphony and Bodansky conducted Bee 
thoven’s ninth. 
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CORNELL SUMMER SCHOOL OF VOCAL 


INSTRUCTION AT GUILFORD, CONN- 
In announ mg the fourth ise ot the ‘WW €or 
Summer School of Vocal Lnstruction, seems appropriate 
to call attention 1 the pre-e r capacity o Mr. Cor 


nell as a teacher of the voice Mr. Cornell has devoted 
years of serious thought to the study of tone product 


under the most eminent teachers in this country and | 





rope, and has deduced therefrom a systen 
which has been productive of unusually successful resul.s 


n ; 





ir. Cornell is a thoroughly trained musician, a plants 
ind organist of no mean repute fully wit 
the theory of music, musical history, Omposition, et 

Chis equipment renders him particularly desirable as a 


teacher of singing, and his ability as a coach is regarded 


as second to none in the City of New York. Mr. Cornel 


as a singer has achieved a very enviable success, and at his 
recital in Carnegie Hall he clearly evidenced his ability 
to control and manipulate his vocal resources the tu 

est artistic capabilities. Mr. Comell's experienc: t 


assistant to Edmund J]. Myer at the National Summer 





Schooi of Music at Chauta qua and Round Lake N \ 
for six years, his t private pupils and the de 
sire Of many out of town pupils to continue their study 
during the summer seas warrant tl issumption that 
the A. Y. Cornell Summer School of Vocal Instruction 
will repeat the great successes of its former seasons. The 
season begins July 5 and ends August 14, making six 
weeks lhe system of study is logically systematized, and 
as taught at tl Summer Scho« is divided int x \ 


sions, as follows 
1. The remova f all muscular imterference 
2. Breathing and breath control 
3. Tone reinforcement 
j. Tone color and tone character 
5. Diction 


6. Interpretation 


Mr. Cornell is a great believer in the efficacy of 5 
lessons. In addition to the pupil’s private lessons, 1 C1 
tire class is assembled four days each week for the « 
lessons. The importance of class lessons cannot b ver 
estimated, for in the class lessons the principles of 
system are thoroughly discussed and the devices used for 
the application of the principles comprehensively invest 
gated This cannot be done thoroughly in the private le 
son, as only the needs of the individual pupil] occupy the 
attention, while at the class lessons all possible viewpoint 
are provided and all possible conditions explained through 
comparing the voices of different pupils, and illustrating 


the discussed point with the voice of a pupi] adept im this 


particular condition For teachers, it is a great oppor 
tunity to study all varieties of voices, and more knowledg 
of the vocal difficulties met with in various kinds of voice 
may be obtained than is possible, except through year 
of experienc For singers it is invaluable, as some point 
which is confusing and difficult of understanding in one 
self is frequently cleared up by observing the treatment of 
this same difficulty in the voice of anothet 

The students of the A. Y. Cornell Summer Schoo ve 
daily and hourly for six weeks in a delightful musical 
atmosphere, socially and professionally They come in « 
tact with live, wide awake singers and teachers from al 


parts of the United States, and cannot fail to acquire new 


and advanced ike is and renewed energy and enthusiasn 
The school offers to singers and teachers a special and 
unique course of study, a definite, practical and log'cally 
formulated systen tudy of the singing voice from tl 
objective as well as the subjective side of the questior 
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where teachers and singers can study practically not only 

their own voices, but all other voices as well. Classes u 

ren German and Itahan are formed under experenced 
Privat I iss less« i ght ging 1 


tramimng are also provided for 


town on the Shore 





Guiltord is a charming ol 
Line division of the New York, New Haven & Hartford 


R id, situated t 17 miles east of New Haven 

V ant ti rs ride from New \ K i piel 
lully adapted t e needs of summer school, Pers 
lesiring t ne reation am tudy w fi th 
met of the old town, with its natural scet beauties and 

storic associations, most attractive Long Island Sound 
is only half a mui away, and th ntry round 1s tamous 
for its beautiful drives 

\ rge descriptive « lar, giving further detai may 
* id on que iM Corn t is Stuchos, 607-008 
Carnegie Hall. 

\ number of the Cornell pupils occupy prominent p 
tions as ers and singers ghout the « ry 
Among those inging in New York may be m« ed 
Reed Miller, tenor, Brick Presbyterian Cl York; 
Mildred Graham-Reardon, sopr Calva hurch 
New York Samuc P. Brow1 ASSé M. E 





Churcel ir rsey City ‘ ] Willham St John tenor Me 
yterian Church, Brooklyn, N. Y.; Hazel Hat 
hn's P. | Church, Jersey City, N. } 


For Lamont enor ( t \venue Congregat i 
Chur Brooklyn, N. \Y Richard Campb« ASS \ 
vary M. ko Chur New \Y Oscar Braun, tet \lex 
under Avenue Baptist ¢ New York; Edith C. Frant 
ontralto, St. Andrew P. Ek. Church, East Orange, N. J 
George W. Reardon, baritone, First Congregational Church 
B ind Brook N ] Viarion Vern ry opran West 
I Presbyterian (¢ i Ewe pr \t 
Op ( mpany Br KIyt nwaye ent 


MUSICAL EDUCATION IN KIRKSVILLE. 


Kirxsviut Noramai 5 











Arrit ; 
There will be sals for t horus, orchestra 
Host i d esday and | iy iw t tl 
week I tage for f and hestra x wn 
piete ind a ren Sa will be he wuditormun 
i re l wi » hek I iday ilter 1 wie 
esther May Plumb will be here to sing the contralto sok 
in “Olaf Trygvasor Che following program will be giv 
Friday night: Von Weber Hymu by the chor und 
rchestt ind tl following loust Mr IX Coplant 
oprat Xoberta Minter. mezzo opran ey tt 
te Olat I Normal School ¢ ‘ 
nd th oloist Mrs. R Coplant ntralte 
Nin x ba kK Coplant a tt 
Besid these, Mi Plus will w f ) und Car 
Fischer will play three program for Sat 
iy aft nm tor eM eap S pl Ov est 
\\ emul Oberhoffer ductor, app lu t wee 
pape sat lay night r} Creati NY « Ing the 
chor nd the following ! | e Ormsby 
prano: Garnett Hedge, tenor, and Art Middletor 
he W ipanied by the \ eap Symphe 
O)drehe ‘ ( 1) } Gebl ‘ ; tor 
( pa Sane 
The Bonn Male ( br ftiet nn 
versary of xistence in June At ! ’ ic f 
tival is to honor the occasion 








After Seven Years’ Residence In Ameriea 


HERMANN K 


and resume his career as 


Will Return To 


LONDON 


LEIN ThIS SUMMER 


a VOCAL 27EACHER in 
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© of the classic Italian method, 


ART OF SINGING FROM > ++ + we TO FINISH 


ber with Metropolitan Grand Opera Co. in New York.) 


Carnegie Hall, Suite 601-602, New York 


BONCI, at world famous tenor, says: “Signor Carbone is an authority in voice qeodpetion, ® true vocal mas 
rope.” 


rarely to be found in America and 





39 


Mrs. A. M. Virgil Gives Piano Recitals with Talented 
Pupils. 

Lhe last the ecitals ot es of six were given by 

Mrs. A. M. Virgil and some talented pupils at Mount 

Vernon, N. Y., St. George, S. 1, and Philadelphia, Pa 


the frst mentioned was played by three ten-year-old litth 





girls, Mark Blair, Emma Lipp and Lucille Oliver This 
vas one f ¢ pr st and most charming of children 
concerts But few young ladies of eighteen or twenty 
year ol ue play with more case necuracy a 
genuine musical feeling d expression Little Mario 


Blair opened the program with the fantasie in D minor 


by Mozart Chis was followed by a “Cradle Song,” Ba 
ih, and “Valse B Flat,” Godard Later she played tw 
more rilhant composition Columbine,” Delahaye, and 
Polonaise Deceevec this tiny little maiden surprised 
sudience with t breadth of tone she produced. Lit 
e kmma Lipp tained tl ic with “Invention 
N nS Bacl H resqui Mr Virgil Dragon 
bles Berget Crad Song Menkeldt, and laran 
tk { rie i Cl ‘ Cinve um < “ ‘ 
ting Song,” Mrs, Virgil; “Caprice,” Mrs. Virgi 


it ga t i st y ] { Lauscalle Oliv 
i t ‘ t \ \ va d by execut 
i n the p i t ( \ x<ity Soo te t 
nut irpcgE 700 y rut and chords at a 
velocity of 260 t « { Nea t ame thing 
a | al | ! | pra < 
eat I 1 1 good ver Lridiing 
nd pressi ri i le ntained the 
pieces Little Lucille © lay ve congra ated ’ 
idy p ‘ generally consid 
far ’ t la f twice he age Phe 
cdience wa p ed with t playing, and many 
topped to expres 1 Mrs. Vir ve desire that she 
\\ ‘ ! ol wai witl il recital 
luesday evening \p il 71 we ibe i r 
people ot Sta raved ‘ ! veathe t 
te the it { 1 ‘ m kda be 
South Bea St yninent pa i 
this ¢ il, a pt e playe I 
St i Caprice Vog I ( Mn 
ucle Czarda lac owe sere cle Moszkowsth 
La Gazelle Hofi I Florence Waltz,’ Liebli 
ble ving tore puality und 
delicacy p ' composure 
state | : “ } p ‘ bla 
lier ) nd | ile Oh t t er f the 
Virg Phar Scher W the | ft m 
! ' Ww i ii J t nl t n der ! 
the playing pl y ! suche re 
maimed t ngratulate M \ 1 he player 
the « yable play ‘ ned 





dH Tierney Griffith Hall, P 
lelphia ! kK N } nent 
ery ¢ wre ri {; i . nearly 
ed wit monte t sudiet Lher 
" ree ber ‘ the Vi 
method u i le p 1 a inge Der { pupil 
tudy g it thi ai part tor t N m we om 
rece | Mr Virg ‘ ‘ | fiert 
rails t ying 4 i w hie t was know! 
that | ! ‘ y Ww car That 
} ‘ 4 t i Wh ecrie 
ind really w ertu 
His n p wet p ted for d y 
ghest " f ad ber ‘ 
The Bee ort “ ; 
ple lly wi Lat ( ella 
Ni l N ' | 
he , 
ent M kow vif 
| y . » 
mo i | m y » f ' 
nee t nd lly ! t wn 
tw t C ‘ ‘ Ir 
Virgil and he y recita f ur 
, were wered c " 
‘ , if AA * 
Litta Grimm's Western Tour. 
tta Grim ‘ gas 
luted West ve M ' ‘ 
he rmeert t | { ! i ‘) 
day | y ¢ Mi t, ? ‘ r 4 ; 
n Cmemnat Ma 7 t eon { the ‘ 
La Borghe re \ Portugue 
mp l QO ' ‘ 
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nmer of 1901, and it was sung by the regular quartet 
at the synagogue Saturday service, and the 

ings on Sundays, Frances Dunton Wood, 

ishing Child, contralto; Bruce Hobbs, 

bass, making the regular choir, 

he cantor of the "TIP ie and 


solos in Mr te’s beau 


rles Fleischer, a 


e and spec 
| 

showing 
musical 

; 
ewish service, 
re fifteen numbers 
of these being short, arid these, 
were sung. There is much 
the work, and its production 
Foote conducted, and_ this 


} 
‘ 
tiie 2 


ical a . & sO considered, after 
neert by the Boston Symphony Orchestra has 
in Boston. Conductor Max Fiedler’s first 
ton as head of one of the world’s greatest 
has been blessed with comparatively few if 
omplaints from the fanatics who aggressively arro 
o themselves yearly the prerogative of selecting the 
programs for Boston's delectation, That Mr. Fiedler has 
] | wudiences, individually and collectively, means 
cems sufficient to stamp him as a superlatively 
a musicianly musician, and a man of 
nd intelligence The final rehearsal 
y re of sufhecient public interest com 
ll Symphony Hall. The program, including as 
Beethoven's lossal ninth symphony in D minor 
by the Cecilia Society and four soloists, 
Combs, soprano; Gertrude May Stein, con 
van Yorx, tenor, and Myron W. Whit 
Mozart’s symphony in D major (K 385), 
irally ran high. On the whole it was an 
nce; many splendid climaxes, and a play 
ind poetic feeling marked the Beethoven 
ral part was not long, only a beautiful 
movement, and the soloists were not 
but the work done by them was a 
were, to the whole Th solorsts, then, 
individual singers, for Beethoven seems to 
e, but the quartet did fine work 
of extraordinary value, and was 
wodrich. The demonstration was en 
and Mr. Fiedler’s first Boston sea 
the genuine kind from a great 
devotees and admirers of this ad 
gentleman 
a 
young soprano, and daughter of Dr, True, 
announces a song recital to be given at 
ay 13, with a long list of patronesses at its 
at high noon, and those who have 
ing anticipate a vocal treat, as she is 
with musical intelligence and considerable 


fog one who is still a pupil and who has 
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essaived but little or no professional work. Miss True has 
not vet announced her program 
nee 

Charlotte Greene, better known perhaps as Mrs. George 
Greene, will give a rehearsal with her voice pupils early 
n fune at the Tuileries, and another in Beverly, at het 
summer home, which is quite near the water front, hene« 
affords charming views Esther, one of the daughters, 
will play several piano pieces, as she is a very talented 
young musician, and 1s a pupil of Richard Platt, of Stein 

Hall. Her other twin daughter, Ruth, is engaged in 
tudy at the Art Museum, but possesses a good voice, hence 
will be heard at the recital. 

eRe 

A chamber concert to be given by the Lekeu Club as a 
benefit for the Morgan Memorial Fresh Air Work is an- 
nounced. The personnel of the club is: George Copeland, 
Jr.. piano; Fred Mahn, first violin; Frank Currier, second 
violin; A. Gietzen, viola; T. H. Cabot. cello, assisted by 
Bertha Wesselhoeft Swift, soprano. The concert will take 
place in Steinert Hall Friday evening, May 14 

nemre 

Cora Cutter Wellman, daughter of FE. Cutter, Jr., is 
ust now singing at Park Street Church in the place of 
Caroline Gardner Clarke-Bartlett, who recentiy resigned 
on account of her fast growing work in both Springfield 
and New York. It has not yet been decided, however, who 
wll fill Madame Bartlett’s position permanently, 

mene 
ls of Everett E. Truette will give an organ and 
cital at Eliot Church, Newton, on the evening of 
The following pieces will be played: Toccata in ¢ 
Bach; intermezzo in D flat, Hollins; “Marche Re 
Guilmant; capriccio for piano, Mendelssohn 
vision in D flat, Rheinberger: sonata in |) 
lopfer; canzona in D, Wheedon; second sonata, 
Issohn - Bartholdv; “Marche Funebre et Chant 
Seraphique,” Guilmant; “Christmas Fantasia,” Dethier: 
concerto, G minor, with orchestral parts supplied by the 
organ, Mendelssohn-Bartholdy \ll of the pupils appearing 
are announced on the program as having positions as or 
ganists in different weli to do churches here and there. 
neue 

Heinrich Gebhard, the eminent pianist, will sail for Eu 
rope June 17, remaining there until November and 
probably until Christmas. Mr. Gebhard will give sey 
eral programs while in the “old country,” and will vis.t 
many historic places, among them the scenes of his early 
studies while in Europe. Mr, Gebhard has had one of 
the most brilliant seasons of his career, filling engag 
ments from early falf till late spring 

nner, 

Clara Tippett, whose work is constantly growing, can 
boast of about as many professional pupils on her list, 
past and present, as the average teacher in the East 
Among these are Grace Bonner Williams, who is to s ng 
at the Springfield Festival; William Alden Pauil, instruc o 
and choir director at the Theological Institute at Cam 
bridge, Mass.; Helen King Marshall, director of music in 
the school of Kennebunk, Me.; Ethelynde Sylvester Sm th 
Portland, and who is winning many honors here and 
there in the New England States; Grace Horne, direc’o 
of music in the Brookline schools; Florence Kimball (Ch 
cago), Grace Homsted (Seattle), Louise Ross, Grace Don 
kin and others, all of whom declare that they have revert 
had so painstaking and artistic a teacher, also that when a 


| program is announced by Mrs. Tippett as being ready for 


ie public ear, it is really ready in every sense. Mrs. Tip 


| pett's public recital for her pupils will be given some time 


CONCERT TOUR BOOKING — For Terms and Dales Address F, WILLIAM KRAFFT, Symphony Hall, Boston, Mass. | 


in May, and will be an inyitation affair. 
nrmre”e 
't was a gala day down in Worcester, Mass. 
Thursday when the Art and Music Department of the 
Woman's Club gave a brilliant afternoon “With New 
England Composers,’ a chorus of women having been 
trained and conducted by one of Boston's leading vocal 
teachers, Marie L. Everett, who has had a large class of 
ice pupils in that city for several years, so it was nat 
ural that the commitee should seek one of Miss Everett's 
musicianship to direct these singers on so auspicious an 
sion. Prior to the opening, Olive Brooks, chairman 
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committee, presente 
































d Miss Everett with a beautiful ing for several year Their many musical friends extend Hein Sel k 

} » hae " } ‘ } ¢} » } } 
ebory baton with tips of silver, these words being en congratulations the v rp, piat 
graved on the end which is held in the conductor's hand: BS 2 @ rt w ne w 
Miss Marie Everett, from the Worcester Woman’s Club, | re : , ‘ W ) 

: Sinai : - r - : I >a $ vy, % bridge, t . 
April 28, 1909 Che latt esponded with a brig oa aie club 

a : “ i neert I ft eas . v i V : 
peecl There were three nu rs by the chorus: “Sum re 

3 : w Orchests r inctor Max 1} nay , 

mer Wind” (MacDow y” (Beach , 
4 QT elul tr 1 Oo rhe t ti ik | ; 
Behind the Lattice ( .-4 raking f . > . she 
: Philip Gree rt pt W \ ( ‘ ) , t 
\liss Everett's excel \ ct p : 5 Phe delicate ; ob 

ding, clear enum i gent terpre - ; , 

; : . “ 1 tone poer | “Norge N Way “ the w ! 
made an excelent impres ) tiss ILveret innounces , 

\\ for the composer a gt t dea D ar t t Musk \ 

four separate recitals to be gry t s mont y r puptis 

ar 1 . year itis comypx tio Wa " cted { n t yu | ( 
Gladys Talbot, Grace Gi Ali Jewet 1 Marjory ol] , ’ > 
r , “ thers, and was later performed by rieria > y ‘ g, a 

POWETSOCK, ASO Seve prog y e! VV ester , ' 
ool f Harvard, of which Mr. (¢ é ! f whe1 
pupils 
nee merits are very apparent i p Mr. ¢ n wint 
. . 1 to have given t i wi Norge t for i \ 
Natherine Kicker mtr sang the May Breakfast , . < 
: i tu rchestra, with pian gat ‘ t » 
given by the Home (¢ »a e Vendon | rsday after ' , . 
: . I The musik not pi t 
1 Che fo wing s re were given May Morning ; Mi ( 
; ; ; é i I ipp ge \ ‘ i" . 
Denza; “The Little Fellow Dreaming There,” Schmidt 
. =e ‘ > earer I pine Is mn N rwayv W 
ly Laddie,” Thayer; “Wher R Bloom,” Re 
: ghit e first part gives two t es a ‘ 
ardt; Che Nightingale Ha Lyr t Gol Whelpley , , 
‘ yrs 2 y the violit thie rt r bv t t 
Miss Ricket distingu sing gz ft t | ' 
: . > he imagination of players and irers n c 
ig of all who hear ! ! er wi « m } ; 
| KCC ¥Y alive and if sot ! sa . t gy int 
ecit t Jobb \ ‘ } 
4 al i a) i ‘ be ‘ 
, , . pilin 5 treme Mr. Clapp deserves rex i 
program of several new pieces Jig tie 
» » I y worthy comp t 1 
, a =e 
In the regular cow ty t Faelte 
, | tha ( . Child ‘ 
Pianoforte School, Thursday evening, A | ; ’ , , 

: : S of Por | t y 

Canadian git who tucie t lor ti past . 
. j to | ‘ &, 
four years, graduating tl vlaved rogram whi es B ' 
‘ +] P My 
might be emulated by t e of ¢ r profe \ payne : ' 
. : evening followin in iy M { V 
Ihe chaconne of Raff for two pianos opened her pr . : a : : ) 
, ; the grad ting exerci t iM , ] 
K i ic « . ‘ 7 
| | t P i then at the ¢ cert ve the ( ys 
Nano ollowimge thi ! i Vel f 
: y ‘ Café Char ‘ ‘4 wn‘ “ 
antata) ( Bach-Saint-Saes three 1 \\ 
s ) ‘ | t ; ! d M 
stndlioe (Bach Fac ben 2 : nee ith = . “ . ii New | t Vi i 
, , 
(Tach-Saiet-Gotes Kiet \J MO Mar vw Malden Aud w hic “ ‘ ve 
R | ‘ , 
' ; * of the hnanit hef ' 1. 
Militaire” (Schubert-T: wg ) At the ] t (David . . pee Pees: | “2 ; 
lorchester a re wit t MM r 
ff-Vogrich), “Et le ¢ ». 64, N M : 

j | | B lay M w t i met t t ; ; A 
kowsk euse falak ( g p _ Chs ; Harp Conce 
Liszt Hlungaria f 1 lye s ‘ . 

ai ki etter 1 rw \ A J 
played by Mr. Faelt I cl i 

June follow ! { 
Way id s ved M i knack f n 
ing lengthy progr | work, an : 
technic and appreciation w ‘ ‘ ke for ra \ Vel ¥ prog ; 
place among musk bier tr ist - anny ‘ ’ > 
ome more ire, and he é | 1 “ ve im planistic gui M3 Be Col J 7 
: ime much more A ry x wot! } sell be, the eT w M 
et and has man vaiu Mr i HH \ Be ich ening § ckering fa : : ; reateiet 
was enthusiastic over t ecita average } t eal ! who | \ 
nee indard » | i g t re t ‘ tion 
: , i : i f ' 
he advanced pup f oh, New | y nd 4 nservatory wo eT very i i I “ h \ 
" 1 } te tT ‘ 1 t ' . 
f Music will eard t at Jordan H Ved . . ) ‘ i 
day, May 5, which w , tw t er | ] ’ it LM elt t t 
Snyder, Re P dw Sawte ( nbridee ) t und the like wer playe \ { 
' ' , , M , 
Drayton, Boston; Gert le Urban, Dx ester; Pearl Dil Cop me G “ . t 
lon- Woods, Chardon, O Emily Weeks, West Medford s Ww L certa ' ° , ” , 
, ‘ nats ‘ 
Ethel Keach, Chestnut Hill and Clare Cormick are t \ lelig ) , 
' ‘ \i ' 
who will appear in the grat . ee , 
nznne nne 
The ever poy ’ P y week at Symphor i U rait 
Hall. It will be the twenty-fourth season and fifty-fiv t tl i meert give M ( | 
men from the Boston Symphony Orchestra ranks will b in Hall Monday evening y 
mducted in turn by Gustav Strube r Kautzenbach t the honors for her beaut King 
and Andre Maquarr« Che program f opening might . Les Bes ‘ aur G 
will be this: “Marche Milita »” Schub verture Sa Down in the Forest Rona we R f | 
kuntala,” Goldmark ;menuet, Lully; waltz, “Buergerweis¢ \lways properly befrock 1 wW ! 
Strauss select } Pag ( Leoncava A Fairy inaffected per t M V ! t i 
ale Strulx Ind 1) if te N 2 Ma erall by torm, W ‘ 
Dowell: overture Bro Horse Aul selection ty, where an artist generally ‘ t \ 
from “Littlhe Nemo”; “Dollar” waltz, | ma Nech- route ft nd succe After t was « ? fi 
ledil,” Lehar. tic clapping, and Miss Or gave a couple of en 
nRne re The program opened with Elg Fly f Vv 
Sigrid Westerlind, a singer from St ‘ give a Bird” and “Cheeur de je : > f i 
recital in Steinert H next Saturday evening th pera “Borus Godounow lg t1 | 
nee ance Ame 1, with J. Db. D. ¢ I re 
George Hills and Charlotte W vere married bert W. Snow a ying . ‘ ’ | ¥ 
hursd it high noon re r kurope t d follow Schroeder, ce tf eT ! ed 
g, to be gone until Jul Mr. Hills is a promising law m played some | ‘ ‘ ' K v 
ver and filled the position of secretary of the Cecilia Soci songs with harp and f I | H 
ty during the past seaso while the bride a singer who Schuecker, harp, and Me H 

tudied Europe g the place at Union Church a final chorus was very mupre g W I 

oprano soloist, but recently being engaged for the First One Hundred and T! é Psaln ‘ Ma t M 
ri at Cambridge where Gertrude Holt ha Cet Sunde! furnis} ‘ | t 
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bill will be presented. “Hoshi-San,” a Japanese opera 
y Wassili Leps, who ts well known as a Philadelphia 
musician, whose compositions have been played by thi 
Philadelphia Orchestra with uccess; indeed, Mr. Lep 
h had the on of conducting this orchestra on more 
than one ceasion, and is a warm admirer and_ close 
friend of Carl Pohlig. The other opera to be heard will 
be the ever popular “Cavalleria Rusticana.” The soloists 
will include Isabel Buchanan, Marie Zeckwer, FF. C. Free 
nianit Horace R. Hood, J. Shuttleworth, W. Garrell 


Rodger thomas Mohr, John Lamond, Nancis France, 
Lola ¢ Parker, Rebecca Conway, George Dundas, Carl H 


ict “Hoshi-San” and 


.ovinson Wassili Leps will cone 





S. Behrens, local representative of the Metropolitan 


Opera Company, will conduct “Cavalleria.” 


y ( \ial tta (Opera ftorce eae 
f earth for \ concert of excellent parts and great variety took 
‘ n to hear Place at Witherspoon Hall Thursday evening, April 29 
; ; Beginning [hose taking part were Bourke Sullivan, bass; . Mar 
| Opera Company wil Smith, soprano; the Hahn String Quartet and Ellis Clark 
( ~ < On House for llammann, pianist Che first number on the program was 
ti F Carme (hree Bohemian Folk Songs” by Suk, strange, sad, yet 
rraviat passionate, exquisitely played by the Hahn Quartet Phi 
acliarei Thos was followed by Mr. Sullivan in a group of songs whicl 
f many whe iowed to advantage the charm and manly quality of his 
Cras Oc Ho ACE Following came solos, vocal duets, and numbers 
‘ strings. Those which seemed to give the most pleas 
- re being a concert etude by Sinigaglia and a soprano solo 
Sse 8 hy Miss Smith, “Ah non Credea—Ah non Giunge” from 
intense Sonnambula Very beautiful also were Mr. Sullivan's 
yusic lovin ging of “Bonjour Suzon,” Pessard, and Miss Smith's 
| t society \ Gift from You,” by D’Hardelot, with violin obligato 
Music, May 21. played by Frederick Hahn. The sympathetic accompany 
won ing of Ellis Clark Hammann added very greatly to the 
bitious and general excellence of the concert 
ountry Ree 
tte refully M irie Zeckwer, who 1s shortly to he he ird im one of 
Ired stor mi the leading parts of the new opera “Hoshi-San” at the 
, sige \cademy of Music, with the Philadelphia Operatic So 
ty and stage pre ciety, is now under the management of Haensel & Jones, 
city, have been , 1 


st Forty-second street, New York 


pleasure in nRR 


t y p nted by ’ wr 
Sunday evening, May 2, Haydn’s oratorio, “The Crea 
( x De ed whet ; : ‘ ’ 
. tion,” was given at the First Baptist Churcl When the 
j i 1 10 lor ’ 1 7 
brown old earth is waking up to put on its covering of 
1 é r sing tor . 
é . green and creation seems to be taking place anew, 
le thing : . 
Haydn’s masterpiece is indeed most appropriate and time 
, ' 
wit t y t work tor . > ° ' , 
loubl ly At Sunday's performance the solo parts were sung 
by Isabel Buchanan, soprano; Nelson Chestnut, tenor, and 
— Edwin Evans, bass 





nrRre,e 
bP H | L A D E e P H | A The Sternberg School of Music gave its nineteenth an 


nual matinee at Witherspoon Hall Saturday, May 1 Phe 





audience filled the hall, and enthusiasm for the work of 





the hool a whole and of the many pupils who took 
part im the program, wa felt to be in the very al While 
t! school’s work for the year is by no means over, the 
closing date not being until June 26, it seemed as though 


lly a climax of the season's work, and 





o the enthusiasm and approval of the fathers, mothers 


ind friends seemed to say, “Well done, student, and wel! 





done, teacher This year’s work has not been in vain.’ 
On the program were part songs, choruses, piano solos, 
luets, quartets, and sextets, vocal solos and concerted 








restra, among which were the 





numbers for piano and ore 


Grieg concerto and the Schumann concerto. Other num 


j ae Ri I i ENHO SE bers of special interest were a trio for violin, piano and 
‘cello, a Beethoven sonata for piano, a chorus by Elgar 


with orchestral accompaniment and a Liszt tarantelle for 


pic Those taking part were Carl Doering, Robert ¢ 
Brown, | than, Mary Wartel, Marie Sweeney, Fernando 
Lacombe, Miriam Baker, Bessie Woltnger, Anna Mac 
Cardle, Dorothy Chestnut, hrances Stewart, Alberta Ule, 

Nettie Barron, Gertrude Traubel, Emily Cressman, Harry 
Day, Julio Lacombe, Dorothy Cannon, lone Harr, Helen 
Patterson, Rose Levin, Ethel McCall, Rhoda Foley, Helen 
Schell, Harriet Renshaw, Dorothy Codling, Alice Conk 
ing. Helen Fry, Fernando Lacombe, Jacob Goldsmith, 
Elizabeth Deardorff, Eleanor Coates, Frances Codling and 
Kleanor Smith 

Re 

Vesta William Potts, contralto, was heard in a con 
cert given Friday evening at the Oliver Bair Building 
Miss Potts sang a number of pleasing selections. Assist 
ng were Harold B. Stahler, baritone; Dorothy Johnstone, 
harpist; Bertrand Austin, cellist, and William Thunder, 
piamist 

nner 

Saturday afternoon, May 1, a recital was given by 
pupils of the Combs Conservatory of Music in the concert 
hall of the conservatory rhe pupils participating were 
Hazel Rapp, Helen Sharkey, Elsie Haines, Helen Hoopes, 
Sara Lemer, Ruth Row, Edna Milnes, Elizabeth Lachman 
ind Joseph Denny The program included two waltzes 
and a nocturne by Chopin, vielin and piano sonata by 
Grieg, the Mendelssohn violin concerto, “The Awakening 
of Spring” by Sinding, and an impromptu mazurka by 
Lack 

nnre 

Perley Dunn Aldrich, coacher and instructor of pro 
fessional singers, has always had a great love for the 
sea, which in the past has always hurried him to the 
shore at the first touch of warm weather. He is usually 
followed by a number of pupils who have the time in 
summer to work up concert and recital programs for the 
coming season. So this year Mr. Aldrich has built him 
self a charming home at Sunny Ventnor (Atlantic City), 
where he will take pupils from June until the middle of 
\ugust 

eRe 

That most loyal support of the Philadelphia Orchestra, 
the “Women’s Auxiliary,” held its annual meeting at the 
Orpheus Club rooms Thursday, April 29. Here the mem 
bers went over the details of the season just closed and 
ould not help expressing satisfaction at the most success 
ful season of symphonic music ever held in Philadelphia 
Then the auxiliary turned its attention to the future—to 
the orchestra's coming season, which will be the tenth 
Plans to interest the music lovers of Tioga and other 
uburbs and to establish sub-committees were made, and 
the work of these noble womeu, who gladly sacrifice time 
und money for the cause of musical art, will be carried 
on right through the summer and fall. Mrs. A. J. Dallas 
L-ixon was elected president, and Mrs. Elizabeth H. Ar 
ett secretary for the coming year. 

nRe, 

Ralph Kinder has resumed his Sunday evening organ 
ecitals at Holy Trinity Church, having recovered from 
illness. His program for May 1 included sonata No. 3 
wilmant; “Cantique D'Amour,” Lemare; grand offer 
toire in G, Wely; melody in F, Rubinstein 

mReR, 

\id for poor consumptives is the inspiring motive of 
in entertainment of unusual interest and excellence that 
is to be given in the Academy of Music Friday evening, 
May 14, and Saturday afternoon, May 15. About five 
hundred children’s voices will be heard in a work for 
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Francesco Maltese Violin Recital. 
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Carl Pupil at Buffalo Festival. Josef Hofmann, and for one winter the young Hulda Lashan’'s Debut. 


suffalo M week, We continued her studies with Josef Hof- lfulda Lashan, a young soprano of unusual vocal, musi 
pie ! | himself, in Paris, and Biarritz goth Miss eat and temperamental gifts, gave a concert at the Lyceum 
| her fiancé are very young, but it 1s Si (heater last Sunday evening, prior to her departure for 
iat the marriage will take place during the first Europe, where she will finish her studies for an operatic 
‘ebruary, 1910. The prospective bride is one Of Career Miss Lashan’s natural ability has been guided 
eautiful and most accomplished girls in Brook- jn, proper channels by thorough instruction, and even 
The prospective bridegroom left Wesleyan jow she sings with a measure of art and understanding 
t year, where he was a popular student, to very uncommon in a singer of her years and mexperi 

DEON CHPORT, 206 1S Qaeee pod cloves im ence, She revealed an abundance of excellent artistic 
his mancee $9 in ner art A long life of pros- material, especially a voice of vibrant quality, rich in 
happiness awaits these two fortunate young color and a pronounced degree of musical and dramatic 


temperament. Her future as an opera singer should not 


be problematical with such lavish equipment to start on. 


Alice Merritt Cochran in Buffalo. Alexander Lambert and other well-known musical per 
: Merritt Cochran, the soprano, as soloist week be- S°mages are greatly interested in Miss Lashan’s career 
t at the concert of the Orpheus Club, of Buffalo, and further success, and it was under their auspices that 
warmly acclaimed by the audience and musical the concert of last Sunday evening took place. Its pur 
Brief extracts. team lenothy reviews on ‘the per- Pose was to raise money in aid of Miss Lashan’s Eu 
of Bruch’s cantete.' Frithiof’s Dream,” read: ropean plans. A large and fashionable audience rewarded 
hei eiteneed Rie naded Gee ice le the singer with enthusiastic and well-deserved applause 





Constance Beardsley’s Engagement Announced. aa tue eleddaliaiie Galak aie duis Cai mak ae 
Beardsley, of 101 Taylor 190 Praia Mero’s London Hit. 

The following telegram was received by Messrs, Stein 
way & Sons on Friday, April 30, from their London 
agent: “Orchestral concert Meré great success.” This 
refers to Yolanda Meré, the Hungarian pianist, who will 
be heard in America next seuson 





Camille Seygard has been engaged for the opera com 
pany at the Academy of Music. 
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S I s, M May ) 

The most important ‘ event of the spring mont! 

is the May Music Festiy to be given in the Coliset 
May 2, 3 and 4, under the local management of Re 


Patterson Strine Mammoth chor 


posed of members of the v 


ses will be heard, com 


pupils of the grammar and high schools, assisted by mem 
bers of the best known singing cieties ch the 
Apollo, the Amphion, the Morning Choral Clubs, the 
Union Musical and Chor: Art Society lhe program 
will include the following numbers Prelude and Brida 


from “Tannhauser Olive Fremst 
grimage to Romie uid “Song ' 
Gustav Holmauist ritons Rick 
Die Walkure”; and the I 
nale, with Fremstad oloist 
nere 
St Lom wil . 4 
tly for 1 i 





> x trom Die 
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e | w Star with 


é ul concert of the se given by the Morning 
Choral Club, under 1 j Charl Calloway 
1 k 1 ce ast esday ¢ ni \pril 27 the Ode« 
1 lub's improveme nder the leadership of Mr. Gal 

v is verv noticeab 1 ot pro! le that with the 

mm SC; nt Lad Nor w ( 4 wi he 

| t Nre « effectiy progran was the | | 
program presented the Ap ( \pri (one { 
he lhest s and ost plea , mber Wil Charles 
Wakefield Cadmat | Papoose t e Wind-swung 
B gl mz a yx i =. } Night by Reinhold 
lL. \ r good u The cantata “Ly 
weria y \rt wr te \ 1 W iH \! Charles A 
Lewis and Frankly Kright . made very fa 
\ | imp om i ‘ 7 was ti 
soloist fo s concert 

eFreRe 

hursday ev w the 1 e Ladies 
Chorus of the “Freier Gemeinde f Nort St. Louis 
nder the direction of Hug Auscl { will be given 
t the | ron 4 } Ar i fT ff ore hundred voices 
from tl Bundeschor eg Freier-M er " will 
ssist Alma Dreifus pran u Mrs. Oscar Bollman 
ilte, have been engaged ol ts 

zee 

\ guest meeting of the Morning Etude will be held 
Frnday morning at ter lock in Becker's Hal “A Sym 
sium on Richard Wagner” w be read by Mesdames 
Kent Keller, C. D. Moore 1! Emma Wilkins Gutmanr 








“ recital at his studios in t M 1 Art Building 
Wedresday evening, May § 
ner, 
lhe opera “Mikad was giver p performances 
yt Mel ntyre-Burckle ( pany ' I Teas ‘ 
l Monday vem 
zene 
lhe recital given by the pupils of p> " inte 
mediate grades of the McCreery S | iM t 
place April 24.. It w excellent exhibition of t work 
done by the teachers of that school 
zane 
| ihe Crphe s | I societ 4 wry . < t 
ce it the nion » Tuesday evening Alfred G 
Robyn wi conduct the rehestr ‘ ( will play evet 
well known = select Among tl vocalists will b 
Hettie S. Gough and Georgia Zink, sopranos, and Edwas 
Orchard, bartitone 
mz ne 
Edna Murray, an exceptionally talented young p 





1 pupil of Samuel Bollinger of the Strassherger Cor 
servatories of Music, made her farewell appearanc ta 
recital given in her honor at the Conservatory Hall lax 
\3 nday eveniog, April 8) Miss Murray § periormarnrce 
of etude in E flat n r and pol n E maj 
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byw Liszt exhibited he exceptional skill as a technician as 
‘ s good taste in interpretation possesses a 
lehicate and sympathetic touch as well as the necessary 
treng and brilliancy required in certain passages of all 
szt compositions. Miss Murray was a graduate of the 
Strassberger Conservatory last vear Sh will shortly 
we er f ir home in S Francisco, where she 
\ rT lio d upp " er ‘ ils 
RRR 
( s Conservatory t Altus < pup ta 
( y | \p 2 ihe | gram prove lt 
dw compos i iny interesting nun 
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Myrtle Elvyn's Spring Tour Itinerary. 
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Musicale by Pupils of Melanie Guttman-Rice. 


By their fruits ye shall know them.” The vocal teache: 





is measured by the manner in which her pupils sing, and 


if the pupils sing well, the teacher has her reward in more 


ways than one. Melanie Guttman-Rice, a singing teache 


4% exceptional ability and training, presented her pupil 





it a musicale in Carnegie Chamber Music Hall Tuesd 
evening of last week A tine audience greeted the voun 
singers and applauded with discrimination the follow 
well arranged program 
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Hatcheson Under Huber's Management. 
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Asna Hunt, one of our best violinists, 
gave their annual recital at the club rooms of the Atlanta 
Musical Association on the afternoon of April 28. Those 
participating were Donnie Dillard, Madge Horne, Ora Lee, 
Master Hunter Cooper, Mabel Sonn, Jack Cohen, Donald 
Dudley, Mary Branan, Mary and Miss 
Hunt 


rhe pupils of 


Agnes Pearson 


Katharine Goodson, who is said to be, by those who 
heard her on the night of April 22, the best pianist who 
has ever been heard in Atlanta, was brought here by the 
Cable Piano Company. In their concert hall this season 
have been given many excellent attractions, among them 
David Bispham, Gabrilowitsch, with the excellent Flonzaley 
Quartet and many others, 


neuer 


The glee club of Agnes Scott College was the attraction 
at the Grand April 22. full 
house, and Joseph Maclean, director, had cause to be proud 
of his efforts. 


The girls were greeted by a 


March 30 J. W. Marshbank gave the following program 
members of the Atlanta Musical : 
“The Garden of Kama,” 
Beethoven's “An die ferne Geliebte,” 
Ronald's 


Association : 
Alma Goetz; 
op. 98, and Landon 
“Daybreak,” “Morning,” “Even 
“Night,” with cello obligato by Raymond Thompson. 
Kurt Mueller was the accompanist 
nnre 
The festival artists have been tendered the use of the 
club rooms of the Atlanta Musical Association during their 
visit to Atlanta, the festival beginning May 4. 
RRR 
Che Masters’ Club, which is composed of the pupils of 
the I:velyn Jackson School, gave a play entitled “The Su 
perior Sex” at Marist Hall April 24. 


before the 


Four songs from 


“Summertime,” 


ing,” 


BertHA Harwoop. 


Bispham in Recital and Oratorio. 

“David Bispham,” says the Dayton News, “scored a veri 
table artistic triumph in his song recital. A large and 
fashionable audience gathered and gave the singer an ova 
tion. Not in many seasons has a Dayton audience been 
enthusiasm 
commanded by the marvelous voice and matchless art of 
David Bispham.” 


moved to such a high pitch of enthusiasm 


Wherever he has been heard this sea 
son 


taken 


and his tour under Loudon Charlton's direction has 
him from to has been 
of a character to demonstrate his title to first place among 


recitalists of the present day 


coast coast—his reception 
It is not only in recital, 
however, that repeated honors have come to him; the fol 
lowing brief excerpts from New York and Chicago papers 
indicate the overwhelming success scored in “Elijah,” which 
is one of the popular baritone’s greatest roles 


David Bispham sang with spirit—New York Sun 


His dramatic intelligence, trained in many a season of opera and 
concert, fruit of New 
York Evening Sun 


bore in his rendering aria and recitative 


His reading 
Record-Herald. 


was authoritative, forceful and vivid.—Chicago 


His 
manifold 
Inter Occ 


voice is still a great instrument, 


that 


to 
upon 


to th 
it. —Chicago 


quick 
makes 


respond 


interpretative demands he 


an 


The 


his emine 


pose, the poise and the power of David Bispham all befit 


He gave the part of the 
that 


News. 


nee in oratorio work Prophet a 


lignified and sonoreus reading significantly revealed all th 


detail.—Chicago Daily 





Dudley Buck's Pupils’ Recital. 
Dudley Buck, Jr, tenor and teacher, holds to the theory 
that it 
enough 


is unwise to present pupils before they are far 
advanced to do credit both to themselves and to 
teacher. April 21, the Buck studios in Carnegie 
Hall were filled with a distinguished audience assembled 
to hear eight Buck pupils: Bessie Cunningham, soprano; 
N. Griggs, soprano; Katherine Galloway, so- 
India Waelchli, contralto; George C. Tooker, 
tenor; Eldbridge Foster, baritone, and Andrew A. Smith, 
baritone. The singing of all was appreciated, but the 
listener was perhaps most impressed with Miss 
Miss Waelchli Mr. Smith. The pro- 
gram was made up of songs by Hawley, Cowen, Spohr, 
Taubert, Wetzler, Griswold, Lohr, Finden, Mathews, 
Bemberg, Holmann, Strauss, Hildach, and an aria from 
“La Favorita.” The recital was closed with Ethelbert 
Nevin'’s Dutch lullaby, “Wynken, Blynken and Nod,” 
sung as a quintet by the Misses Cunningham, Galloway, 
and Waelchli and Messrs. Tooker and Smith. 


their 


Florence 


prano; 


critical 


Cunningham, and 





THE MUSICAL COURIER 47 














NATIONAL FEDERATION OF MUSICAL CLUBS. has been accomplished the National Federation of MUSIC IN LINCOLN. 
Orrice or tHe Press Secretary, Musical Clubs will apm forci nd t N \ x 
Mas. Jomn Oxiver, 156 North Bellevue Boulevard, t a : a 
Memreuis, Tenn., April 28, 19 ’ aie I se s this sion W ‘ ‘ \ > 
i that it is a er " net continue unt \; ica resent Flor ( sopram 
One of the most interesting features of the coming \ 
én ‘ - ‘ : ‘ mhiposers t LN W I { ‘4 ‘ i” J I n p 
ennial which will be held in Grand R ipids, Mich., in M ae ; 5 
. traditions r sx ‘ \ t \ ( rrog ‘ rN t exac : 
will be the awarding of the prizes to the successful cos ny 
- . a W be cdisting ld gra ! “ y varietic 
testants of the Prize Contest. A symposium will be heid 
} ' nee nee 
on American music during the May meeting, and Mrs 
: ‘ | ) i 
Jason Walker, of Memphis, who is chairman of the \t t meeting \\ ( ‘ Ml \ ; 
i American Music Committee, will lead. Mrs. Walker has yw oC. Mrs A ) | . 
} . > 4 P ’ “ nu >! i 
prepared and presented to the public through the offices ¢,. Musical Depart: , 
: f the press secretary the following article, ““Nationalisn n ~~ 4 , . ; "" 
: BrS 5 LEEEN > : ‘ mp . ) ly i \\ 
| in Music,” which treats the subject of American musi Ameosican Mus P Ww 
. otal A < \ \ ( \ 
“The two most potent torce whic are the asl t lhe last meetin \\ " +} . . nee 
national art are wanting in America—the State Church and , vee teen’ f MI 
a pe ‘Jace of ™ 
a pe asant class of people ster date o1 ‘ 7 ‘ ‘ M 
“In European countries, where nationalism is so 


strongly marked in music, the church wielded enormous , ; : : 

















influence, and in fact directed all lines of national develop ' 
— . ne weet \ ! S “a 
he peasants, held down, oppressed and but ) i . 
centuries of subservience to the tyrannical rule t mor \r I tl 
irchs, kings, emperors, found in their songs the o1 let oS ib 
for suppressed feelings of despair and ebell l Mf 
sorrow, and also, at times, for their lighter an 
moods These songs, which are so interwovet 
fabric of European and Oriental music, give it eee 
tional coloring, and make it possible t it on 
and place the music of different countries 
clusion might be drawn that freedom of thought 
which can only become the right of the individual 
a country as ours, may not be conducive to nation; 
art 
Have we, as yet, any re \mericat 1s! eRe 
cian music, which h been gathered by the great 
can never be considered the outpourmg of the " 
civilized being We can arrange t ty and 
t, but it does not appeal to US a , xpress 
and feeling common to us a The negre 
element in our social life, and can nevet 
other races and lis ri lie ._ were " z Ld 
“We are a conglomerate peopl he 
nations mingles im our vel We are re 
npatient Of restraint; taught i the « lie t 
ll the equal of t greates nd pla re \\ ( 
to attain Reverence, an essential in art, is not nrRre 
developed trait of the citizens of the Un ted state 
Westminster Abbey standing in a Chicago str 
' up-to-date realty company would demolish it in 
erect a skyscraper, or a modern apartment uy 
terial ambition has run its breathless course, an 
derful country stands at the head of nations 
lenges the world in every field but that of art 
The remarkable ease with which the America 
priates everything that is best to his own use and 
has given this country splendid opportunities f ; 
education, the latter part of the past century 
rhe founding of music schools, establishmet 
chestras, the concertizing tours and the seasons 
opera, the opportunities for coming in contact 
musical life of other countries, which has b 
possible by modern transportation, have all tended os 
us the best informed and most critical people ot I 
i f the earth Still, as a nation ire we musica 
i we ever be able to create—will be ever have ar 
f Beethoven, Chopin or Grieg? 
‘American music must be an evolution, and the 
j is intensely interesting. In order to keep m touch ’ je - Rae, 
| his development, and also to render the assistance that : ; 
a large national organization can give, the National Fed ( e I , ; 
eration of Musical Clubs two years ago decided to oper ind August. Many of ts puy , sa fH 
an American Music Department and offer prizes t t tudy witl ‘ . 
American-born composers for the best compositions in) South ar P 
three classes, orchestra, pian nd vocal The resu t specia eins ‘ re ‘ , ' 
this contest are to be brought out at the hiennial meeting f te ng 
q at Grand Rapids, May 24 to 29. This will be an occasion Me Ss nt , 
f great interest and importance, and the results attained fjc prof 
will influence the Federation in its decision as to whether 1 , f 
or not this work shall continuc yperatic enga | ) Death of Johanna Poehimann. 
‘The inauguration of any great work and the first re- mar Lundby. me 
f sults are seldom perfectly satisfactor The plans and g 
nethods often need revising under the light of experience ' Lund 
and it always takes time to get a movement thorough! \ , , 
understood in such an immense country as this Phe cor j t f 
test has awakened great interest in the musical world, and 
the great Federation which stands sponsor for as wiv r 
it a dignity znd importance that are unquestioned . I 
‘Eminent authorities of the United States have mad 
the awards in a spirit of the most absolute fairness ar sia Whiting Allen Sails with Mr. Gatti-Casazza. 
honesty The judges should receive the gratitude of ever v . iisad 
one interested in American music, for the responsibility Magi 
and labor have been great ! 
“When the Thomas Orchestra plays the rhapsody wl 
has brought one of our composers sucl mor and rx fe 
reward, when we listen to a composition tor the pian P 
[ which represents the modern idea of a sonata, and heat 
f a song that will cause us to realize what exquisite musical Eins \\ 


setting can be given beautiful thoughts—the work that ;. premiére in Munich ity 
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CONCERTS AND OPERA IN BUFFALO. 
Burrato, N. Y., April 30, 1909 
| A an excellent Italian opera company which 
ten weeks’ engagement at the American The 
ork came here under the management of 
d at the Star Theater gave Buffalonians a 


r vith their splendid presentations of “Aida,” 











oe ] [raviata,” and, for the Saturday matinee, 
Bo ! 2usticana”’ and “I Pagliacci.” The Italians 
ce nd dramatic ability The orchestra, 
pal a G. Me 1, was unusually good 
nnre*e 
1 concert of the Buffalo German Sarger 
t t al o great that many wer 
tand, pro German-American Hall 1s 
2 T xcept for rehearsal work. Under the 
ae t D Carl Winning the society has made a 
A nd sang with better intonation than 
~ y der Kreuzfaher” (departure of the knights 
Max Filke ind “Die drei Gesellen” (com 
f vere ng, accompanied by William 
d Dr. Pr tt Le Breton at two pianos, 
s sual orchests Dr. Winning, a most te 
: | arranged the piano accompaniments 
a Dr. Le Breton played a delight 
e stirring “Soldaten Lied” (sol 
Kremser The inaccompanied choruses 
is ir ind “Im Walde,” F. Leu—very 
Alfred Muehlmann, a dis 
{ Metr ypolitan (Jpera House, also 
ir. Winning, won well deserved ap 
Paul,” and the group of songs 
( n Ich will meine Seelen 
é \ nd “Entsagung,” von Weber 
ot t and music was admirable 
time nd re ponded with the “Two 
ob d to sing again, and gave a 
rd ' 
= (,ert n bachelor protest against marriage 
itting that he mi have a wife after all. Mr 
ipa for the singers in his usual 
) ind other friends of Dr. Win 
5 ! ] " ! ppearane as a piano solo 
is Own arrangement of a 
v4 pt le i Gameg nocturne the lattes 
deseriptior vl a Chaminade num 
wrAy ‘ ng g pplauded, declined an encore 
zRme 
a y recital was given at Aeolian Hall 
Holt umd Arthur King Barnes, con 
tor sister id brother posse voices ot 
ty Bot} ] ( beer valued members ot 
syterian Church Quartet Mr. Barnes re 
cal instruction from Madame Hum 
= who iched” him so well that he en 
+ ( ried Operatic School in New York, and 
: ped hi ne dramatic gifts, which his 
were quick to recognize and 
; \ not a hackneyed one, and in 
G g-Thoma everal solos, and 
» of nig Mr. Barnes’ wert 
e te ting of Robert Louis Stevenson's 
\ Ie ind Hammond's “‘Love’ 
! ‘ o ing Grieg “Der Ein 
t for an encore “The 
=~ \ lol first number was “My Heart at 
: . t then followed Chaminade’ 
; ng (repeated), Bohm’s “ 'Tis 
\\ | vy Faith Were Mine,” Brockway; 
Sky Meadow and Schneider's 
e, Mrs. Beach’s “The 
H mR, 
Canfield, a young pupil of 
a ryan her debut at the Orpheus 
program The sweet young 
; " pressior She has a high soprano 
3 tudy and the right environment, she 
fo revealed possibilities worth 
vere: ( Du bist die Ruh,” 
Nacht (c) Flower Song,” from 
Z \ teacher Mr. Wolffungen 
| , , 
a ) lle was formerly an 
! 1 repertory ot torty 
is. ert’s songs he ing well, for 
rea irtistic teature 
“f | r it plano numbers 
German dar His 
pport to the efforts 
wr \ M r plave Miss Canfield’s accom 


RRR 
downf t snow, fully equad t 
: \ the Guido Chor Was gi 
; f ( ason Che desire 
Alc me oprano, formerly 
pelle ver old friends to risk dis 
g the itiful singer, who 
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has not appeared here since she won operatic triumphs 
Madame Aldrich received a cordial greeting from the im 
mense audience, many of whom saw for the first time this 
regal singer of commandirg figure. Her beauty of form 
and feature reminds one of a Greek goddess. Her superb 
mezzo soprano voice is used as easily as a bird sings. New 
Yorkers reed not be told how luscious are her tones; her 
easy manner, gracious and graceful, inspires her listeners 
with confidence. Spontaneous applause greeted each num- 
ber, the first being “Nobil Signor,” from “Les Hugue 
nots.” The group of songs which followed were all sung 
with a charm, delicacy and certain reserve of power which 
suggested her gifts as an operatic singer. The other num 
bers were “Wanderer’s Night Song,” Liszt; “Ich Grolle 
Nicht,” Schumann; “Les Elfes,” Godard; “Elegie,” “Two 
Hungarian Folk Songs,’ Massenet; Henschel’s “Morning 
Hymn.” Although recalled many times, Madame Aldrich 
sang only two encore numbers—the first, “Melisande,” by 
Goetz, and the second, “Echo,” by Pirella, second con 


ductor of the Manhattan Opera Company. Many exquisite 


floral tributes were presented to the sirger, not only two 
huge baskets of roses, the largest the gift of the Guido 
Chorus, but several armfuls of flowers besides. With re 
gard to the work of the Guido Chorus, many were heard 
to say, “It was thebest concert given by this organization 
during the five years of its existence.” The chorus sang 
with decided spirit and splendid volume of tone. The 
opening number, Mohr’s “Hymn of Praise,” was most: im 
Handel’s “Ask if Yon Damask Rose Be Sweet,” 


sung a capella, was delightful, but the old Foster song, 


pressive 


which awakened memories in the hearts of many listeners, 
was one of the gems of the program. “Come Where My 
Love Lies Dreaming,” arranged by Spicker, was so beauti 
fully interpreted that a repetition was demanded. ‘The 
old Welsh air, “All Through the Night,” was bewitching 
in effect, the tenors sustaining the melody to the hum 
ming accompaniment of the singers. “Hark, the Solemn 
Bell Is Ringing,” was made effective by the tolling of the 
bell by the bass: voices. Dr. Busch sang one solo, while in 
another descriptive part a Quartet, Dr. Busch, Dr. Frank 
enstein, Gilbert Penn and George Barrell, sang harmoni 
ously. Many people liked “Suomi’s Song,” Franz Mair, 
* A Maid 


Lane Wilson, a captivating waltz song, won such approval 


and Jensen's of Manzanares.” “Carmena,” by 


that the entire song was repeated lhe audience paid 
chorus and Conductor Clark the compliment of remaimirg 
seated to the close of the program. Congratulations were 
in order, The Guido Chorus scored a triumph, due to 
its hearty co-operation with Seth Clark, whose standards 
are lofty. Rochester people told the writer that the Guido 
Chorus was the best male chorus west of New York City, 
nearly all being professional singers in other organizations, 
while these members being business men, deserve credit for 
their excellent work. 
nnre 

William C. Carl will play at Convention Hall Sunday 
next. Music lovers should attend what is likely to be the 
most brilliant organ recital given during the season. It is 


also the last of Rochester, will be the 


Elinor J. Holman, 
soprano soloist 
oe, 
The Teutonia Liederkranz will give a concert under the 
direction of Dr. Herman Schorcht at German-American 
Ha!l Monday night, assisted by Harry J. Fellows, tenor, 
and Louise Shippers, soprano, of Brooklyn. 
name 
Next week will be a notable one, for it will inaugurate 
the May Festival of three days; Philharmonic Chorus and 
issisting artists, Geraldine Farrar, Herbert Witherspoon, 
Percival Allen and Margaret Keyes, and Theodore Thomas 
Orchestra, to | 


e conducted by Andrew J. Webster, who 
has just returned from rehearsing the latter in Chicago. 
VIRGINIA KEENE 


DENVER MUSICAL CLUB REORGANIZED. 
Denver, Col., April 27, 1900 


Che Tuesday Musical Club, so unexpectedly disrupted 


ist month, has been reorganized and will resume its edu 


cational work early next season, Musical people are made 
lappy at the amicable adjustment of the affairs of this 
plendid club 
mnRe 

Robert Slack presented Olive Fremstad at the third con 
cert of his series. Mary Angell was the assisting pianist 
Miss Angell proved herself to be a finely schooled artist 
Mischa I 
\pril 16, under Mr. Slack’s managemen 


mre 


Iman played a return engagement in Denver 


rrinity Church Choir gave the oratorio “Samson” April 

1s The choir was avemented to two hundred voices 

nder the direction of Wilberforce Whiteman. An ama 

eur orchestra of thirty pleyers, organ and piano furnished 

the accompaniments Frank McCarroll, organist, did 

heroic servi Some of the choruses were fairly wel! 
, 


done, while others suffered in uncertainty in time. Con 


sidering the difficulty of the music and the fact that this 


was the first performance here, it is but just to say that 
in the main the oratorio was well given. The soloists 
were Minnie Bergman, soprano; Grace W. Field, soprano; 
Mrs. W. J. Whiteman, contralto; Garnett Hedge, tenor; 
Frederic Martin, bass; Robert H. Perkins, bass, and 
Frank McCarroll, organist. 
Rene 

The fourth and last symphony concert, Signor Cavallo 
director, was given in the Broadway Theater Monday 
evening, April 19, Bessie Dade Hughes, contralto, assist 
ing. The “New World” symphony, by Dvorak, and the 
“Indian Suite,” by MacDowell, were both well played 
Mrs. Hughes possesses a rich and musical voice and sh: 
sang to please the numerous friends who went to hear 
her. The symphony fund is increasing slowly, but it is ex 
pected to reach its desired limit for the next season's 
concerts. 


nur 


The Wednesday Symphony Club held an interesting 
meeting at Knight-Campbell’s Hall, April 2t. 
nRre 


The brass band concerts were resumed this month at 
the Auditorium, but are now brought to a close. The 
will be continued through the summer at City Park 

nere 

The opera “Tannhauser” is in rehearsal, and is to be 
given a week, at the Auditorium, with local talent. Signet 
Cavallo’s orchestra will furnish the accompaniment 

nrnre 

The little ten-year-old girl, Agnes Bennett, played the 
same program of piano music at Baldwin's warerooms as 
that published in Tue Musicat Courter a few weeks ago 
©. C. Petersen, a fine baritone singer, assisted, winning 
much applause 

RRR 

The Apollo Club, assisted by the Russian pianist, Ga 
brilowitsch, and Marie Schley Bren, soprano, gave a concert 
in the Auditorium April 26 before a fair-sized house. Th 
singing of the club was really fine, reflecting great credit 
on conductor Henry Hauseley and the members of the 
club, 


n-ne 

The sixth meeting of the Haydn Club was held April 
16 at the home of Mrs. George E. Clark, 2094 Ogden 
street. Dr. James H. Tracy gave a talk on “Music.” The 
music on the program was from the works of Schubert, 
Chaminade, Chopin, Liszt, Keler-Bela; the participants be 
ing Mesdames Blair, Tracy, Brandt, Staton and D’Autre 
inont. James M. Tracy 





Louise Ormsby in the West. 

Louise Ormsby, who is the soprano soloist of the spring 
tour of the Minneapolis Symphony Orchestra, is meeting 
with a continued series of triumphs at every point. In 
Minneapolis and Winnipeg Miss Ormsby received veri 
table ovations. Following are some excerpts from a few 
of the many press notices she has already received: 


Louise Ormsby, the soprano, was the last of the quartet and on 
of the most charming women singers Minneapolis has heard for mary 
a day It is not a voice compelling by its quantity or by any pro 
found dramatic color. It is what the French call “chanteuse legere 
clear and sweet as the bird’s is, totally free from the least taint of 
muscularity, of liquid purity, seemingly beyond the confines of 
range, and with its extremest upper notes as even and effortless as 


the rest. To the immense satisfaction of the audience, 


tlready giver 
three vocal soloists, she sang a delightful number from “Louise” and 
would have been recalled had not time forbidden, for the concert 
began a half hour early so that the orchestra might make a lat 


afternoon train for Winnipeg.—Minneapolis Journal, April 19, 900 


he soprano, Louise Ormsby, was heard to excellent advantag 
i an aria from Charpentier’s opera, “Louise.” Her singing is 1 
markable for clarity of voice, its telling quality, and the clarit 
of her expression as between the lyric and dramatic schools, the 
velvety softness of the first and fire of the latter being in evidence 
She has some strangely beautiful high tones, with a smooth midd 
voice that gives pleasure in oratcrio work Miss Ormsby’s sty! 
should be admirably adapted to Mendelssohn's soprano music in 


“Elijah,” to be heard tonight Winnipeg Tribune, Apri! 20, 1ro0ou 
Miss Ormsby, with a beautiful operatic so rano voice, was a st 
prise to the audience Much as the advance retices had lauded 

her there was not a word said teo much of this talerted singer 
Manitoba Free Press, Winnipeg, April 20, 1900 

Miss Ormsby has a voice of rare charm, of remarkable purity 
and showing great control, She received an unequivocal recall 


Winnipeg Telegram 





Ihe Atx-la-Chapelle Municipal Concert, under Prof 
Eberhard Schwickerath, has been signally successful this 
season. Some of the soloists heard in that city were 
Prof. Carl Flesch, Walter Soomer, Pugno, Ernst von 
Dohnanyi, Florizel ven Renter, etc. Mahler's fourth «ym 
phony did not have a warm welcome in Aix-la-Chapelk 


Gadski, Reiss, Jorn, Mattfeld, Didur, Mihimann, and 
Bayer gave a “I 





artered Bride” performance recertly at 
the Metropolitan for the benefit of the Legal Aid Society. 





























ARTISTIC, DIGITAL PIANO PLAY 
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ion for the lesser talented player if he would emp! 


In how far is it furthered by method, teache p plicated, isolated finger stroke method of pla 
Ay i wi , re ; > Ww 
gre ! ge f 
achers, for I B ( 
own method,” g lions s . 
are daily devot is pupils! S 
pia playing of the g kind g 
show a high stage of I ¢ hy B 
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i] nsid g W W f \ 
S 1 ime 
D 
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hs my p t Hh ) 
S Strict « 9 € 
s| 
c fy Wit g 
mstruction rec 1 fro the verage w ve 
protessor ’ of music, wi hod and at 
f practicing by eve ted pupi esc 
g a gradually rising f e1 t 
ediocrity. But from ther n, any ig | g ! 
“Parnassus” of 1 il exe t the ¥ 
nd a downward 1 g esi q 1 ! $ g \\ 
tinuous, redoubled eff hinge a st tari ‘ 
It is a severe task 
» maintain the point j ‘ box exp! 
nd it is well nigl mpossible for he wt 
ittain it at all I} wl \ | t er W “ ) 
equirements Wi i 
he rest sibiit 1 i 
the 1 ty \ 
Is t tri t 
d pra 4 c 
Teaching is ! Wi 58 
psycholog gard ns g 
rT “ 
dies, « 
' 
pl 1, witl hi for tl j 
pup wl Ww eff pid and 
t monious dev ! 1} p 
| met 1 y N 
l general 1 ‘ 
" ing rather than i i re i Ww reg 
m to to t I ut 
*‘racticing d lying i ly : N 
| m yet pa qt S | 7 W 
l may | ibute l f p ! e task é 
undertak« versig ach f centr mn of . im their weig ! 
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How have the tw known 1 is wi 1 ha ei 
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n though one of them is unscientific ety te e e re 
€ by h } ib i 
n ha t | wid Eve 
t cher, aiter | te pas i __— - 
uld teach his pup , GY Baltimore Artists Give Two Concerts. 
nd whenever ny pil ais been 1 \ erfeld, 
vl i i give him ind Bart W 
“ [ call a samp the pupil I 
; ws, right in the te S$ New ( 
i wou d ry } 
place Natur ‘ nained 
ea rt week S 
‘ ) cing nv \ its Still M 
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i , & = H 3 
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" en , , ra) 


ITIMANCE wot tak ain 


ERNEST GOERLITZ 


} 


me aj Liber \\ 





(Late Generali Manager of the Conried Metropolitan Opera Co. 
MUSICAL BUREAU 
437 Fifth Avenue, Corner 39th Street, New York 


SOLE AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS OF THE 
METROPOLITAN OPERA COMPANY 


whe are under contract with thet Company for Opera and Concerts. 
SOLE REPRESENTATIVE for ali engagements of 


MADAME OLIVE FREMSTAD 
MADAME MARIE RAPPOLD 





MADAME JOSEPHINE JACOBY 
MR. G. CAMPANARI 
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SEASON OF 1909-10 BOOKING 
LOUDON CHARLTON “sass 


PIANO USED 


For Dates 
Address 
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Annual Recital by Leo Braun's Pupils. 


' n. { y at the R Academy of M 





~ ANNOUNCEMENT 


fon 


2 





| LESLEY MARTIN, te: conic 


é STURIG: 1425 BROADWAY, SEW TORE 
} SINGERS—Suzanne Baker ‘ora Cross 
i Predericks, Julia Galvin, Nellie Hart, Ma 


i ley, Estelle Ward, Ruth White George He 
| George Gillet, John Hendricks, Dr gene Wa 
| ton Marshall, Fiske O'Hara, Horace Wrigh: 
if Mabel Wilbur, Winfred Young, Edward Foie 
j Albert Wallerstedt and many other singers + 





before the public in opera and church work 





MARIE NICHOL 


VIOLINISTE 


Sele Management of GEORGE M. ROBINSON 
No. | Madison Avenue, New York 
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WANTED 


F 





Lange 


Direcition---R. E. JOHNSTON, 
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Eleanor McLellan’s Pupil. 


CAL COURIER 


and beauty of tone, his growing artistry being commented 


dw 1 Strong, one of our bes St tenor artists, is a pupil on upon all sides. 
( ervatory OF of !leanor McLellan. During the past season he has been Mr. Strong is one of the three pupils from the McLel 
| teacher lemand, his ful sonant voice, combined with lan studio to 1é engaged for orchestra tours. Daniel Bed- 
eo 3 y interpretati rendering h ervices of doe will appear during May with the Thomas Orchestra, 
P est nd invari he secures a and Charles Kitchell during April and May with the Bos 
1 ton Festival Orchestra. Mr. Strong’s tour with the Pitts 
yi ( ined noticeably in breadth, poise burgh Festival Orchestra is one of six weeks’ duration, 








MEZZ0- 
CONTRALTO 
(} 1909-1910 
ind Now 
Bioking 


St. James Building, New York 





BARITONE 


B ih : VOR Soloist Exclusively 
Care of MUSICAL COURIER 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building, with one large concert hall and two small halls, also fifty teaching 


rooms Founded by F. Mendeissohn-Bartholdy in 1843 ! 
Students received at Faster and Michaelmas each year, but for- 


dents of all countries 


cigners received at any time, in accordance 


Yearly attendance, 950 stu 


with page 9 of the regulations. 


The course of tuition includes every branch of musical instruction, namely: Piano, 


all stringed and wind instruments, organ, 


solo singing and thorough training for the 


opera, chamber music, orchestra, and sacred music, theory, composition, history of 


music, literature and zsthetics 


astering completely the French, of the most important dates 


ring evening coaching |fiter 


uid includes about forty concerts. The following are some 
Washington, D. C., April 
Martinsburg, W. Va., May 
Charlottsville, Va. May 6; 
Blackstone, Va. May 8; 


xperienced 26: Cumberland, Md. May 2: 
"ie L . lit ed 4 
icher, wo accept Iimited 4; Staunton, Va., May 5; 


Farmville, Va. May 7; Peters 


rcial pondence, giving burg, Va. May 10 and 11; Lynchburg, Va., May 12 and 
and experience in rapidly and 13: Roanoke, Va., May 14 and 15; Asheville, N. C., May 
eign languages. No classes. 17 and 18; Charlotte, N. C., May 19 and 20; Raleigh, 


mreliable theatrical N. C., May 2t and 22: Florence, S. C.. May 24 and 25; 


Wilmington, N. C.. May 26 and 27; Norfolk, Va., May 


ity for prospectiy trevelers 








I COURIER 28 and 29, and Richmond, Va., May 31 to June 6. 
CHARLES STUDIOS: 
NORMAN 257 West 100th Street 

Tel., 4947 Riverside 
BARYTONE 





LINDWORTH-QCHARWENKA (ONSERVATORY 


Genthiner St. 11, Berlin W., Germany 
Education trom the commencement to the highest degree in all branches of music. 
DIRECTORS: 


PROF. XAVER SCILARWENKA, Imperial and Royal Chamber Virtuoso, Member and Senator 
of the Royal Academy of Art PROF. PHILIPP SCHARWENKA, Member of the Royal Academy 
of Art. CONDUCTOR RORERT ROBITSCHEK. 

CHIEF INSTRUCTORS—Piano—Xaver ScHaRWENKA, PHILiPP 
Maver-Mawr, Anton Foerster, Ricuaro Burmeister and others. 

Violin—Prov. Frortan Zaysio, Issay Barmas, J. M. van Veen, etc. 

Singing—Anton SisterMans, Marie Branx-Peters, Anna Wuetiner and others. 

Composition—Puitirre Scuarwenka, R. RopitscneK and others. 

Cello—Jacgues van Lier, Ersa Rueccer, Marix Logevensoun and others. 

Organ—Pror. Franz Grunicke. 

Music Science—Orto Lessmann, Dr. W. Krieerenp, Da. Huco Letcnentritt (in English), De 
Fratavu, Pror. W. Bran, Dr. James Simon. 


ScHagwenka, Pror. M 


Prospectus in English or German sent gratis on application 


Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 
5 West 38th Street, New York 


Pr CONTRALTO 
E 

R 

Phone, 349 38th 


S. PFEIFFER @ CO. 





WALTER R. ANDERSON 








Tel 4567-79th 





MRS. AGNES KANTER 


Normal Music Course and Musical Culture Methods 
LEIPSIC Fuerstenstr, 8) 


ITALY. 
LUIGI AV E fe Ss a 


DEL CONSERVATORIO DI NAPOLI 
Impostazione della Voce. Dizione Vocale. Repertorio 
74 Pore Bonoparte MILANO 


siovaenl CASTELLANO 


Maestro di Canto 
MPOSTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


VIA VINCENZO MONTI 49, MILANO 
VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence Vie de Conti * Pa TA 


Loulse St. John Westervelt 


pas nay Pocttate 
312 Pine Arte Baliding 


MRS. REGINA WATSON, 
SPECIALTY Repertoire work with Concer 


Pianists, and the tr ne of teachers 
297 Indiana Street Chicago, 


FREDERIK FREDERIKSEN | 


CONCERT VIOLINIST 
instruction—Stadio: Fine Arts Bidg., Chicago, Il! 


FULIING 

VALISE 
PRACTICE 
KEYBOARD 


writ R CATA 


The A L. WHITE MF CO. aie 


CHICAGO | 





ANO PRICES 


220 East 86th Street, New York 


FINE LD VIOLINS Violas, Cellos and Basses. Leather Cases and Prench 
Rosins, Fine Tested and Silver Strings our specialty. 
Artistic repairing by the renowned ; —e 1 
Violin Maker and expert " MR. WM. V. PEZZONI 
\ VIOLINS IMPROVED 
\ SEND FOR STRING PRICE LIST: 


Ernest R. Kroeger 


DIRECTOR KROEGER SCHOOL OF MUSIC 


Planoforte Recitals and Lecture Recitals 
Musical Art Bullding, ST. LOUIS, MO, 


MARIAE. ORTHEN 


SOPRANO 
| Address MUSICAL COURIER 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitais 
Address: 160 East Adams Street, Chicago, I. 


GUSTAF HOLMQUIST 


BASS-BARITON 
(CHICAGO, ILL. 














| 304 Kimball Mal! 





| 
| 
} 


| — WILD brat 


| KIMBALL MALL, 243 Wabash Avenue, Chicago 
INSTRUCTION 


PIANO ORGAN 
CONDUCTOR—Apolio Musica! Club, Mendelssohn Ciub 


LOUISE SYBRONTE MUNRO 


COLORATURA SOPRANO 
Studio: 520 Fine Arts Building, Chicago, Il. 


CLARENCE DICKINSON 
CONCERT ORGANIST, 
LECTURE RECITALS 
Auditorium Bidg., Wabash Ave.. Chicago, Il 











Dramatic Instruction—Onerrecisseurm M. Moris. 





SEVCIK 
mh FRYER 





PIANIST 
Management: MAw Hw. HANSON 
Carnegie Hall, New York 


Telephone, 6973 Columbus 


VON STEIN 
ACADEMY for PIANISTS 


incorp. Nov. 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 


EMIL LIEBLING’S 


PIANO TEACHERS’ INSTITUTE 


From July S to August 7, 1909 
PRIVATE LESSONS, LECTURES, RECITALS 
Send for Booklet B 
Address: KIMBALL HALL, CHICAGO 


Gottschalk Lyric School 


A comprehensive, well-graded Musical Education, 
Instrumental and Vocal, by gee exclusively 
attached to the School. Coaien wat ted. 
KIMBALL HALL, CHI CAGO, ILL. 


Mrs, STAGEY WILLIAMS| = 


VOICE 
STUDIOS : 406 Kimball Hall Chicago, tl, 


i SHERWOOD 


CONCERT and RECITAL PIANIST 
2let SUMMER SEASON AT 


GHAUT AUQU Institute 


N. Y. 
July 3-August 14, 1909. 














Weekly Artists’ and Students’ Recitals, Thirty 
Interpretation Classes and Lectures, supplement- 
ing private instruction. Miss Georgia Kober and 
Mrs. E. T. Tobey, assistants. Address SHER- 
WOOD MUSIC SCHOOL, Fine Arts Bldg., Chi- 
cago, lil.; A. H. Holmes, Secretary. 





The Violin School, op. 6, and the Technics 
tor Right and Left Hand, by this celebrated 
master of Kubelik, Marie Hall, Kocian, Col 
bertson and a score of other artists, is pub 
lished by Rosworth & Co., Leipsic, London, 
Vienna, and the original Bosworth edition 
should be ordered from all — music stores. 


ORMSBY 


For Dates and Terms Address 
HAENSEL & JONES 
1 East 42d Street, New York 


CUMOWSKA 





mvecor 
CO27FEvSD 








CONCERT PIANIST 
Manager: W. S. BIGELOW, 687 Boylston St., Boston 
MASON & HAMLIN PIANO 





CARLA. PREYER 
PIANIST AND COMPOSER 
Professor of Music at University of Kansas 


LAWRENCE, KANSAS 
RECENT COMPOSITIONS: 


SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 


KARLETON HACKETT 
mace ok ware 








Avice GEWeviEVE SMITH 
HARPIST 


Instruction 
Recitals 
Musicals 
STUDIO: 
LYON & HEALY 
RESIDENCE: 
DOUGLAS BOULEVARD 
: sea CHICAGO, ILL. 
) Tel., Kedzie 7&2 


ARTHUR M. a. 


BARITONE. 
Fine Arts Building, 


ARTHUR DUNHAM 











(F. A. G. O.) 
CONCERT ORGANIST 
SINAI TEMPLE, INDIANA AVENUE CHICAGO, ILI. 
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THE 


Palin 


PIANO 














“I consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” —De Pachmaaa. 


“A great Piano! It satisfies me completely.” —Pagne. 


“* A tone which blends so well with my voice.” —Semdrich. 





THE BALDWIN COMPANY 
MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 





Its peerless tone 
chops at once 


[art Wayne,/nd. 








NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Direcrors: Cart Hein, AuGust FRaAEMCKE. 
Instruction given in all branches of music from 1 Special Departments for Beginners, Amateurs and 
first beginning to highest perfection *rofessionals 
Thirty-eight of the most known and experienced | Free advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading 


TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
Epcar O. Sitver, President. 212 West 59th Street, New York City 
Telephone: 2329 Columbus 





Facutty, Examiners ann Lecturers 
Albert Ross Parsons Modest Altschuler 
Harry Rowe Shelley Kate S. Chittenden 
— 7. William F Sherman Fannie Greene 
oe Bawting Beker ars Coleman Gew Daniel Gregory Mason 
Herwegh von Ende McCall Lanham Leslie J]. Hodgson 
23d year began Monday, September 28th, 1908 


Send for Circulars end Catalogues. KATES. CHITTENDEN, Dean of Faculty 
200 West 72d Street 


THE OSCAR DURYEA SCHOOL *°c2<c' Zon. 


Tultion in “DURYEA” AESTHETICS, DANCING AND DEPORTMENT 
THREE SEPARATE BALL ROOM SUITES FOR DANCES 
SEATING CAPACITY 125, 250 AND 4650 
o—————FOR MUSICAL RECITALS———O 
MOST ATTRACTIVE ROOMS IN TOWN 


CONCERT DIRECTION 


eM GUTMANN 


MUNICH, Theatiner St. GERMANY 


CABLE ADDRESS. Konzertgutmann, Munich TELEPHONE: 2215 
Agency for all first-rate concerting artists and musical societies 
Management of concert tours and single concerts in all important towns of Europe 
Organization of concerts and conferences in Munich 
Greatest concert direction of Southern Gormeny 


CONCERT DIRECTION REINDAHL VIOLINS 
HERMANN WOLFF | and BOWS 


The World's Greatest Musical Bureau 
Violas and ‘Cellos 


Mary Fidelia Burt 
Adrienne Remenyi von Ende 




















GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Addrese: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 

on the Bechstein Nail, Bertin. 
prppeettee of more than 400 artists, includ- 
‘Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities. Also manager of the 
Berlin hilharmonic Orchestra and of Arthur 
Nikiseh. 








Artiste know the rarit 
of vicling whose tones a: 
“gweet from lt ‘ 





tinguished in power, inten 
sity, brilliaace evenbess 
aympethy perfection of open 
fifths, eve spped fifths 
octevea, clear i? 








arpeggios, d 
trull eed eteac 
quickly respon+ t 
Preseure from reel Pant Co 
mo to fortisaer if ” 


Principal Agency for Music Teachers 
Berlin, W. 


EONAR Schelling St. 6 


CONCERT DIRECTION 


Apply for jecnead's 
_ ustrated Musical News.” 


& bookiet—“An Arties 
Touch "—whick | @ili gladly 
mail you FREE, aad «hich 
containe opinions from 
world famous artirta, whe 
wee REINDaML VIOLINS 





Violins seat te responsinic 
persons on trial. for compar 
ison with other new or famous 
old violins: if desired. gradual 
Reindahi Grand Model, $200.00 charge acceunts opened. 








REINDAHL VIOLINS 
aT 








~ CORNELL) == 


TENOR and TEACHER 
VOCAL INSTRUCTION 
607-8 Carnegie Hall 


Pecvsiagcets” sue kt KNUTE REINDAHL 


Leonore Jackson Em 
F. E. Haberkora Frits Kreisier Atelier, 318 Athenseum Bid'g 


Ate! Skovgeard ie Bull 
Paose, 1350 Colembes aE Jeeabert Pa ~ 26 East Yon Geren Street 
a Hartmang Curcace. WLR, U.Sh 








PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 


REFERENCE: The Editor-in-Chief of Tug 





Musica Courier 


BUSH & LANE PIANOS 


A Quality of Tone Which Will Please 
the Most Critical 





A Piano Which Will Stand the Tes 
of Years of Usage 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 

Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-institute, Berlin-Charlottenburg, 8-9, Kantstr. 
CONSERVATORY ment all branches of 1 OPERATIC AND DRAM I HOOL: 
( l gf ae ORCHESTRA CHOOT! é ‘ or 





Conservatory of Music « Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish. Full courses or singe branches Principal 
admission times begin April and September. Admission granted also at other times. 


Prospectus and List of Teachers trom the Directorium 


‘\iitaeron BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 






















THE MUSICAL COURIER 














STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH ‘FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 
PANISHING FACTORY: FOURTH AVE., 52d°53d STS., NEW YORK CITY 
Plano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








Masons Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


® ® 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 














PIANOS 





MBALE- 


CHICAGO, ILL, U. S. A. 





own KNABE & CO. 


"BALTIMORE NEW YORK (WASHINGTON <P 

















THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SO HMER in the SOHMER PIANO of today 








It is built to eantiiey — most 
cultivated tastes 








The advantage of such a piano 
appeals at once to the discrimi- 
nating arenarius of the leading 
artists ; : ' }- = 





- SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Street 














vose 


sere appeal to the most critical musical taste, and are 

receiving more favorable comment today than any other 
x of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-216 William Mtreet and 18-20 Rose Street, New Pork. 








